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Welcometo

Photoshopr
Image Editing

Photoshop is a staple when it comes to editing images, whether to perform realistic edits and retouches or
to produce more creative composites. Perhaps you enjoy restoring old photographs or applying interesting
effects. No matter where your interests or expertise lie, there is always something new to learn, even for
advanced users, and the Photoshop Image Editing Genius Guide is packed full of in-depth features and
step-by-step tutorials that offer essential tips and guidance. You are even able to follow along using the
resources on the free disc, or get straight in there and experiment on your own shots. With guides for CS6
and CC users, we've got it all covered, so start learning the techniques you need to improve your images.

Enjoy the book
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Tutorial resources can be found
on your disc or downloaded from:
http://blog.advancedphotoshop.
co.uk/tutorial-files/

Source files
available
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100 best-ever tips

We present 100 of the most valuable editing tips and tricks
to help you become a Photoshop genius

Being able to get the precise
result you want is the obvious

= goal of any Photoshop user.
Even if you reach the hallowed state
of understanding the commands
you need to get the edits you want,
don't assume it's over. Photoshop is
a maelstrom of methods, so keep
your learning head on because you
might just discover a better way of
approaching an edit. Over the next
few pages you can absorb vital tips for
taking images further and exploring the
true potential of Photoshop. We've even
divided these into sections to make
them more digestible.

To kick things off we look at how
layers and blending techniques
can help enhance your work.
We also explore the vital art of
photomanipulation, with some helpful
techniques to unravel this
fundamental method.

8 Photoshop Image

> Editing Genius Guide

Filters are often classified as being for
beginners, but they hold useful results
for photographers. We explore the best
for improving your shots. And one of
the most immediate ways of improving
images is by controlling colour, so we
reveal a few quick methods of ensuring
the maximum impact.

Retouching is a big part of what
makes Photoshop special, so we've
explored the tools and adjustments to
make model images look even better.

Rounding all this off is our guide
to a more-efficient workflow and how
you can make sure everything runs
smoothly. So dive in and get ready to
learn a few tricks.




Photoshop Image Editing
Genius Guide

B i § New. XN
s Open... %0 L .
% | Bl | Browse in Bridge... RO | ow [rocx]-| &2 | @

Browse in Mini Bridge...
Open As Smart Object...
Open Recent

Share My Screen...
Create New Review...
Device Central...

C 4

#The power

Close
Close All THW
Close and Go To Bridge... TRW

~ of layers

Gain ultimate control of your layers and blend a
path to your next Photoshop masterpiece

Save As... 0%S

Save for Web & Devices... YT O#S

Place...

Import
Export

Automate
Scripts Image Processar...

0 Blend mode shuffle Need to O Singled out Put the spotlight
shop fora blend mode? Instead onalayer by Opt/Alt-clicking File Info... TR Delete All Empty Layers

of trying each one from the drop-down its Visibility icon (the eyeball). This hides

menu at the top of the Layers palette, all other layers and enables you to view Print... ®P  Flatten All Layer Effects

you can cycle through them. Hit Shift the target layer without any distractions. YR Ko Copy A0 A Masis

andthe + key or Shiftand the - key to Opt/Alt-click the eyeball again to reveal ' . Layer Comps to Files...

quickly find the perfect blend. the hidden layers. Layer Comps to WPG...

Export Layers to Files...

0 3 Rapid mobility Move a layer up and down the stacking order with Cmd/ Script Evernts Managers.

Ctrl+ (or), the left and right bracket keys, or move to the very top and

bottom by adding Shift to the keyboard combination. You can also have multiple Load Files into Stack...

layers selected while performing this. If the selected layers are non-contiguous, they

will be made contiguous if moved. 0 Explore layer scripts If you have been experimenting with a technique
on multiple images on multiple layers, you might find that you want to

look at different layers separately. The easiest way to extract the layers is to visit

the File menu and head down to Scripts. Pick the Export Layers to Files option for

Photoshop to separate out the layers into individual files.

0 Opacity by
numbers Change a
layer's opacity by selecting the o ks
Move tool and rapidly entering '
the numerical value (hit 3 then
2 for 32%). Hit 0 For 100%, or
00in Photoshop CS6 will give

0 7 Gobackintime
Cmd/Ctr+Z will
undo your last edit, butadd

0 Add texture to photos Scan in some notes oran old quizand place iton
in Shiftand you can step back

top of your composition. Adjust the blend mode to mix it in (try Multiply or
Color Burn), then add a layer mask and paint blackin surplus areas.

through your History palette.

Photoshop Image Editing Genius Guide 9




100 best-ever tips

Clever composites

There are lots of great features that you can use in order to give wings to your irmagination.
Here are some useful tips for achieving truly fantastical photomontages

OV > -
0 Selectiontools Therearea _/ ] \\

huge number of selection tools Blend modes The ~ = 4 K Shadows and
in Photoshop, including the Polygonal 1 layerblend modes [l P— 1 lightGrabthe
Lasso, Pengnd QuickSeIection.You can provide different ways for a ; Elliptical Marquee tool
u;ethe QLuckSelecthn tool to make layerto rmix with those below - . to create a selection and
simple and fast selections. Hold Opt/Alt to it. There are many blending £ 2 7 fill it with black. Navigate
alternate bgtvveen adding or subtracﬁng options, butthe essentials . W e to Filter>Blur, choose
from}selectlons and vary.the brush’s size to are Multiply, Screen, Overlay, - i ' Gaussian Blur, increase
precisely select your subject. Colorand Luminosity. 2 / the Radius and lower the

laver's Opacity to 60%.

O 9 Refine Edge Use the Refine

Edge command to bring
back details such as hairand fur. After
you select yourimage, open the Refine
Edge dialog box (Select>Refine Edge),
tick the Smart Radius box and increase
the Radius. Use the Refine Radius tool to
paint the areas where you want to bring
the details back. Choose Output as New
Layer with Layer Mask.

1 0 Burntool Q
Hold the Opt/Alt key and click
Create a New Layer.On the New Layer
dialog, choose Mode: Overlay and check
; . 0
the Fill box with SO@Gray.GrabtheABum 5, Gradients UsatheGradiantioo|
tool, decrease the Exposure and paint U ) % im,
) : J tocreate backgroundsand other
over the shadows on yourimage. 4 i A T .
4 B clements in your projects. You have the
option to add gradients from templates or
CUSTOMIISE your own can also manage
your presetsinthe G t Picker, Presets
1 4 Lighting effects Go to Manager or the Gr Editor.
Filter>Render>Lighting Effects,
choose Spotlight and select the colour of
thelight. You can now create a diffused

light by adjusting the Ambience. This will

) ) Clone Stamp 1 Clip layers Any adjustment you make to
pieveyeL e pone il efied 15 g T your selected layer will affect every other

Pickthe Clone = - . s
Stamp tool (S) and hit F5. o e ",\f layer under it. To avoid this, as well as to apply the
Choose the brush preset o e 3 ‘ adjustment only to your current layer, hit Cmd/
#112, check the Shape S . Ctrl+Opt/Alt+G to apply a clipping mask.
Dynamics and Scattering ™
options and set the brush’s
Angle.Hold Opt/Alt to
sample the area to use.

1 Get personal Customise your
interface to how you like using
Window>Workspace.

10 Photoshop Image Editing Genius Guide
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2 Cosmetic surgery In a perfect world
1 Be smart Smart Objects help you edit yourimages the images we use in our compositions
without causing damage. You can convert any layer would be devoid of unwanted objects, blemishes
into a Smart Object by Ctrl/right-clicking it and selecting and imperfections. However, cosmetic surgery is
Convert to Smart Object. To edit that layer, just double-click made easy with the help of a few tools, one of which
onitsthumbnail and it'll open in a separate window. After is the Patch tool. To apply this, all you have to do is
you've applied the changes, hit File>Save and the Smart selectabad area of yourimage by circling it. Move this
Object will automatically assimilate the changes you've made. selection onto a preferable area to blend the two.

1 Disguise separate elements The ideal scenario is to have images with similar lighting and

colour values to use for a photo composite. But this rarely happens in practice. If you find that
theimages are just too different to make look unified, or you can‘t be bothered to spend time editing,
simply apply a colour edit over the whole image.

2 Centre-stage Double-tap the Tab key to show
yourimage in the centre of Photoshop without
panels or palettes.

Sort the selection Start by selecting an Too harsh Now you need to place the Blurto fix Take a trip to the Filter>Blur>
image to merge with another. Try to pick cutoutimage onto the new background. Gaussian Blurand then apply a small setting
one that has even lighting and colour. Then go to Even though the lighting might look rather similar, to the background image. This process will help to
Select>Modify and contract or feather in order to when the images are together, you will see that soften the image a little bit and make them
soften the edges. they look fake. merge together.

Photoshop Image Editing Genius Guide 11



100 best-ever tips

Improve Images

Take your editing to the next level
with these fundamental tricks

Master
adjustment layers

2 Lomo Use the Curves adjustment to create an
authentic Lomo effect. By manipulating the

three RGB colour modes inside the adjustment you can

replicate different Lomo styles and distorted colours.

2 4 Sepia Tickthe
Colorize box
and set the Hue slider to
30in the Hue/Saturation
adjustment to convert
yourimage to sepia. The
bonus about using this
adjustment is that the
Saturation and Lightness
sliders will control the
impact of the new tone.

High key Make your portraits sing by

pushing the highlights to the maximum.
Open Levels and adjust the highlight slider until almost
blown. Use the midtone slider to rescue any lost detail.

2 Control exposure Not allimages have

perfect lighting out of the camera, so the
Levels adjustmentis ideal for turning down the
dynamic range or boosting it up.

2 5 Infrared The
Black & White
adjustment layer has a
specific preset to achieve
atraditional film effect.
Load the adjustment
fromthe Layers palette
and select the Infrared
option. The sliders will still
be active to perfect the
effect onyourimage.

2 Sharpness Of all the 29 Pen selections

ways to sharpen animage, Ifthere’s a part of yourimage that's
the High Pass filter is one of the best. proving difficult to select with an ordinary tool, the 3 Control workspace If you 3 1 Ontheflip side
Thisis applied to anew grey layer, Pen tool can always save the day. Zoom in close, O have many images open Hit the X key
with its blend mode set to Hard pan across your image while holding the Spacebar atonce thatare confusing, goto toflip your Foreground
Light. The sharpness of the image and marka path along the edges of your subject. Window>Arrange>Consolidate All To and Background colours
can be dialled down using the You can convert this to a selection by Ctrl/right- Tabs.Now hit Cmd/Ctrl+Tab to cycle around. Thisis handy when
Opacity sliderin the Layers palette. clicking and choosing Make Selection. through the images one by one. editing a mask.

12 Photoshop Image Editing Genius Guide
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3 Selectively lighten The Dodge tool is quite
nifty at lighting parts of an image that look too

dark.On a duplicate copy of the image, set Midtones in

the Options bar, then use a soft brush ata low Opacity of

10% to carefully bring back details in those areas.

3 Getbrighter colours Perhaps
you're already familiar with the Hue/
Saturation adjustment, but did you know
that if you combine it with the Overlay blend
mode you can boost your tones even more?

Photoshop Image Editing
Genius Guide =

3 Colour
selections
The Color Range option
under the Select menu
is a powerful tool that
enables you to picka
tonefromyourimage
and make it a selection.
Usethe Add and
Subtracteyedroppers
inside the Color Range
menu to control just
what has been added
and refine the selection.

3 Go faster Background blurring
s addsimpact to the main subject.
> Tile-Shift ] If you didn't capture this at the time of
shooting, use Photoshop CS6's Field Blur filter
to add points of blurinto the background and
control their strengths according to distance.
Blur Effects
Bokeh V1
it dokes ox_| 3 5 Duplicate yourimage
(4] To create a duplicate of
yourimage to work in Photoshop,
Pra" e e goto Layer>Duplicate Layerand set
=l Document to New. You can name this
e ki new file before confirming. You now
N have two versions of the same image
- o L
open and ready to edit with.

= —— —— s o
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100 best-ever tips

Essential filter edits

Don'tdismiss filters; use them to make quick and efficient edits and help streamline your workflow

37 One-click fix The Lens Correction 3 Go custom for more control Click the Custom tab
filteris excellent for combating any totinker with specific settings. The Geometric Distortion
lens distortion. Upon opening, it should pick up and Transform sections will tackle bulging, concave or skewed
your cameratype. If notyou can load profiles. perspectives. Allit takes is a simple move of the sliders to make the
The Auto Correction tabis a good place to start adjustments. If you are tackling the same lens problems again and
andis oftenaninstant fix. again, save the settings and load for future edits.
NnNe \ Lens Correction (40.8%) \
F Place mouse over control for help DK
| Cancel
|T) I ance
O Auto Corection | Custom |10
Q (— Settings: | Custom 3| —-m
Geometric Distortion
Remove Distortion [Fe00 |
i - wd
Chromatic At_n:thn -
Fix Red/Cyan Fringe [Fiaas |
ix Green/Magenta Fringe [o 00 l
Fix Biue/Yellow Fringe {000
Amount
|| darken - lighten
? Midpoint | +50
'- Transform
Vertical Perspective E
=] < =
Horizontal Perspective =]
it} o “
Angle: (1-) 000 |*
Scale [100 | %
3 No more fringe Another 40 Creative edges Vignettes have 4 Enable smart filters Filters always 42 Inversion
common issue with lensesis long been used by photographers as used to be destructive edits, but with CS3, It's handy
chromatic aberration, or colour fringing away of drawing a viewer's eye into the frame, Smart Filters made their debut. By enabling Smart tobeabletoinverta
around the edges of objects. The Lens but they are also an essential finishing touch to Filters (from the Filter menu) the layer becomes a mask via a shortcut.
Correction filter has a section dedicated retro photo finishes Rather than apply manually, Smart Object, meaning thefilter can be re-edited, You can do this by
tothis,again controlled using sliders. use the Vignette slider for quick application. removed or tweaked atany stage with no hassle. pressing Crd/Ctrl+.
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Quick and easy
filter edits

Use as a base for more tweaks

Diffuse glow Quickly strip
colour fromimages oradd
interest to monochrome by
applying the Diffuse Glow

| filter. Foundinthe Distort
group, this can be

| surprisingly useful.

47

Smart sharpen To get the
best from the Sharpen filters,
ensure you use the Filter
menu's Convert for Smart
Filters command. Thenyou
can painton the mask to
control the sharpen area.

43 Motion blur Don't get stuckinto thinking 44 Remove noise The Reduce 0 i 48

that Motion Blur is just for making vehicles Noise filter can be a useful tool for
look as though they are moving. Applyitto gatherings  obliterating artifacts, but fight the urge to 4'@lf Noise merging The
of peopleto add a dynamic feel to crowd shots,oruse  increase the Preserve Details or Sharpen Details |22 | Add Noisefilteris notonly
inlandscapes to soften waterand skiestomake them  sliders. These just emphasise the noise. It's much ! { good for recreating retro
look like they are moving. betterto sharpen after the noise is removed. T Ml cffects butuseddelicately

itcan preventbanding that
sometimes occurs when
printing graduated colours.

49

Keepitallin perspective
Use the Vanishing Point
filterin orderto setupa

grid to make it much easier
when adding elements that
need to be inthe correct
perspective and scale.

30

Graphic texture Use the
Color Halftone filterto apply
agraphic feel to photos.
Duplicate your photo, open
the filterand set the Radius
to4.Now choose the Overlay
blend mode to merge.

Fis Es i Liyer Selec Filer Vies Wesos  Heip

.

.

>y

Create a depth map for lens blur A simple, yet effective way to achieve a forced depth of field 51 Fillitup You can quickly and easily hit Cmd/
is to merge channel masks with the Lens Blur filter. Create a white to black linear gradient mask Ctrl+Backspace in order tofill a layer with the
channel (called Alpha 1). Load the Lens Blur filter, select the Alpha 1 channel from the Depth Map Source Background colour. Thisis a rather useful shortcut to be

drop-down and then adjust with the sliders. You can alter the focus point by clicking on the image. aware of.

Photoshop Image Editing Genius Guide 15



100 best-ever tips

Control colour

Tame yourimage's hues
and guarantee yourself
successful results

5 Rainbow eyes Merge
colourwith blackand
white by selecting an area, applying
agradient, setting the blend mode
to Colorand then adjusting with the
Hue/Saturation command. It works

particularly well on portraits.

53 Editin color mode

When editing colour using
commands such as Hue/Saturation,
always make sure that you apply
asanadjustment layer and set the
blend mode to Color. This ensures
only the colour s affected; the
luminosity is protected.

Swift
colour fix

58 Fake HDR with vibrance
Rather than spending lots
of time taking and then merging
multiple exposures for HDRimages,

use the Vibrance command to
recreate the effect.

59 Target colour The Image>
Adjustments>Selective Color
command is excellent for tweaking

specific colours in an image without
having to make any selections.

6 Control monochrome To
maintain control over your

monochrome conversions, open the
Channel mixer, tick the Monochrome
option and then use the sliders to edit
colour channels for the ultimate black-
and-whiteimage.

61 Match color Foundin
the Image>Adjustments
menu, the Match Color command will

transfer the colour information from
oneimage onto another.

6 Duotone effect Ifyou
wantto geta quick duotone
look, open Hue/Saturation and click
the Colorize checkbox. Use the Hue
slider to alter the colour used and then
boost the shadows with the Curves or

%

5 Fix underexposed pics Here's a trick to quickly boostan

underexposed image. Duplicate the image and then set the
blend mode to Color Burn. This boosts colour and contrast. Ifitis too Levels commands.
much, use the Fill slider to calm things down.

5 Target channels When making edits to

specific colours, for example when combating a
colour cast, use the Channel drop-down menuin Levels or
Curves to pinpoint the exact colour you want.

5 6 Photo filter effects 57 Brush on saturation
Do notoverlookthe The Sponge toolis

Photo Filter command from the aquick way to bolster colour
Adjustments menu. Thishandy saturation. Itis destructive, so
little beast will enable you to always useitonaduplicate layer,
apply awash of colour,and is but it does enable you to pick a
particularly good at warming brush, set size and strength and
or cooling images, keeping then brush on the saturation.
luminosity. Have agoand see You canalsouseitinorderto
foryourself. desaturate images.

16 Photoshop Image Editing Genius Guide
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100 best-ever tips

Master retouchin

Here's our guide to some of the best methods for giving photos some love

68 Always use layers It's tempting to view the Jromeom oo B &
Toolbar as the heartbeat of Photoshop when - —
you're first getting acquainted with it, but the Layers a -
paletteis really the main event. Make it your business to use ~
adjustment layers and duplicate layers wherever possible 2
and you'll see your editing prowess improve immediately. E
H
L

| W e

69 Control curves Photoshop’s
Curves adjustment s one of

the most powerful features that the
software has to offer. It provides you with
expert control over the contrastin your
images, even enabling you to preview
where clipping or loss of information has
occurred. Use this ahead of Brightness/
Contrast for tweaking contrast.

70 Shadows/Highlights Shadows/Highlights will 7 Local contrast enhancement This 73 Quick hands Hold the
doadecent job of bringing back highlight detail, isatype of sharpening and as such Spacebar forinstant access
but a great job of recovering shadow information. Try this employs the Unsharp Mask feature. However, tothe Hand tool to pan across the
ahead of using Levels or Curves to brighten the entire image. to affect the large-scale rather than small-scale canvas. Thisis a handy shortcut for
contrast, you need to use a much higher Radius, when you need to look at the overall

Bleach Bypass effect You can easily create a together with alower Amaunt. image quickly.

bleach bypass effect by duplicating your Background
layer,changing the blend mode to Soft Light, then hitting
Cmd/Ctrl+Shift+U to desaturate it. Ensure the Foreground
is set to black and the Background is set to white, then go to
Filter>Distort>Diffuse Glow. Try setting Graininess to 1, Glow
Amountto 5and Clear Amount to 10.

i

Y TX)

FeRASkAS

.
e
3
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7 4 Control lighting The Curves adjustment can restore detail to heavy
lighton a person’s face. Inside the adjustment is a hand button that

enables you to clickand drag any point of the image to adjust the exposure. This is

handy for bringing back details in shaded regions like under the eyes and cheeks.

Portrait
retouching

8 Digital make-up Add a new layer,
change the blend mode to Color

and select a suitable shade using the Color

Picker (double-click on the Foreground swatch).

Activate a soft-edged brush (B), set 100%

Opacity with 1% Flow and you are ready to

apply digital make-up!

8 The eyes have it Nearly every portrait

can benefit from having sharp eyes, so
use Unsharp Mask to boost the sharpness of the
eyesand a layer mask to ensure other areas of the
image are unaffected.

8 Patch things up Skinis rarely perfect

and there are many ways of retouching
7 Vibrance control The Vibrance imperfections in Photoshop, but the Patch tool
Brighten the eyes Add the Exposure adjustment shouldn't be dismissed, is often criminally overlooked. Use a duplicate
7 adjustment set to Luminosity. Increase the becauseit's been designed to boost while layerand then, when you've obliterated every
Exposure, Gamma and Offset, then invert the mask and reducing the impact of a person’s skin tone. This pimplein sight, lower the opacity to bring back
paint over the eyes. is unlike the Saturation slider, which alters the some realism!

entireimage.
76 Sample layers Retouching with the Spot 79 Get colourful GotoWindow> 83 Liquify refreshment The Liquify
Healing Brush on animage made up of many Preferences and select the colour of filter can be used to performatouch

of nip'n"tuck plastic surgery. Used with caution
and precision it can produce remarkable —and
almost undetectable - results.

layers can present some problems. Tick the Sample yourgridsand rulers.

All Layers option along the top of the interface and
addanew layer soas to apply healed pixelsinanon-
destructive way.
Whiten teeth Most people’s teeth are
ot nota lovely shade of Californian white,
7 Add catchlight Thisrefers to thelight A - o but Photoshop's Sponge (set to Desaturate to
caughtinthe eyes of a person when the 3 i - _ remove any yellowing) and Dodge tools can

photo s taken. Add this in using Photoshop, either via o | fixthis quickly. Use low opacities and build the
a brush set to white and 90% Hardness, oranimage so - | effectgradually.
small that it looks like a tiny reflection in the eyes.
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Know your tools

Every toolin Photoshop has its own secrets, so here is
a selection of our favourites

85 Brush size \Whenyou're using
the Brush tool, use the square

brackets ([and]) to cycle through brush
sizes in the Options bar. To use the Brush tool
be sure to paint on new layers and not over
the actual Background layer itself.

86 Lasso switch \When using the

Polygonal Lasso tooltoforma
selection, hold Opt/Alt while dragging to
jump to the Freehand Lasso tool. This gives
you more control over the finer details
around an object. Releasing the button will
take you back to the Polygonal Lasso.

8 Paint a selection Selections with

the Magic Wand tool don't always
go smoothly. During the selection process,
hit Qto activate Photoshop’s Quick Mask
mode, then use a brush to paint selection
areas the way you want them.

8 Type tool Hide the highlightsand
any surrounding distractions when
selecting afont by hitting Cmd/Ctrl+H. This
enables youto cycle through the font list
and see the correct colour of the text, as
opposedtoaninverted hue.

91 Quick
duplicate

One of the Move tool's
many useful features is
its ability to move and
duplicate a layer at the

same time. Hold Opt/Alt
while dragging a layer
and notice howa new
layeris created witha
copy of the contents.

20 Photoshop Image Editing Genius Guide

8 Selection to path Did you know that
selections can be converted to vector

paths? After making a selection, Ctrl/right-click

inside the area and choose Make Work Path. This will
now turn its area vectorised, making it adaptable via

the Direct Selection tool.

Desalect
Seluct Imvarse
Feather
Refine (dge

Save Selection

Layer Via Copy
Layer Via Cut
Mew Layer..,

Fres Translorm
Transfarm Salection

Fill..
Srroke

Smart Sharpen

9 2 Intuitive
zooming
Switch on your
OpenGL options via
Preferences>Performance
and select the Zoom tool.
Tozoomin, just clickand
dragtotheright. Drag
to the left to zoom out.
The faster you move, the
quickerit'll zoom.

9 Auto Levels [t'salways worth trying

out the Auto adjustments Photoshop
has to offer. These will provide a standard
correction to colour, tone and contrast,
according to the basic rules. You can find these
underthe Image menu.




Workflow

Be sure to create the right canvas and use
the correct colour mode in order to get the
document you want

Prepare

9 Document presets Select File>New to choose from a set

of document Preset themes. These include paper and photo
types, as well as web and mobile devices. Once you've selected one,
Photoshop provides you with a host of canvas dimensions, easily
applied in the Size drop options.

94 Resolution Setting the resolution value — whetherin the

File>New option or via Image>Image Size — will determine
how successful yourimage is. 72ppiis perfect for screen, while
300ppi is fine for printing.

9 Colour modes RGB and CMYK are the most fundamental
modes, but others exist for complex editing. RGB is best for
publishing images to the web, while CMYKiis great if your printer has

the right range of inks. Go to File>New>Color Mode to see the options.

Name:

Preset: | Custom

Width: | 1800 | [ Pixers v

. I | Pixels -3—]

Height: |2645

Resolution Bitmap
Crayscale |
Color Mode v RGB Color | 8 bit

J | Pixels/Inch

Rackground Contents | .0 Color

E] Advanced

Print

9 Trick Photoshop Many artists will work
in RGB then convert to CMYK, as working in
the latter deactivates some of the filters in Photoshop.
You can get the best of both worlds by selecting
View>Proof Set Up>Workin CMYK. Now you can
simulate CMYKand have all your filters to play with!

Edit

96 Understand interpolation
Interpolation helps you toincrease

ordecrease images without affecting pixel

size. These options can be found in Preferences

under General. Bicubic Smoother is best for
enlarging and Bicubic Sharper for descaling.
CS6introduced all Interpolation options when
activating Free Transform (Cmd/Ctrl+T). e

Photoshop Image Editing
Genius Guide =

9 Preferences Don'tforget

aboutthe Preferences. They
enable you to set up the workspace
justas you want, from everything
from unitof measurement to how
cursors are presented through to
how images are saved. Definitely
worth exploring.
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/ 99 Check yourblacks Ifyou love

dynamic lighting and strong

100 e

exposure, you may find shadow detail and
blacks can be unpredictable when printing.
They can appear faded or heavy, destroying
the lighting and colour effects. Checkyour
shadows before you print by selecting
View>Proof Setup>Custom. Activate

Simulate Black Ink under the Display Options.

Youare able tohit

the Shift key withany
tool shortcutkeyin
orderto cycle through
underlying tools
within the group. Very
handy indeed.
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of the book, where you will discover s

how to improve and enhanceyour g i ,.
shots, from simple quick fixes to more & Ll

complex corrections and restoring

24 10 essential editing skills
Top techniques to revamp your shots

32 Colour correct photos
Add drama, fix colour casts and more

36 Enhance with light

Use gradients, filters and blend modes

40 Fix Barrel Distortion
Correct lens distortion in your images

44 |mprove group photos
Make sure everyone looks good

48 (reate compositions
Use adjustment layers to add drama

52 Rescue your old photos
Breathe new life into old images

58 Restore old photos
Improve damaged shots

62 Restore old shots with filters
Remove grain and sharpen images
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editing skills

Ten top techniques to revamp your photographs

With Photoshop at your side, your albums
@ need never again suffer a dull and listless
= existence. It onlytakes a handful of tools
to really make the most of yourimages and create
memories that reflect all the good times.

Photoshop is a digital darkroom at your fingertips,
and has a solution for every possible photo problem.
We walk you through the perfect edits for a range of
images from snapshots to landscapes.

Images of your nearest and dearest are often
neglected when it comes to editing, but well-
thought-out portraits and vistas often deserve a
touch up. With a few simple techniques you can
bolster the level of your everyday photography.

Overthese pages we will focus on colourand
exposure to right the wrongs of drab colours and dull
shots. We add a few simple tricks such as separating
your subject from the background, and we haven't

forgotten about the furry and feathered members of
your family either! Read on for top tips to fix up your
beloved petimages.

Touching on some of the most common mistakes,
we look at what can be done to rescue images
takenin low light and how to fix photos that might
suffer from an unwelcome colour tint. For the more
adventurous, we also explore the HDR Toning tool to
Create an eye-popping twist on landscape shots.



Improve

Perfect your portraits with
adjustment layers

Achieving an even exposure over every element
of animage can be rather tricky. Often you will find
that subject and background look slightly different to
each other because, when you took the snap, both
had different light conditions, and your camera gave
you the best result that it could. Isolating and tweaking =
each element separately is the best way to achieve an
even result.

Photoshop gives us adjustment layers, which are
an easy way to make an edit to only one section of an
image. Here we use two adjustment layers and tweak
the brightness and contrast.

Use Legacy [fyour version has the
Use Legacy tick box this is best avoided
for photo editing, as it will move the
pixels in your image.

tones

n Brightness | Contrast

Brightness

| Auwte |

a5

Contrast

n

Contrast Look to the
Contrast slider to control

the intensity of colours i

relation to each other.

Br‘igl‘llrless Move the
slicler left and right to
increase or tone down
the brightness in ary

L given selection,

01 Make yourselectlons Use the Magnetic
Lasso tool (L) to make an accurate selection
of your subjects. To add to a selection, hold down
Shiftand continue clicking. Save this selection via
Select>Save Selection and name it Subjects. Invert
this by choosing Select>Inverse. This selects the
background, so save this and call it Background.

0 Work your subject.oad up your Subject
i selection from the top menu via Select>Load
Selection>Subject. With the selection active, create
anew adjustment layer by choosing Layer>New

Adjustment Layer and picking Brightness/Contrast.
The adjustment layer means any tweaks you make
only apply to the selection. Take down the Brightness
value and bump up the Contrast.

0 Balance the background Repeat the step
above, this time loading up your Background
selection and adding a Brightness/Contrast
adjustment layer. Make sure that Preview is ticked and
adjust the sliders to match the subject. In thisimage
the background is overexposed, so will need less
brightness and more contrast than the subject.

The auto button The Auto
setting lets Photoshop analyse
the image and make [ts best

guess for what settings to use.

Photoshop Image Editing
Genius Guide

A colour castis a particular tint
that affects the entire image and is
usually the result of poor lighting.
ColorBalance is agood way to
neutralise it.

This adjustment is accessed
through Image>Adjustments>
ColorBalance. The three sliders
represent the colour scale.

Assess your portrait thoroughly
and then make a decision on which
colouris the most dominantin
the shot. In thisimage, we can see
thata blue castis present, so the
Yellow-Blue slideris used. Increase
the Yellow value in order to balance
out the blue until you achieve a
natural result.
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'Liven up landscapes

Use HDRToning to reveal dazzling detail

HDR means high dynamic range and refers When used correctly, this adjustment
toimages where the lightest and darkest enablesyou to add an element of drama to
areas are particularly distinct. Traditionally your landscapes. The extensive palette is
achieved by combining multipleimages,HDR  packed with options, but there are a few key
Toning in Photoshop is a relatively new adjustments that prove to be the most useful.
feature that produces impressive results with Restraint is absolutely vital to achieve an
justoneimage. impressive effect that does not look overdone.
|

4 Lens correction

Enlist the Lens Correction filter to battle
common problems

Filters are most often used to add the Custom tab for more options. To
creative flair to animage, but they tackle chromatic aberration, move

are also helpful to rectify common closerinto the problem area with the
problems. The Lens Correction filter Zoom feature on the left-hand side

is a great option for tackling purple of the palette and then use the three
fringing or chromatic aberration, as custom sliders in order to neutralise
well as fixing barrel distortion (which the fringing. For barrel distortion, make
presents itself as an unnatural bulge, sure you zoom out of yourimage to
often a symptom of a wide-angle gain an overall perspective and use the
lens). Open up yourimage and choose  Geometric Distortion slider to battle
Filter>Lens Correction. Switch to anyimage bulge.
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| Preset options Choase from a
nurmber of preset options including
monochrome high contrast and surreal
effects, using the presets as starting
points to even out the result.

Method For best results, keep

the Method option set to Local

Adaptation. This should appear as
| your default.

AN Detail The Detail slider is
key to achieving a realistic
HOR effect. Your image will
dictate how far to pushit.
Drag the slider right to reveal
detail making sure you don't
compromise the exposure.

Hghlght
Vingwe

fatwatan: T 7y

2 v Tosing Curve and Histogam
Tone options Even out
the effect by increasing or
decreasing shadows and
highlights as needed. No area
of the image should be lostto
extreme over or LII'\dE'I’EXDOSUTE‘.

I ll ¥ RS =t b }
HDR Toning

The HOR Toning

featureis only

—— & availablein

Graph visual Use the histogram to B Photoshop €55

judge the correct exposure. Your graph and CS6.

should be well clear of either the right

or left edge of the axis,

& Clever curves

Reign in overexposure with the Curves adjustment

Curves are a powerful way to fixexposure  adiagonal line with black values

issues, especially when applied as an at the bottom running through
adjustment layer. They have a reputation shadows, midtones and

for being intimidating, but understanding highlights, and finally complete
them better opens up a useful and white at the top. Make sure
clevertool. Open yourimage and apply a you assess your image for what
Curves adjustment layer via Layer>New adjustment should be made.
Adjustment Layer>Curves. You will see a Asyou can see, thisimage is
histogram that maps out the exposure. overexposed so the solution is
Too much activity on the leftand you are to bring the highlights down
underexposed, too much on the right and by moving the anchor point on

the shotis blown out. The curveis shownas  thegraph.
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adjustment layer
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Photography relies on light, and ot up the midtones and highlights by sliding‘

having enough of it is a problem that them to the left. A slightly more advanced
plagues even the most professional of editisolates the red, green and blue values,
snappers. Much like the Curves adjustment,  and tweaks them separately. Create a new
Levels maps out the light values inyour adjustment layer for each one from the
image and enables you to adjust them. RGB drop-down and make sure you adjust
Asimple fix fora poorly litimage is to them individually. This will result in eye-

add a Levels adjustment layerand bring popping colours.

@ Reduce noise

Use afilter to combat low-light speckles

Guided portraits

Let Elements take your hand
Noise is used to describe the speckles most affected area. Set the Strength of the Elements features guided edits to walk you through a photo
that appear inimages shotin low-light filter in relation to how bad the problem is touch-up. The Guided edit menu gives you options for a host
conditions. Often, if you up your ISO and keep Preserve Details at 50-70%. If noise of scenarios. Perfect Portrait gives you instructions and handy
setting in the camera to compensate for is still noticeable on any areas — in this case tips to touch up yourimage fromincreasing contrast to fixing
lack of light, you'll find these appearing. To the sky looks worse than the foreground — blemishes. The Guide remains on the right-hand side of the
make them less noticeable, use a filter via switch to the Advanced tab and set the filter screen as you make your way through the recommended steps.
Filter>Noise>Reduce Noise. to adjust only that channel, in this case the Tools can be selected directly from the guide and, if you get
The palette will automatically zoominon  Blue one. Click OK and wait while Photoshop stuck, Adobe providesa link to online videos for you to follow.
yourimage, and use the cursor to view the applies the settings.

Editing Genius Guide



Before

Selection tools 45 an
alternative to the Quick
Selection tool, use the Lasso
tool or Magic Wand to make
a rough selection.

Sharpen filter If yourimage

needs an extra boost, apply the

Sharpen filter to the Background
layer to amplify the effect.

ey

Lens blur Lens Blur is
the best filter to use for
depth offield. Creating
an Alpha channel
Means you havea Way
to tell Photoshop what
to keep in focus.

Close-up photos can be of anything from
beautiful flowers to pet portraits. There

are plenty of creative ways to give your
animals some photographic love by adding
interest to theirimages. One effect that's a
breeze to master is cropping your image and

Blurring in CS6 If
working with C56, the
new Blur filter functions
enable you to aeate the
same effectautomatically
by setting the focus point.

applying depth of field. By simply giving the
background a blurred look you automatically
draw the eye towards your pet and make your
photography look more impressive. The key
is to keep the eyes of the animal as sharp as
possible, as this is the focus.

Photoshop Image Editing
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- (8 Close-up perfection

Fantastic treatments for close-up photography

01 Make a selection
Opentheimageand
duplicate the Background
layer. Use the Quick Selection
tool (W) to make a rough
selection of the parrot — the
area you wantto keepin
focus. Switch to Quick Mask
mode (Q) and add a Gaussian
blur from the Filter menu.

0 SaveitNow

you must save
the selection through
Select>Save Selectionand
name it Bird. This will save
asan Alpha channel, which
will serve as a Depth Mapin
order to tell Photoshop which
area of the image to blurand
which parts to keep in focus.

0 Getblurry Select
the top layerand
apply a blur by selecting
Filter>Blur>Lens Blur. With
the palette open, focus on
the Depth Map section. From
the Source drop-down menu,
choose the selection created
earlier. Select Invertand the
Blur Focal Distance setto 0.

&

. L

[3"&'

i Be B

4

402N

"
!Q
"'
-

Al

An easy effect to execute is changing one of

the colours that appear in yourimage. The Hue/
Saturation adjustment enables you to isolate the
colouryou want to change. With the image open,
add a new adjustment layer and look to the top of
the palette. The colour range will be set to Master
by default — change this to the colour you want
toalter.In the case of our cat, by selecting red and
bringing down the Hue value the cat’s coat will
changetoalight yellow.

Adding a sepia effect to any image gives a chic
touch. First used to give black and white images
awarmer tone, stripping an image of its colour
and giving itan orange sheenis a tribute to the
old romantic days. With yourimage open, add

an adjustment layer and select Hue/Saturation.
From the Preset list select Sepia. Depending on
the colours in yourimage the shade of orange will
vary. If it looks more fake tan than stylish copper,
decrease the saturation alittle.

Instant sepia

A simple one-click effect

Elements is laid out with the most useful features
justa clickaway. It has aninstant sepia effect
available on the main page. Make sureyou're in
Editmode and have Effects selected in the right
palette. This is the program’s default window and
should appear automatically. Scroll down until
you see Tint Sepia. If you can’t see the option,
check that you have selected Show All Effects.
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Monochrome Elack
and white sirmplifies the

conversion and makes the
shot more dramatic.

Contrast A contrast boost
makes the image look more
professional and striking.

NOW
\ TRY...

Themed photo collections are the
perfect excuse for a little creativity!

We've all got events we'd like to remember, so why not
theme your photo collections by special events? For

example, yourwedding photos can be given an artistic twist
and compiled as a collection of impressive imagery rather than

in an ordinary photo album. Or say Happy Birthday in style

with a personalised gift card that takes no time at all. Think of a
theme or two and group your photos accordingly, here are just

afewideastogetyoustarted...

From wedding snap toart

A quick black and white conversion, a contrast boost and a
touch of radial blur can really add impact to a wedding photo

L A

Radial blur Radial blur
adds interest to the edges
and focuses attention on

the subjects.

Reduce details

Distracting

background elements
have been reduced.

Black & Bringin Lasso

White layer Curves selection
Gotothe bottom of Make another Selectthe
the Layers palette adjustmentlayer Background layer.
and clickthe middle - butthistime Activate the Lasso
button, Create New choose Curves tool (L) and make a
Fill or Adjustment from the list. Adjust selection around the
Layer. Select the the graph as shown couple. Goto Select>
Black & White to subtly boost the Inverse to make sure

adjustment layer
option and tweak the sliders for the best effect.

<. contrast. Thisgives
theimage alot more punch and impact.

that you are working
with the area outside and around the couple.

L miAs e Feather The View Applya
the edges options radial blur

Goto Select>Refine It'sagoodidea - Now gotoFilter>
Edge and make sure touse the View Blur>Radial Blur.
that the selection is optionsatthe top This dialog box has
feathered, with the of the dialog box for no option fora live
value depending on Refine Edge. There preview of the effect,
your image. High- are various masking so be prepared to
resolution images options that enable try again if the first
will require more youtoseethe settings don'twork.

feathering than ones with a lower resolution.

30

effect of the feathering as you adjust the slider.

Set the Blur Method to Zoom and Quality to Best.



Personalised birthday cards

You can put a friend or relative’s birthday on the front page of the national news with the Type tool

-

New document Go to

File>New and create a blank,
white Photoshop document. It's
probably best to make the size a little
bigger than you need as it is always
betterto crop than have animage
that's too small.

Add a stylish
vintage effect

The theme doesn'thave to

—choose a style like retro or vintage

Start with Levels Head to Levels
and lower the right-hand Output
Levels triangle slightly by pulling it to
the left. Next, create a Hue/Saturation
adjustment layer and lower the
saturation so it's almost (but not quite)
black and white.

=

The Typetool Press Ton the

keyboard in order to activate
the Type tool. You can choose froma
wide range of fonts from the listin the
top Options bar. Each time you click with
the tool on the canvas a new layer will
be created.

be anevent

Color Balance Now create a

Color Balance adjustment layer.
Make sure you play with the Shadows,

Midtones and Highlights in the dialog, and

adjust the sliders until you have a colour
effect that you are happy with.

THE DAILY NEWS
CHIOEPAGEIS | ==
| TWENTY-ONE TODAY! T

Newspaper effect Make sure you

gradually build up your text to create
the appearance of a newspaper, remembering
to use different-sized fonts. Now go to
File>Open and bring your photointo play. Press
Cmd/Ctr+T toresize it, crop the image, flatten
outand you're done.

Add some noise Finally,goto

Filter>Noise>Add Noise and
make sure that it is set to Gaussian and
Monochromatic. Pull the slider to the right-
hand side to add some grain to the image.
Look at the 100% preview, as this will be
more accurate.

Genius Guide
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Go from
Photoshop to
photobook

When you have created
something rather funky
from your images, you
will want to do more than
justleave them on your
desktop somewhere.

A great way to take your
photographs a step further
and make the best use of
them is to send them off
toa photobook company.
Most companies now offer
a huge range of different
productsand options,

so be prepared fora lot

of questions when you
upload your photographs!
Different paperand
qualities are available, as
well as different surfaces,
such as glossy and matte.
These are just the basics, so
itmight be a good idea to
take some time to contact
several companies and ask
them to explain exactly
what s possible and what
the pros and cons of each
option are, so that you

can then make a more
informed decision.
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Life has been injected back
into this portrait shot using
Levels and Photoshop's Photo
Filter adjustment

After applying
theright settings
carefully, the scene
takes a whole new
meaning, with
bright tones and
boldlights

The colour can be
restored backto a
normal tone in this
piece using just the
Curves adjustment

Colour correct photos

Take hold of these top Photoshop adjustments for improving the look of your photos

We adore Photoshop for its ability to
cheat photography. Although it’s often
vital to get things right in-camera, it's
not always possible. Perhaps you took animage
indoors and it turns out orange or blue, but you
can'tgo back and re-shoot it. Photoshop is our
saviour here, coming to the rescue to restore
tone, colour and vibrancy.

Here we are going to take you through
three methods for editing photos. First, we
look at making a photo more interesting.

Although there are many ways to do this, we'll
demonstrate it with the Shadows/Highlights
adjustment, which gives you full control over
colourand light. This is just perfect for creating
dramatic exposures.

Second, we'll have a look at reducing those
ugly colour casts that can ruin a good image.
The Curves adjustmentis the ideal candidate
for such ajob and makes light work of restoring
colour. Using the Curves adjustment we can split
animage into three colours (RGB) and control

the areas that we need to for achieving natural-
looking results.

Last, we'll reveal techniques forimproving
the vibrancy of an ordinary photo. With only
acouple of adjustments, we can reach results
that shine off the screen. We'll enhance colour
with the Photo Filter adjustment and control
exposure with Levels.

Grab the start files from the supplied disc to
begin, then once you have all three techniques
mastered, there'll be no stopping you!
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ADD DRAMA TO YOUR SHOTS

Use adjustments to boost brightness and colour in an image

0 Duplicate the image There are many ways to add a sense of drama to an image, but this
method uses an adjustment called Shadows/Highlights. Open up ‘Woman reading.jpg’ from

the supplied resources and press Cmd/Ctrl+J) to duplicate the image in the Layers palette for non-

destructive editing.

0 2 Load the adjustment Find the 0 Tweak the Shadow regions Start off 0 Tonal Width Increase the Tonal Width

Shadows/Highlights menu within by reducing the Shadows Amount slider sliderto 90% and the Radius to 100px
Adjustments under Image. A new dialog box to 0% to reset your image back to its original for the Shadows. Both will help brighten up the
will open, for you to apply basic adjustments. We state. Gradually increase this slider up to around image and increase the dynamic range of the
need more than the default settings, so tick Show 15-20%, or until you see a visible improvement to shadows. However, this only deals with one part
More Options for further controls and sliders. theimage’s shadow regions. of the adjustment.

: P
Cmm
0 5 Highlight controls The highlights can 0 Adjust the colours Saturation is the 07 Midtone Contrast Set Midtone Contrast
be controlled in a similar way to the strength of the tones. The options under to +43 to complete the adjustments in
shadows. If the brightest part of theimage is Shadows/Highlights can help boost this, so go to this menu and hit OK. To view the image before
blown out, increase the Amount slider under Adjustments inside the dialog box and increase and after changes, turn Layer 1 on and offin
Highlights up to 50%. Tonal Width can be the Color Correction slider to +59. You should see the Layers palette. When you're happy with the
reduced to 16% and Radius set to 164px. aninstantimprovement. results, save this asa PSDfile.

Photoshop Image Editing Genius Guide 33



Photo editing

FIX COLOUR CASTS

Utilise Curves to repair poor colour in an image

optioninthe list.

NPy i bt seegn STTIR Doww bwmst Wik M view Wisies sey
LTS - .

Load the image Open up ‘Colour casts jpg’ from the supplied resources. Notice how the
image has been taken indoors and is soaked with tungsten light. The Curves adjustment
is ideal for handling colour casts, so go to Layer>New Adjustment Layer and find the Curves. ..

Blend the layer Give the adjustment a

suitable name such as ‘Colour Cast’and
hit OK.In the Layers palette, set the blending
mode of this layer to Color. This will make sure
that the light levels in the image aren't effected
by any changes.

Controlthe green Once satisfied that all
the red has been removed, change the
Curves adjustment to Green. Reduce the green
in the highlight regions to remove any further
cast still visible. This may only require a little
movement to work.

Vi H

Adjust the red Inside the adjustment

use the dropdown list to change the
setting from RGB to Red. This will target just the
red huesin theimage. As red is the main colour
that needs correcting, drag the diagonal line
downwards from below the middle.

Re-apply Curves Aslightly red cast

will remain intheimage, sodrag the
Curves line from the top downwards to reduce
the amountin the highlight regions. Any change
to these points onthe line will make all the
difference, so position them with care.

Q"s.‘ﬂo\'il
.

Undo mistakes If at any stage you make a mistake, simply click and drag any of the points along
the diagonalline in the adjustment off the screen. Use the eye symbol in the adjustment to see a
before and after of the image and then save as a PSD to retain the adjustment as an editable layer.
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MAKE YOUR PHOTOS MORE VIBRANT Before

Use Levels and Photo Filter adjustments to improve brightness

UseaLevelslayer Open up ‘Outside Boost the midtones All that's needed
portraitjpg’ from the supplied resources, hereis to adapt the midtones of the
then add Levels as an adjustment layer by going Levels adjustment. The middle marker represents
to Layer>New Adjustment Layer>Levels. ... Hit these, so input 2.71. The image will now appear
OKinthe pop-up box and changes its blending bright and blown out, but this is countered by the

mode to Luminosity. proceeding Photo Filter.

USe Photo Filter Go back to Choose anotherfiltern the Photo
Layer>New Adjustment Layer and this Filter adjustment, there's a couple of
time choose Photo Filter. Hit OK and then change ways to select tones, so click the swatch to open
this adjustment’s blending mode to Multiply. This up the Color Picker menu. The filters already
will darken the image’s exposure, but try other installed are calibrated to specific values, which
modes to see what effects can be used. areideal if you know the one you need.

{ &
=
PickacolourIn the CoIor}PickeAr you Get the right Density Once the colour has been selected, reduce the Density slider down to
canchoose anytoneto suittheimage. 45% in the Photo Filter adjustment. This will reduce the overallimpact of the tone. Make sure
The further to the left side of the colour chartyou Preserve Luminosity is selected before closing the adjustment down.

go, the fainter the colour will appear. For the tint
we're looking to enter 847000 under the # symbol
toapply ayellow tone.
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Enhance
with light

Use gradients, filters and blend modes for authentic beams of light

When you spot them in real life, beams
of light are something to marvel at, but
= theycanbeeven better when faked in

Photoshop. So how do you create this effect for
yourself? Wellit's all made possible with blend modes
and layer opacities. Combining these enables you to
create a subtle effect that looks like realistic sunlight.
The hardest decisions to make are how to shape itand
how to choose the right tools to use. In this case we've
used a custom shape that's been designed specifically
forthe job. The beams are already laid out for us, so all

LIGHT UP A FOREST SCENE

Load your first gradient preset and begin to build the sunbeams

01 Open the image Begin by opening the startimage ‘Woodland.jpg'in
Photoshop. We'll start by creating large, soft beams of light. Create a new layer
above the Background by pressing Cmd/Ctr+Shift+N.

that's left to dois to add perspective and place them
tofitinto the image. It'simportant to consider the
perspective and angle of the light rays, as they should
be slightly thicker closer to the ground to show the
effect of the light dispersing.

This photograph of a woodland area, which is
available with your supplied images, was captured
by Andreas Krappweis (www.sxc.hu/profile/
Krappweis). Try applying this effect on your own
landscape images to see what kind of atmosphere
you can create.

4 ada

Text Onby
Large Thumbna
$mall Lint

Large Lint

Bevet Cradenty
Replace Cradients

Newtral Dess ity

Nome Sampies
Pastehs
' Photographi Toming
g Semple

Special Efecty
Spectrums

of
Light rays

Load presets Select the Gradient tool (G) and click on the Gradient Editor
O in the top Options bar. The tool’s presets are shown at the top of the menu.
Open the Color Harmonies 2 preset from the drop-down list by pressing the cogicon
justabove the thumbnails.
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Customise

gradients
Youcanedit
thestyleofany
gradienttocreate
moreintenselight
raysbyusingthe
optionsinthe
GradientEditor.

03

Place a gradient Select the Red, Blue, White presetand
hit OK. Apply a gradient across the centre of the image ata

- - I

0

Apply perspective Reduce the layer's Opacity down to 50%in
the Layers palette and go to Edit>Transform>Perspective. Push the

Afterchoosinga
presetgradient,
moreswatches
canbeadded
tothearrayof
coloursalongthe
gradient’spreview.
ltdoesn'tmatter
whatcoloursare
chosen, butdarker
onescreatea
strongercontrast
whentheScreen
blendmodeis
applied. Tryout
otherpresets,
suchasNoise
Samples, keeping
inmindthatyour
focusshouldbe
onthenumberof
transitionsrather
thanthecolour.

downward angle. Alter the positioning and width of your light rays,
use the Desaturate command by pressing Cmd/Ctri+Shift+U to
remove colour and then change its blend mode to Screen.

05 Hazy effects Go to Filter>Blur>Gaussian Blurand set the
Radius to 130px. This will soften the rays even more, giving a
hazy lighting effect. This will be the backdrop for the stronger rays of
light to sit against.

top corners of the transform boundary inwards and the bottom corners
outwards, as the rays need to be wider at the base. Use the Eraser tool (E) to

remove any hard edges.
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Tintthe light Double-click on the gradient’s layer in the palette to
open the Layer Style menu. Select the Color Overlay option and set

Mode to Multiply. Keep the Opacity at 100% and change its colour to a light
yellow (#fffdd5). This will tint the light beams to remove any white patches

that were showing through.

Prwvet Manager

| Meset Shapes.

y  Losd Shapes

Y Save Shapes

§  Raplace Shaper

0 Use custom shapes To create stronger rays

of light, select the Custom Shape tool (U). In
the Options bar, open the drop-down menu next to
the word Shape. Click the top-right arrow and choose
Tiles from inside the fly-out list. The one to use is Tile 2.
Set the Fill colour to the yellow used before.
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Strongerrays of sun Apply the custom
shape, covering the entire canvas. Press Cmd/

0

Ctrl+T to use Free Transform to enlarge the tile and use
Perspective to make them thinner at the top and wider
atthe base. Set the blend mode to Screen and the
Opacity to 25%.

(t]

| pixels

B Radius: |40

09 Blurforatmosphere Go to the Gaussian

Blur filter once more via the Filter menu. Hit
OKwhen prompted to rasterise the layer and then

set the Radius to 40px. This will gently blur the shape,
consequently giving the appearance of light streaming
down fromthe trees.
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1 An eye for detail Use the Eraser tool set to 0%

Hardness to remove any light streaks that seem
out of place, such as over the tree. You can increase the
angle of the light at any stage by using Free Transform
orthe Perspective tool asin step 4.

1 Create alight source The light rays need more
of aprominent source. To create this, add a new

layer to the top of the layer stack and change its blend
mode to Screen. Select the Brush tool (B) and set your

s 8 i .
1 1 More rays To create smaller light rays toincrease
detail, press Cmd/Ctrl-+J to duplicate the layer
containing the Tiles 2 shape. Resize the duplicated layer
sothat the rays appear smaller and fallin between the
others, and then use the Eraser tool to tidy things up.

14 Paint on light Reduce the Opacity of the tool
down to 30% and paint over the tops of the
trees to simulate the sun hiding behind them. This
bright light source should match where the rays of light
are entering theimage.

1 containing the gradient. Try different Opacity
settings. Around 30% should give the right look without
being too overpowering. You can use the Eraser tool,
set to 30% Opacity and 0% Hardness to fade areas.

i T =L =
o
[
rw it
o ren -
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1 Inner shadow You can finish up the effect by

applying alayer style to the light rays. On one of
the two custom shape layers, apply the Inner Shadow
style set to black, with Opacity at 100%, Size at 65px and
Distance at 26px.

Foreground colour to the same yellow as the layer style.

Matching rays
Align your rays and get perfect perspective

Because we are using both the Custom Shape and
Gradient tools for this effect, itisimportant to keep
them lined up. Aslong as each shape is applied to anew

menu. Adjusting the perspective, so that the light rays
expand outwards as they reach the ground, is done
using Perspective Transform. Match the angles and

Break up layer, the angle can be tweaked separately by using directions, but vary the size to create amorerealisticand
the effect the Free Transform command, which is under the Edit atmospheric effect.

UsetheErasertool ' - :

settoalowopacity

tofadepartsof

thelightrays.An
Opacitysetting
ofaround20%is
ideal(youareable
tochangethisinthe
Optionsbar),and
whenitcomesto
editinglight, keep
Hardnesssetto
0%forasoftedge.
Erasepartsofthe
raystobreakup
thebeams.
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Fix Barrel
Distortion

Frustrated by lens distortion ruining your images? See how to correct it and other common photography issues

If you happen to be a curious person,
interested in how things work, then you
= mighthave noticed ararely mentioned

discrepancy in the field of photography. Camera
lenses are round in shape, yet photographs are
rectangular. Does that not seem to be a little bit
strange? If you follow that thought process through,
itwill no doubt occur to you that the resultantimage
requires either significant cropping or significant

bending of the light coming through the lens. Or
maybe both.

Then it shouldn't come as a surprise to find
photos containing warped lines that are straight in
real life. The effect s particularly noticeable in wide
angle shots of architecture that show building sides
as bowing in or out. This geometric distortion is
classified into two forms: barrel (aka fisheye), where
theimage appears inflated and bowing outwards,

Photoshop Image Editing
Genius Guide

Source files
available

and pincushion, where the image looks like it's being
pulled into a central vortex.

Inthis tutorial, we'll show you how to counteract
a barrel distortion to straighten out a badly distorted
image, and enhance the lighting and colours to turn
amediocre snapshot into an impressive photograph.
This tutorial does use Photoshop CS6 and a few of
the new features, but it is completely possible to
accomplish these results in older versions as well.

01 Basic fisheye removal Open 'VeniceAlleyWay,jpg’ from your resources. O
Notice the severe fisheye distortion of the image. Go to Filter>Lens
Correction and switch to the Custom tab. Now adjust the Geometric Distortion until

the building lines beginto even out.

0 Cropitout The lens corrections introduced empty areas around the outside
edges of theimage. Use the Crop tool (C) to trim the image down to a full
frame. Alternatively, small empty areas can be filled using Content Aware Fill.

Adaptive wide angle The Lens Correction filter left some of the buildings’
sides with an S-shaped curve. To correct this, use the Adaptive Wide Angle
filter with the correction set to Fisheye. Use the Constraint tool to draw a line along the

building's side, then adjust the centre point of the line to match the building’s curve.

0 Colour adjustment Now the architectural distortion is resolved, it’s time to
address the colours in the image. Begin by adding a Vibrance adjustment
layer, setting the Vibrance to 74 and Saturation to 22. Use a Radial Gradient on the layer

mask to remove the effect from the background building.
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0 Sky colour Create a selection of the white sky area between the buildings

andthen useitas a layer mask on a new layer. Use a white to blue gradient to
colour the sky. Now add a Pattern Overlay layer style using the Clouds pattern, and set it
to 26% Opacity, Overlay blend mode and 388% Scale.

0 Curves for contrast To add contrast to the image, create a Curves

adjustment layer. Make a slight S shape by adding a control point for the
highlights and pulling it slightly to the right, then adding a shadow control point
shifted slightly to the left.

Lens Profiles
Many lensissues
can becorrected by
Photoshop CSB6. If it
candetectthelens
dataembeddedin
theimage, itcan
match itagainst
itslibrary of lens
profiles to perform
anautomatic
correction. Thisis
seeninthe Adaptive
Wide Anglefilter
when setto Auto.
It'salso foundinthe
Lens Correction
filter within the Auto
Correction tab.
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0 Water reflection The water’s reflection should match the sky. Add a new layer

and use the Quick Selection tool (W) to select the water reflection. Turn the
selection into alayer mask then use the same coloured gradient as the sky. Set the layer
mode to Overlay and reduce the Opacity to 73%.

08 Beautiful blue water To adjust the greenish tint of the water, add a Hue/
Saturation adjustment layer. Use the on-screen adjustment tool and hold
down Opt/Alt to clickand drag on the water area, changing the hue. Then use the mask
torestrict the effect to just the water area.

| cancel |

I Preview
O High pass
sharpening
Add a merged layer to
the top of the stack
by pressing Cmd/
Ctr4Shift+Opt/Alt+E,
then run the High Pass
filter found under the
Filter>Other menu. Use
aRadius of around 2.5,
then change the layer’s
blend mode to Overlay.
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Final effect Add one more merged layer to the top of the stack.

Now we end where we started, in the Lens Correction filter! This
time, go to the Custom tab and use the vignette slider to darken the
image’s corners.

Photo problems

Solutions for these common photography problems
Despite the claims of camera manufacturers, photographyisn'teasy.It's not difficult
topointthelensand shoot, butitisdifficultto craftanimage tofityourvision, that
becomes something more thanan odd assortment of pixels. Photoshop can help
withavariety of commonissues thattend to haunt photographers.

g

o,
.‘I-;'-

N ol

Straighten horizons \Wonky horizonsare a plague of landscape photography. If Create depth of field Onetechnique to makeasubjectstand outis to use depth of
the cameraisn‘t perfectly level, the entire world looks askew.In CS6, thisisa simple fieldtodirectvisualinterest. This canbe challenging in-camera. Photoshop CS6 now
enoughfixbyusing the Croptool.Clickonthe Straighten buttoninthe Options bar includesaBlurGallery thatcan simulate this effect with ease. Go toFilter>Blur>lris
anddrawastraightlinealongthe horizon. Blurandaddablur‘container'aroundthe subject.

Correcting colour castlfthe camera’s White Balanceisn't set properly forthe Backlit Backlightingisafrequentissue when photographingagainsta bright sky.
shot, theimage will have an unnatural colour casttoit. Tosolve this,openaCurves The skytendstooverwhelmtheexposureand subjectdetails are lostin shadow.
adjustmentand clickonthe smalleyedroppericonthatisfilled with grey, then click Recoverthese (toanextent) using the Shadows/Highlightsadjustment, using the
onanareaintheimagethatshould beaflat midtonegrey. slidersinthe Shadow settingsto pull backdetails.
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Improve rou ps

Getting everything and everyone perfect in a group shot is not easy, but we can fix problems in Photoshop

Group photos are notoriously difficult to

@ get right. Making sure that everyone has a

= perfectexpression, with their eyes open and
not doing anything odd, is easier said than done. And
of course, the more people that are involved in the
shot, the more problems you are likely to have.

Group shots can also be tricky to light properly,
meaning that you can end up with shadows,
underexposure and colour casts. There are very few
group photoissues that Photoshop can't fix, even if it
requires you to merge different frames.
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Merging images is surprisingly straightforward, so
if it's something that you haven't tried before, then
don'tassume thatit's a tricky or complex process.

Unless animage has been radically incorrectly
exposed, Photoshop has a number of ways of that will
allow you to adjust the brightness of yourimages. In
fact, you'd never know that anything had ever been
amiss. Plus, best of all, any undesired colour castsin
the shots can be corrected in less than thirty seconds!

Overthe next few pages we are going to show you
some of the best ways to fix these problems using

Photoshop's range of tools and facilities. All of the files
we have used can be grabbed from your resource
pack on the disc, so you are able to follow along step
by step.

“Merging imagesis
straightforward, so don't
assumethatit’s a tricky or
complex process”



PULLING FUNNY FACES

Dropthe bestbits of your family snaps into agood group shot

Fixing
colour casts

The Move tool The Move tool (V) is us
made inoneima

dfordragging a selection
intoc another file. It will automatically appear
1to.

Photoshop Image Editing
Genius Guide

Curves adjustments Go to Image>Adjustments, or
press Cmd/CtrH-M, to bring up Curves, Use it to ensure the
brightness of your selection matches the target file

Thisimage has
beentaken

indoors under
mixed, artificial
lighting, which has
created an ugly
and unusual colour
cast. However, this
can bequicklyand
easily fixed. Click
Cmd/Ctrl+Lto
bringupthelevels
dialogboxandthen
clickon Options.
Different settings
willwork slightly
better with different
images, but for
thisimage you'll
findthat Dark &
Light Colors works
well. Either way,
ensurethatSnap
Neutral Midtonesiis
checked. Without
exaggeration, there
isagoodchance
this willimmediately
remove the colour
castand make
yourimage look

A oINS W #E D

.
2P0

more human.

Erasertool The Eraser tool (E) comesin handy
ws you to blend the replacement heads

and faces witt

Lasso tool The freehand Lasso toal (L) is
the easiest way to select the heads and faces
that you wish to swap into the main image.

other files appear on individl <
rnain composite image, allowing for flexibility.

Smile! Thefirst stepis to open the files
0 that you wish to composite in Photoshop
(or use those in your resource pack). Start by looking
through the images and deciding on the frames that
you are going to merge together, based on the best
expressions. Keep all the files open in Photoshop.

Dar e

il |

o x 0]
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Base image Generally speaking, your base
0 image will be the frame that has the most
right with it. We've opted for the image that has the
best framing, which also happens to feature both girls
doingagood job of posing. We'll fix the boys in the
next few steps.

>

B s e s

Drag and drop Clickon the frame that you planto
O use toreplace the Dad's head in the mainimage. Use
the freehand Lasso tool (L) to make a selection around his head
and hitVon the keyboard to activate the Move tool. Drag the
‘new’ head into the mainimage.
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Correct exposure

01 Make duplicates Duplicatethe
Background.It'soften besttowork
onaduplicatelayer,asit protectsyouagainst

; - ' . Resizing Press Cmd/Ctrl+T onyour Erasing and blending Hit the E key on the keyboard to
making mwstakesvvnhthg originalandallows keyboard to activate Free Transform. activate the Eraser tool. Carefully erase any extraneous areas
youaccesstoPhotoshop'sblend modes. Hold the Shift key while dragging the corner that you dragged across from the other frame. Click and unclick

control points diagonally to resize the ‘'new" head regularly so that you can easily erase an error by going back one step
to match the ‘old" head. inyour history.

O Newblend mode Gointotheblend

modeslistatthetopoftheLayers
paletteand selectScreento brightenupthe
wholeimageinone swoop.Iftheeffectistoo
strong, lowerthe duplicate’sOpacity.

Brighter faces There's a good chance that you will need Final frame If you have not already done

to adjust the luminosity of the replacement head in order 50, you can now close the frame that you
to better match the overall brightness (image exposure) of themain  used for the replacement for the Dad. The next step
image. Press Cmd/Ctrl+M to call up Curves and make the required isto find the frame containing the best expression
adjustments by bending the RGB curve upwards. forthe boy.

O Shadows/Highlights Youmayfind
thattheexposureisabituneven, but
Photoshop hasahandyfacility fordealing with
thiskind of problem.Head to overimage>
Adjustments>Shadows/Highlights.

i

Slide the shadows Usethe New face Once again, use the Lasso tool to make a Final checks Use Curves toadjust the
04 Shadows slidertoadjustvisible detail selection of the boy's face and press Vto drag itinto luminosity of the replacement head for the boy.
intheimage's darkerareas. Leave Highlights your main composite image. Repeat the process of adjusting Perform afinal check of your work while the head swaps
alonebutresetthe ColorCorrectionslidertoO. the size of the replacement head using Free Transform and are stillon separate layers and then, once you are happy,
the Eraser tool (E). flatten the layers by going to Layer>Flatten Image.
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Instant
photo
corners

Use Actions to finish off your
portrait images in seconds

You can make an Action for pretty much
anything. There are Actions that come pre-loaded
with Photoshop, though, and they happen to
include a set of frames. This is a fast way of adding
extra interest to your portraitimages without
actually applying layers manually. Photo Corners
makes for the ideal finishing touch for scrapbookers
who are looking to incorporate photos into a larger
composition. Here, we show you how to apply the
Action, and then how to change the colour of the
corners once they've been stuck on.

ONE-CLICK WONDER!

Photoshop Image Editing
Genius Guide

colour casts
Apply texturetothe
corners by using
Pattern Overlay
underLayer>Layer
Styleforalittle bit of
extraflare.

L L T

Usean Actiontodothe hard work for you

Ut Aecordag
Racors Agsr
e
imert Yo

Acton Opfions
Playoack Opraes
Aom Too Recorfmg

Clear AN Aetiom
R Actomi
Loadt Acsicens.
| Replace Actigms.

Cormmands

Irag E¥edty

LAS - Back & Whre Tecracue
Producton

Sears Tralts

Tent [fers

Teszares

Video Acte

Close
Cloea Tab Crous

0 Load frames oad the Actions palette

(Window>Actions) and click on the drop-down
list of other optionsinside it. From the list, pick Frames to
load up the available framing Actions ready to be applied
toyourimage.

02 Select corners Clickon the Photo Corners
Actions and press the Play button. White corners
and agrey background will then be added. To change the
colour of the photo corners, select the Magic Wand tool
(W) and Shift-click on each one to select themall.

03 New colour Go to Layer>New Fill Layer>Solid
Color. Select a colour from the Color Picker
menu, such as gold (#ffeb9b),and then hit OKto apply.
The photo corners willnow be separated by the mask on
the ColorFill layer with a new colour.
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Create compositions

Create dramatic compositions out of just three basic start photos using
adjustment layers to achieve dramatic lighting effects

Creating a pleasing composition can be
straightforward, and of course a lot of fun
= usingjustafew stock photographs, as well
as afew clever Photoshop tricks!

[t's the combination of adjustments, blend modes
and filters that can dramatically change the look and
feel of your source photos and make a big difference
totheend result.

Here you will learn how to create an atmospheric
effect using adjustment layers such as the Gradient
Map, Photo Filter and Solid Color, all available to

MAKE THE COMPOSITE

use in Elements as well as full Photoshop versions.
You will learn how to use the Dodge and Burn tools
non-destructively in order to enhance highlights and
shadows fora much more interesting image.

Since we are working with a female model you
will also learn basic make-up techniques using the
Soft Light blend mode and the Hue/Saturation
adjustment layer.

Once the main scene is ready, you will then head
for even more adjustment layers in order to achieve
the final colour and contrast effects. You will apply

Enhancethe background of your scene with adramatic sky

the Lighting Effects filter which will change the
overallillumination on the scene giving a beautiful
vignette finish.

“The combination of
adjustments, blend modes
and filters can dramatically
change the look and feel”
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01 Anew background Start by opening the background image and use the Magic O
W)to select the original sky, as we're going to replace it. Adjust the area

with the Quick Selection tool (W) if you need to and then click the Add Layer Maskicon at

Wand tool (W,

the base of the Layers palette to mask it out.

Soft Round preset.

A new sky Open the provided ‘sky,jpg’ stockimage and put it on a new layer
below your background. Resize it so the scale looks right using Free Transform
(Cmd/Ctr+T) and manually retouch the edges of the layer mask on the background
layer if necessary, making it slightly larger or smaller, using the Brush tool (B) with the
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Clipping
masks

Clipping masks
canbeusedto
limitthe effect of
anadjustmenttoa
specific layerrather
than haveitapply to
all of the ones below
itinthe stack. To
clipanadjustment
layertotheone
below, createitas
normal then Opt/
Alt-clickontheline
betweenthelayers.
Your cursor will
thenchange.

O 5 Create shadow solate the model using the

Quick Selection or Pen tool (P),and additon a
new layer above the background and adjustment layers.
Add realism by creating shadows under the woman with
a soft, low-opacity brush with the Foreground colour
swatch settoadark hue.

0 Dodge and burn Create a new layer above the

model, go to Edit>Filland choose 50% Gray
from the drop-down list. Change the blend mode to
Overlay and use the Dodge and Burn tools on this layer
tolighten the highlights and darken the shadows. Use a
50% Opacity brush for the skin.

50 Photoshop Image Editing Genius Guide

0 3 Remapping colours Add a Gradient Map adjustment layer (Layer> New
Adjustment Layer>Gradient Map) above the background layer and use the

Multiply blend mode at 40% Opacity to make the image slightly darker. We used a two-

colour linear gradient to add more blue in the shadows and yellow to the highlights.

O Skin cleaning \WWhen working with models,

always take afew minutes and clean the skin
using the Spot Healing Brush tool (J). You can also smooth
the skin using the Mixer Brush tool (B), but since this
feature is not available in all Photoshop versions you
could always make a selection of the skin and apply the
Surface Blurfilter instead.

0 Desaturate the scene In order for the next
adjustments to be more effective, we need

to desaturate the entire image. Add a Hue/Saturation

adjustment layer at the top of the stack (New Adjustment

Layer>Hue/Saturation) and reduce Saturation to-20.

O Sepia contrastIncrease the contrast of the

image with a Photo Filter adjustment layer (New
Adjustment Layer>Photo Filter), setting the Blend Mode
inthe New Layer dialog to Linear Light at 15% Opacity.
We used the default Photo Filter settings and chose the
Sepia preset fora warm tone.

O Model contrast Adjust the contrast of your

modelto match the background. Create a
Levels adjustment layer (New Adjustment Layer>Levels)
and dragin the white slider to increase the highlights
(especially onthe skin), using a selection on the attached
mask to add more light specifically to her face.

1 Add make-up Create an empty layerand set its

blend mode to Soft Light. Use a soft brush with
the Foreground colour set to a pastel hue and paint some
make-up on the eyes. Place a Hue/Saturation layer above
and clipitto the make-up layer soit only affects this one
(see the experttip).
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1 Lip colour Add another Hue/Saturation 1 Final colour effects You can create the final colour 1 Vignette and light effects Create a stamp
adjustment layer and fill the attached layer mask effects using a Solid Color adjustment layer (New of all visible layers with Cmd/Ctr+Opt/Alt+
with black. Now paint backin the area of the lips on the Adjustment Layer>Solid Color). Add one of the layers set to Shift+E. Use this new layer to apply the Lighting
mask with white toisolate the colour change. Change the Hard Light and 30% Opacity using the colour #8b7e5f, and a Effects filter from Filter>Render> Lighting Effects.
blend mode to Soft Light and adjust the colour with the second layer set to Linear Light with 60% Opacity and the Adjust the spotlight size and use the Focus setting
Hue and Luminosity sliders. colour #948f84. to setthe amount of vignetting and light intensity.
B LAYERS 7?
The key techniques used %) opaciy [ 100% 8]
Understand thefouressential elements for high-contrastartwork Lok [ @ fite [ 100% o]

- Ve

H Final stamp

- gul:l Color Fill 1 copy

- !lD Color Fill 1
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Exposure settingKeepalowExposureon
thetool of 5-10% sothatyou have more control
whenyoubuilduptheeffect.

Enhancethe eyesUsethe
Dodgetoolontheirisofthe
eyestomake them brighterand
morecaptivating.

r
&+

Clipping masks Onthemake-

uplayers,useaclipped Hue/

Saturationadjustmentlayerso
thatyouhave more control.

-

PONFHY 13.'_: ANOFANG WU

(¥

Realistic shadows Useabrush
with 20%Opacityand Flowwhen  juil
you paintthe shadowsand build ]
them upwith severalstrokes.

[=o=]

‘ D Cradient Map 1
L E‘E background
3

=2 fx O © 4 b 3

-
o
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RESCUE YOUR
OI D PHOTOS
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Reduce noise
Apply a Noise
Reduction filter
to minimise
thegraininthe
image and refine
the overall effect.

Reapply make
up Usealow
opacity paintbrush
toreapply the
subject’s makeup,
concentrating on
thelipsand eyes.

Getrid of dustTo
complement this
filter effect,add
the Despeckle filter
to combatany
remaining particles

Improve skin Use
the Spot Healing
Brush tool to clean
up scratches and
marks on your
subject’s face by
blending them
into skin.

- mne i

Brightenit up
Restore the colourand [ Sharpenthelines
vibranc? oftheimage Reconstruct edges around
with adjustment the face and neck using
layers that balance the : the Clone Stamp tool,
colourandincrease | | zooming into the image to
the contrast. see details.

S e e

Remove scratchesFill
in scratched areas with
the Clone Stamp tool,
sampling surrounding
pixelstofillin the
missing information.
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Fillin the gaps
Selectasmall brush
toaccurately fillinthe
pixels in the affected
areas that lie close to
the defined lines.

Blend the
background Fora
better blend, choose
alarge soft brush
and sweep over large
areas of damage on
plain backgrounds.

Efficiency

is key . :
Instead ofgoing Reconstruct
backandforth detail Use existing

changingyour
brushsizefromthe
Optionsbar, use
thiseasyshortcut
instead. Whileyou
areusingtheClone
Stamptool, orthe
HealingBrushtool,
increasethesizeof
itsbrushbyusingthe
rightsquarebracket
onyourkeyboard.
Conversely, Make
thebrushsmaller
withtheleftsquare
bracket. Constantly
changingbrush
sizewhileyouare
workingonareas

ofyourimagewill “Breathe new life into old and tattered images by

giveyouamuch

lines and material
tohelp you rebuild
missing details such
asthejumpersleeve.

Use the source
Rememberto hold
down Opt/Altand
then click to sample
nearby pixels as often
as possible when
painting with the
Clone Stamp tool.

cleanerandmore giving them some digital love and care, with easy to
use Photoshop tools, adjustments, filters and more”

professionalresult

favourite old images are no longer an image using information from nearby pixels.
= destined to a life of slow and painful Common touch-ups include removing cracks,
disintegration inside old albums and frames. speckles and blemishes, and also filling in the

@ Thanks to the modern digital age, your they've all been designed to reconstruct areas of

Snapshots that are in bad shape can be given broken pieces of an image. It doesn't stop there,
a new lease of life with a few simple restoration though, and we take you through additional
techniques. The first step is to scan in your images  techniques that include restoring colour to
to get a digital version for you to work on. Most photographs, fixing lighting with adjustment layers
new home scanners will do this very well, but if and applying filters that will bring out the best in
you haven't got one then head to a professional your old images. While some techniques require

printing shop for some help and advice. a little more time and attention than others, once
The most useful tools are the Clone Stamp, you see your worn image in a new light you'll
Healing Brush and Patch tools. They work well as know that all this effort was well worth the wait.

Genius Guide
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Repair with the right tools

Patch up holes and scratches with
easy-to-apply retouch tools

0 PrepareOpen
adamagedfile

inPhotoshopandassess
whichareasare missing
andwhatyouneedto
fillin.Ctrl/right-click the
backgroundlayerand
select Duplicatetomake
acopy.Namethelayer
Background Copy.

02 Selecttool
Clone Stamp
and Pattern Stamp
aregroupedintheleft
Toolbar.Selectthe Clone
Stamptool (S)andselect
asize of 90px,orsmall
enoughtofitinside
thedamagedarea. Set
Hardness to 20%

O Applyit Pick
amissing

areaoftheimageand
sampleasimilarcolour
fromnearby pixels by
holdingdown Opt/Alt,
andthenclicking.Paint
inthedamageareaand,
togetanevenfill keep
resampling pixels.

0 Repeat Use
thesame

methodtofillinother
missingareas.Zooming
intoanareawillgiveyou
abettersenseofwhat
looksright.Changeyour
brushsizeasyougoto
give betterresultsfor
differentsizedareas.

05 Final
touchesOnce

missingareashave been
patchedup,applyfinal
touchesbycleaningup
blemishesand spots
with the Healing Brush
tool(J). AswiththeClone
Stamptool,sample
similarpixelsandthen
paintovertheseareas.
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Dust and speckle removal

Revive aged images to their good-old selves

Old images are often marred by dust and imperfections. Grain and dust can appear if the lens or film used
was a bit dirty. It can also be the result of dust on the surface of a photograph when it was first scanned in.
Luckily, Photoshop has two filters, namely Noise Reduction and Dust & Scratches, that scan the image
for debris and then work to remove it. It's always a good idea to give the photo a final once-over with the
Healing Brush to remove any missed speckles.

01 Duplicate background Open up yourimage in Photoshop and duplicate
the background layer by selecting Layer>Duplicate Layer. Name the layer
Background Copy. This is good practice for any image you are restoring, as the original

image is preserved while you edit.

2 Noise filter From the top menu, select

0 Filter>Noise>Dust & Scratches. Set the Radius
to 13andthe Threshold to 73, then click OK. You'll see a
loading bar and, depending on the size of yourimage
and the scale of the adjustment, it may take a while for
thefilter to process.

04 Healing Brush Select the Spot Healing Brush
tool and choose a brush size of 40px. Go over
yourimage and individually fix up dust and scratches
that sit on the main areas, especially on people.
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0 Lessen the noise Go back to the Filter menu

and this time select Filter>Noise>Reduce Noise.

Noise denotes the tiny speckles that are often found in
images taken in low light. Set the Strength to 8, Preserve
Details to 109%, Reduce Color Noise to 70% and Sharpen
Details to 30%, then hit OK.

O Crop down Select the Crop tool (C) and use
the grid overlay options to judge the centre.

Use the handles to specify where to crop and hit Return

once happy with it. Use this to remove rough edges too.

Before

Make better choices

Get the most out of afilter’s Preview when
applying edits

Dunt & Seratches

Cancel

Threshaold: |0

Filtersarentanexactscience. When usingthe
ReduceNoiseand Dust&Specklefilters,ifyou
increasethe settingsmorethanyourimage can
handle,youmaylosealotof detailinfacial features.
Using the Preview window s the bestwaytoensure
you'reontherighttrack.By default, the Preview
windowiszoomedintoyourimage,soyoucansee
howthefilterwill affectindividual pixels. Use the
minusiconstozoomoutand seeafull picture of
howyourimage willturn out before committing.
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Banish the blemish

The Healing Brush tools make unwanted marks magically disappear

Whether it's coffee cup stains or accidental water
marks, many old images suffer from unsightly
blotches that ruin a good photo. A mixture of the

Healing Brush options and the Clone Stamp tool is the

best way to repair the damage.

What's the big
difference?

Healing Brush and Spot

;9 Healing Brush Tool

$ Patch Tool

x Content-Aware Move Tool
+!3 Red Eye Tool

While the Healing Brushand
SpotHealing Brushfunctionsare
almostthe samethereisonebig
difference.Botharedesigned
toremove blemishesfrom
images using similarly coloured
pixels nearby tofill the missing
information.However, the Spot
Healing Brushautomatically
samplesnearby pixels, whereas
whenyou usethe Healing Brush
toolyou havetotell Photoshop
which pixelstosample. The Spot
Healing Brushworkswellona
simple backgroundthatneeds
tobeblended,suchasskin.The
Healing Brushtoolisbetterwhen
working overacomplicated
patternoroverintricatelines
whereyouneed control.

T p—

Small edits Resize the brush

to 50px and continue to
clickon smallblemishes and marks
across the face, as well as plain areas of
clothing. Keep the brush size as small
as possible; match the blemish.

Prepare Openthe

image and duplicate the
background layer. Before starting any
edits, have a closer look at the image
and identify where the problem areas
are. This tool is best for large areas.

Switch brush Select the

Healing Brush tool and work
on larger areas like stains. Set the
brush size to 70px and Hardness to
20px. Sample an area of fabric by Opt/
Alt=clicking and then fill in the areas.

The key to getting it right is to work slowly and
methodically through each blemished area. The
Healing Brush options let you smooth over damaged
areas, while the Clone Stamp tool is a good option to
reconstruct heavily affected areas of the photo.

Spot Healing Select the Spot
Healing Brush tool and check
the blend mode is Normal. Select a
brush size of 70px and set Hardness
to 80%. Start with face blemishes and
paint over marks until they're gone.

Clone pixels When cleaning

up stains, switch to the Clone
Stamp tool. Set Hardness to 100% to
draw in the small details behind the
marks. Zoom right into the area and
work carefully through each section.

Genius Guide

Scanin yourold
photographs

Save your antique snaps from
disintegration by scanning themin

0 Scannerchoice All-in-oneprinters
aregoodforscanningimages.Make sure
you have the scanner softwareinstalled.Ensure
theimageyou're scanningisrelativelyflat,and if
you'reimageis buckled, or hassuffereddamage,
firstflatten it betweentwo books overnight.

0 ScanresolutionPlace yourphoto
image side down ontothe scannerand
closethetop.Ensurethe scannerisconnectedto
yourcomputerandthatthe scannersoftwareis
ready. lfyou have a photo-scanning option, select
itthen chooseahigh DPIbetween 300and 1200.

Batch scanningHit Scanandthe
0 scannerwill processtheimage. It may
takeacouple of minutes, especially with large
photos. Once finished, you will be askedifyou
needtoscan moreimages. Ifyou haveabatch of
images simply continue scanning themin.

Viewand save \When done, click
0 ontheimagetoviewit. Yourimage
should automatically save toyourscanner’s
defaultfolder. Tosaveinanotherlocation, select
theimageand choose Save As. Specify your
locationandclick Save.
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ReStore tone and COl.OU I" Givelacklustre hues and faded shades a new meaning

Colour is often the first thing to go ‘off’ in prints,
and orange tints and faded colours are all too
common in aging images. Tone and colour can be
restored with a number of techniques, for example
using adjustment layers to bring vitality back. Hand-

colouring techniques introduce brightness into
monochrome images even if it wasn't originally there.
The trick to achieving natural results is to accept
the limitations of the photographs that you are
working with. If you push the colours too far then

you may end up with an oversaturated result

that can look a little jarring rather than beautifully
restored. In fact, a good fix for a coloured image
that has seen better days is to simply convert it to a
deliberate black and white!

Colour withadjustmentlayers Adjustmentlayersare perfectifyou haveanimage
thatrequiresa mixed treatmenttogetitbacktoits best,and spendingsometime
finding outwhatitneedsis the bestapproach. Start with a Color Balance adjustment
layertoremoveany colour casts,suchasorangeinthisimage. Next,add a Brightness/
Contractadjustment layerto bring up dull colours. Finally,add a Hue/Saturation
adjustmentlayertodeepenthe colours. Switch between these three adjustmentsto
tweakyourimage untilyou're happy withit.

- 3 . AN X
Hand-colouringBring alittle colourtoanold blackand whiteimage by colouring it
by handin Photoshop.One of the easiest methodsis to simply use a paintbrush. First,
changethe Mode of yourimagetoa colourone by selectingImage>Mode>
CMYKColor.Now selecta paintbrushand setits Mode to Coloras well. Set the tool's
Opacityto80%and use the Color Picker menuto selectahue.Zoomintoyourimageand
start painting, switching brush sizeasyougo.
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Remove colour casts Colour casts are common in film images and can usually

be identified by a blue or orange tinge. They are often caused by certain types of
lights when the photo is taken, or the way the film was developed. The cast can be
neutralised by adding a new adjustment layer to the image by selecting Layer>New
Adjustment Layer and then choosing Color Balance. Assess which colour is causing the
problem and then use the sliders, and a bit of colour theory, to neutralise it. For a blue
cast, forexample, add more yellow.

Gomonochrome Aseemingly easy way to turnanimage blackand whiteistochange
the Modeto Grayscale fromthe Image menu. While this gets thejob done, you have no
controloverhow theimage looks and so this should be avoided. A betterway todoitis
toaddanew adjustment layertoyourimage and select Channel Mixer.Inthe pop-up
menu, tickMonochrome and then use the Red, Green and Blue channels to play around
withthefinal effect.
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Fix fades

Mend a photo’s degraded edges
and corners

Dog-eared cornersandfadededges
comewiththeterritory of old photos.

Agoodsolutionisthe Gradient

tool (G) in Quick Mask Mode, which
isolates problemareas.Createanew
adjustmentlayerthatwillapplyonly
tothedamagedsectionoftheimage.
Levelsand Exposureare two useful
adjustmentstotryonfades,andyou'll
needagoodeyetojudgewhenyou've
matchedthe shade. Always be sureto
featherthe edgesof yourmasktoblend
theeffectsintotheimage.

FiX eXpOS u re SmartSharpen Inimageswhere details

likeeyesandexpressions have been

Balance overand underexposed areas of a vintage image using masks lost, the Sharpenfilterrefinesedgesand

Luckily, with digital images we can fix the lighting this with the help of masks. Essentially just another form restores some of thelostdefinition. Select
errors of the past and restore old photos. Adjustment of selection, masks are an easy way to demarcate an area Filter>Sharpen>Smart Sharpen, then
layers are a fantastic option to fix up lighting, but when of a photograph to apply an adjustment. Masks edit non- adjustthe settingstobring backtheedges
we're balancing out an image we need to apply an destructively, and work by painting over areas to remove withoutintroducingany distortion.

adjustment to sort out areas one at a time. We can do from the effect of the adjustment being applied. e S

e — . v .

Reduce NoiseFiltersaregoodatfixing
noiseorfilmgrain.Fromthe Filtermenu,
selectNoise>Reduce Noiseand use the

. previewtohelpyou picktherightsettings.
Quick Mask Mode Open the image in Photoshop Ifyourimage has JPEGdamage from
and duplicate the Background layer. Enter Quick darken. Use the Brush tool to paint over these. Exit resizing, use the Remove JPEG Artifact
Mask Mode by selecting the smallicon in Toolbar. Select a Quick Mask Mode to view as a selection. Select Layer>New optiontoreduceit.
large soft brush to prepare to mask your image. Adjustment Layer>Brightness/Contrast; increase Brightness.
I-m--—‘tﬂl- —— - 5 L ¥

cENN

Lighting Effects Applyingthe Lighting
Effectfiltercanadddrama.Toadda
spotlight, selectFilter>Render>Lighting

I =
- Effectsand Spotlightfromthe drop-down
Repeat and adjust Go back to Quick Mask Mode. Clean and balance Use the Clone Stamp tool to menu.Movethe circularboundarytoget
Mask out any underexposure, using a soft brush. clean up debris and marks, especially in the corners. yoursubjectsunderthelight,thenincrease
Select Layer>New Adjustment Layer and choose Levels. Add afinal Levels adjustment layer to balance out the image. Intensity until brightnessis restored.
Balance out the levels of the underexposed area of the shot. Add the Smart Sharpen filter to bring out details in the image.
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Restore old photos

Don'tlet treasured images from the past fade away —apply some
Photoshop medicine and bring them back to life
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“Using a variety of Photoshop's tools, you can patch upand
repair even the most badly affected image”
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restore, repair and recover old photos that
have seen better days. The image here is
almost a hopeless case, but it shows that, using
a variety of Photoshop's tools and filters, you can
repair even the most badly affected image.

At the end of the process, images can be
better than the source photo, but in many cases
the original image may not have a lot of detail,
and there are limits to what you can bring back
without turning it into a painting. All the standard
colour, contrast and brightness tools can be used,

@ Get to grips with using Photoshop to

like Levels and Curves, but we'll also use helpful
features like the Spot Healing Brush, Clone Stamp
tool, Hue/Saturation and even a little painting.

The starting point is the scanner to get them
into digital format. The original print of this image
was very small and over 40 years old. When
scanning, always set it at a larger size than the
original. You can then make a larger print when
finished, and this gives more room when doing
close-up editing. The scanning resolution was set
to 1200ppi, giving an image size of 3391 x 2306;
large enough for an 11 by 8-inch print.

Basic image improvements

Restore damaged areas and correct tones

01 Check the damage Duplicate the Background.
Rename it 'Working layer’. Add a Solid Color

Fill adjustment layer, selecting pure red and changing

the layer blend mode to Color Burn. This shows where

there's no emulsion atall.

0 Remove writing You can remove any

writing with the Clone tool, but the Spot
Healing Brush will also do a good job. Select the
Working layer and the Spot Healing Brush tool. A
Size of 100px and Hardness of 100% is fine. Now
markall the text where it rests.

O Colourissues A black-and-white image can
display colour defects. To remove, create a Black

and White adjustment layer. Enter the values of Reds 40

and Yellows 60, leaving the rest at 0. If the original photo

was sepia, tick the Tint box and add a similar colour.

Photoshop Image EditingE ; ;
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0 Trimand crop If the photoisn't neat and

square, trim the edge. You could use the

Transform tools, but you want to avoid further loss of
quality. Use the Crop tool to completely remove the
damaged area on the far right of ourimage.

Key tools for common defects

Close-up detail on specific problem areas

Writingonaphoto
Ifthere’swritingonaphotoitcanbe
fiddlytogetoff. However,the Spot
Healing Brushis designedtoremove
differentshadesoftonefroma
singularor patterned background.
Ifthe writing covers two different
backgroundsthenitneedstobe

doneintwostages.Forthefirst,
usethetooltomarkthetextonthe
patterned background.

Waterdamage
Ifyougetwaterdamageonan
area, itcanbefixed with the Patch
tool, provided there’sasimilararea
nearbythatisn‘taffected. The Patch
toolisdesignedforthat, patching
largeareasinonego.Markthe part
affectedthengrabandmovethe
preview boxtoanareatopatch
from.Checktheeffecttosee
whetheritmatchesandrelease.
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Missingareas

Whenthere are missing areas of
emulsion, but still some patches of
detailneartoit, the Clone Stamp
toolisinvaluableforrestoring detail.
Simply setthemodeto Darkenand
samplefromasourcethathasthe
sametoneand patternaswherethe
detailisrequired.Setthe Opacity to
100%sothe newdetailis sharp, then
cloneitin.
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Curves

Use curves to add more contrast
Lackofcontrast

Old photostendtolackcontrast. The ageing process
makesitworse,asthelongeraphotoisexposed
tolightthe moreitfades. Aquickapplicationofa
Curvesadjustmentlayercanadd contrast.Createan
S-shaped curveinthe Curves boxandyou cantweak
ittowardstheend oftherestoration.

ADJUSTMENTS

Curves | Custom

S 8 e (e

Layerstructure
Understand the effect

Curves

Faces

ColorFill

Blackand white

Workinglayer

Background
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PATCH UP

Man the Healing Brush and Clone Stamp tools

AL FeRApFAR e

O Patch the rest The letter Kis straddling two

areasin ourimage. Select the Patch tool with
Sourceticked, draw a square around the letter and
release. Now grab the marquee and move it down. This
creates a preview of the patch based on where you
move the sample box to.

o S -

O Rub out the creases The next crack—or

crease, in this case —in ourimage is between
the little girland the boy with glasses's legs. Use the
same Clone brush as you did in step 6 to clone in over
the bricks, on the trousers and the foot of the girl.

‘i 7

O Tackle the cracks There are lots of cracks in

ourimage, so let's start with the one on the tall
girl's head. Select the Clone Stamp tool and zoom in to
200%. Change the brush blend mode to Darken and set
the Opacity to 100%. Sample from the sides of the crack
and paint over.
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O Remove dirt There are dirt spots all over our
image. To get rid of them, select the Spot
Healing Brush tool and reduce the Size to 23%. Go over
each of the figures, dabbing on any bits of muck. If the
tool leaves a pattern or a hard edge, press Cmd/Ctrl+Z

toundoit.
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09 Clone out remnants Any marks that haven't
been successfully removed with the Spot
Healing Brush tool can be tackled with the Clone
brush. Selectitand change the blend mode to Lighten.
Now sample from areas close by and paint over any
remaining spots.

1 O Restore emulsion Set the Clone brush to

Darken to tackle any missing emulsion. Toggle
the Color Filllayer on and reduce the Opacity to 26% so
you can see what you're doing. Select the Working layer
and clonein areas of clothing and walls into the parts
thatare lacking detail.
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EVEN OUT COMPLEXIONS Tips for looking
Use the Brush and Blur tools after old photos

Digitise yourcollection

Ifyou've gotalotof photosinyourfilm
collection, make sometimetoscanthemand
savethemontoyourcomputer. Youthenknow,
nomatter what, thatyou'llalways have adigital
versionaswellasthe original,andyou caneditit

4 ; atalatertimeandinsmallbatches.
1 Fix the hair Although it seems like these kids 1 Face smoothing Duplicate the Working layer
are going bald, it’s just the emulsion fading and and call the new one 'Faces’ On any faces where
thinning, not their hair. Use the Clone Stamp tool with there is detail missing, use the Brush tool at 10-20%
the Darken blend mode to put hair back into the smaller Opacity. Hold down the Eyedropper to select a shade
gaps. Clone in at 50% Opacity to fill out the large areas on the face and paint it into the mottled areas of the '
missing detail. cheeks and faces. '

Keepthemsafe

Printed photos canfadeinthe sunlight,sokeep
themoutofdirectlight.Keep themin photo
albumstokeepthemasflatand safeas possible.
This will stoptoo many sticky fingerprints
ruiningthe surface aswellas preventing some
scratchesandtearsthatcanoccur.

o+

Backup
1 Problem areas The boy in the middle of our 1 Missing shoulder The biggest area missing is Makesureyoubackupin
image is missing the lower part of his glasses. the shoulder of the girl on the right. We're using ?Szfaﬂé?;%z?fﬁjeui
We're selecting the Brush with a sampled dark colour the Clone Stamp in Darken mode to extend thearm wellasonyour '
and around 269 Opacity. Draw any missing partsin, upwards, tapering it off. We're cloning more white over computer'smemory.
then use a large brush at 5% Opacity to darken around it to make it look faded as it gets towards the brighter
the frames. part of the picture.

T SV RY PR

1 5 Final steps Add a Curves adjustment layer and lower the black

tones to make them darker and lighten the highlights slightly. Itisn't
really worth sharpening the image because the detail justisn't there. Delete
the Color Filllayer and flatten to finish.
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Restore old
shots with filters

Rejuvenate old photos by removing grain and sharpening them up

Old images are often spoilt by grain,
dust and scratches. While there are many
=  retouching tools for cleaning up and
restoring family memories, when it comes to
removing noise and unwanted artefacts then a
Photoshop filter is the place to turn to. Most filters,
such as Blur and Distort, are designed to add
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creative effects to an image, but among these
are two that are extremely useful for restoring a
damaged photograph.

The Noise and Sharpening filters can be used
together to remove grain and then to restore
detail. The noise reduction filters work by blending
individual pixels with surrounding colours, but as

Source files
available

a consequence your images can come out blurry.
To bring back any lost details, call in the Sharpen
filters. Just as Noise filters create blur, too much
sharpening can result in noise. To balance out
these two side effects, use a combination of the
techniques that you will learn by following the
steps opposite.




SILENCE THE NOISE

Use the Noisefilter to reduce digital distortion

Photoshop Image Editing
Genius Guide

01 Make a copy Open the image in Photoshop and begin by

duplicating the Background layer. Ctrl/right-click on the layer and
select Duplicate, renaming it Background Copy. Filters are applied directly to

layers, so it's important to keep your originalimage intact.
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O Targeted reduction The Noise filters are all grouped together under Filters>
Noise. There are four reduction filters and then one filter for adding noise. Select
the Reduce Noise option. This filter offers advanced options for targeting specific areas of

noiseinanimage.

0 Channel hopping In the Reduce Noise menu,

select Advanced to view Noise in each of the
three colour channels; namely Red, Green and Blue.
Select Green and increase Strength to 9 and Preserve
Detail to 20%. Hit OK to apply and then rename this new
layer NoiseFilter_ColourChannel.

0 Set Radius The Median filter has only one setting:
Radius. Using the image preview box, calculate how far

you can push the Median without excessively compromising the

sharpness of theimage. In thisimage, the Radius is set to 2 pixels.

0 Apply reduction Duplicate the layer and name
it Reduce Noise Filter. Select the same filter, but
thistime apply the effect to the entire image. Set the
Strength to 9 and Preserve Detail to 20%, then hit OK.
Again, duplicate the new layer in preparation for the

nextstep.

Apply Median Hit OKand rename the layer Median Filter
to separate the effects that have been applied. Theimage is
now free from noise but, as a result, it's fairly blurry. Next, we'll show
you how to sharpen it up.

0

O Median filter The Median filter reads pixels

with a specific radius and then blends the
luminance of those pixels by calculating an average. A
side effect of the filteris that the image looks blurry, and
so this step is saved for last to smooth out any additional
noise left behind by the previous filters.

Keepitlarge

Startwithfilesthatare
aslargeaspossibleto
increasethenumber
of pixelsyouhaveat
yourdisposaltoedit
with. Sincemostold
imagesarescanned
intocreateadigital
copy, scanatthe
highestresandkeep
thedimensionsofthe
fileaslargeasyoucan
withoutlosingquality.
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STAY SHARP

Use Photoshop’s Sharpen filters to recover detail

08 Switch to Lab Color Select Image>Mode>Lab 09 Unsharp Mask From the Filter menu choose
Color. A dialog box will appear and askif you Sharpen>Unsharp Mask. The amount by which 1 Back to RGB Go back to the Image menu

want to flatten theimage, so select Flatten. In the you can push the settings depends on your image. Here, and select Mode. Now change the Mode back
Channels palette (Windows> Channels), select only the Amount is set to 150%, the Radius to 6 pixels and the from Lab Color to the standard RGB. If you lookin the
the Lightness channel but make sure all the others are Threshold to 2.In Elements, you'll find the option under Channels palette then you'll see that the Red, Green and
visible too. Enhance>Unsharp Mask. Blue are all restored as the three isolated values.

1 1 Bend the Curves Finish off the effect by adding a couple of adjustment layers 1 2 Boost Saturation Add a second adjustment layer by selecting Layer>New

to brighten up and balance the image. Go to Layer>New Adjustment Layer Adjustment Layer, choosing Hue/Saturation this time. Increase Saturation by
and select Curves. Lighten the image by bringing up the Midtones and creating a avalue of 15 to bring out the colours and draw attention to the recovered detail in
slightly rounded curve. theimage.

Understand the Sharpening values

See how Unsharp Mask affects the image

The Amountvalue controlsthe percentage thatthe Pushing the Radius value too highwill createunwanted  Setthe Threshold toohighandyou will counteractany
imageis sharpenedby. Ifpushedtoo highthen over- halosin theimage. The Radius controlsthe degree to sharpeningeffects. Threshold determines how many
sharpening canbeseen. Thislookslike thickblacklines which the sharpening canbeseen. Try tokeepthisvalue  nearby pixelsshouldbe consideredanedge. Keepthisas
aroundthe edgesof the subjectwithincreased grain. ashighas possible withoutintroducing distortion. lowas possibleandwatch outforany resulting noise.
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Retouching filters

A walk through the Noise and Sharpening filters

Despeckle

Thissimplefilterassessesyourimageandthen smears pixels
aroundtoovercomeany speckling orunwanted debris. Pair
thisfilterwith the Healing Brush tool to clean upany spots thatit
missed outinthe rendering process.

Sharpen Edges

Targetingtheedgeswithintheimage reducestheamountofnoise thatis created whenall of the pixels
aresharpened. The Sharpen Edgesfilter does not have editable settings, as one click willassess the
subjectsandsharpenuptheedge pixels.

Smart Sharpen

Images thatare suffering from blurwill benefitfromthe Smart
Sharpenfilter. This works to remove problematicareas while
givingyouoptionstofade theamountofsharpening.Both
shadowand highlightareasare affected toreduce noise and curb
over-sharpening.

Dustand Scratches

Many oldimages sufferfrom some sortof dustorscratch
Sharpen More marks. Setthe Radiusand Amountslidersin this powerful filter
The Sharpenand Sharpen Morefilters are one-clickoptions thatdon't have specific settings toadjust. tobalance outthe colour differences between pixels. Always
Both sharpen the wholeimage and are good optionsinimages thatdon'‘thave major problems, but sharpen up edgesafterwardsin ordertorestoreany lost details.
which could dowitha bitofextradefinition.




Welcome to the Photo effects
section of the book, where you will
learn how to turn your images into
creative pieces of art with some
imaginative digital techniques
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Discover eight artistic techniques
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Give your photos a boost
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Create your own Lomo effect
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Evoke a dramatic mood
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Add a glamorous touch of blur
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Produce a miniaturised toy town
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Inject dynamic movement
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Photo effects

PHOTO
EFFE

Learn these eight artistic techniques
for turning normalimages into
stunning photographic masterpiec

Photoshop is essentially a

photographer’s studio and

darkroom wrapped up into
one. This is reflected in the wide array
of adjustment layers and filters that are
on offer for transforming images into
something spectacular.

Careful application of adjustments
and filters will give you control over
everything from exposure and colour
to atmospheric lighting and detail
enhancement. There are an infinite
number of effects that you can make
but, to get you off the ground, we've
given you our top eight photo-editing
effects and techniques.

Just read on to find out how to give
images a duotone, soft focus effect
with the help of the Gaussian Blur filter
and the Hue/Saturation adjustment. We
also demonstrate the creation of the
popular Lomo effect, which is used to
distort colour and inject new life into
lacklustre images.

Bokeh lighting is easily done with
the help of the Brush tool and a couple
of basic layer styles. However, panic
not! We've also given you the exact
settings for re-creating these effects.
You can learn how to control colour 3 ,‘
with stunning black and white effects, e arean l a
selectively remove colour from an SN
image with the Color Range selection effe ts
process, and much more. Simply head

to the next page to get started! 18%s] 4 ﬂ,‘ N ]m ‘ 3 =&

A,
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Light effects

Give portraits a new twist with a burst of colour and
interesting light effects

This effect makes it seem as though your portrait was shot in a studio. This
can be applied to any image, taken outdoors or indoors, since the background
is replaced with a gradient and additional lighting effects. The colourful
background is created using gradients, and the Gradient tool is helpful for
adding light streaks. The Motion Blur filter is the finishing touch to this effect,
blurring the lighting to blend everything together.

Before

Tip
Putlifein

the eyes

Tochangethe
colouroftheeyes
inaportrait—to
green, forexample

—selectbotheyes
usingtheMagic
Wandtool, using
Shifttoexpand
theselection.Use
aColorBalance
adjustmentsetting
theMidtonesto
Cyan/Red:0,
Magenta/Green:
+24and Yellow/
Blue:-43.

Coime Mamnss

Tune

-

ugh selections To make a
ection around the person,
ick Selection tool (W) to
quee onto the image. Aim
N accurate selection, but it
2ed to be perfect.

EnaTeTn | e eEEE BRUSN CLOWE 80K

cts in a portrait

g, colourful studio shot

02 Edit background Go to the
Layer menu and down to New.
Fill Layer, then select Gradient. Set the
colours for the Gradient to red and white,
and set Style to Radial. Apply the Gradient
by drawing a line from the centre of the
image outwards.

“This can be
appliedtoan
image, taken'
outdoors

orindoors”

03 Light streaks The Gradient tool
(G)isideal foradding streaks of
light.On anew layer, set to Color Burn,
apply a multi-coloured, linear gradient.
Use the selection made earlier (Ctrl/right-
click over its thumbnail) to apply a mask to
protect the layer's background.

04 Blurlight The Motion Blur
filter can make the light

streaks softer. On the gradient layer, go

to Filter>Blur>Motion Blur. Set Angle
to the same direction as the light and
then set the Radius slider to 200.

ge Editing Genius Guide f
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LOMOGRAPHY

Transform a normal photo into a Lomo-inspired digital wonder

Lomo effects are a lot of fun to experiment with. They play around with light and
colours to distort the natural feel of your image. There are no rules for creating your
own Lomo effect, as it's all a matter of creative preference.

If you've never made one before, here’s one way in which a Lomo image can be
created using the Curves adjustment layer and some intricate bending of colour.

;Luqnu...

| Preset: | Custom

nper 148 Do 27

| a0 ele

“There are no rules for creating
your own Lomo effect, asit’s
down to preference”

Control exposure Start off by adding

O a bright exposure effect to your image. T = ==
Do this by adding a new Levels adjustment and
sliding the Midtones left to around 148.

_a= oflls | _@= 0[§es | _@ = o[@e |
O Curve craziness Now for the .

colour distortion. Add a new Curves Create areverse ‘S’ shape by The Green curve is much like the Push the Red curve up slightly to

adjustment and alter the Red, Green and Blue pushing the shadow regions up Blue, but in the opposite direction. justwarm the skin tones ofthe
channels separately. Here are our settings. and the highlights down. Keep this subtle. personinyour photo.
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BEAUTIFUL BOKEH

Create the unmistakable aura of bokeh

The secret behind making the bokeh effect is all in the arrangement of layer styles. Used with the
right brush, it's just a matter of painting on the circular lighting around your subject. The shape of the
bokeh lights can be any shape, not just round. Find out which brush settings we used and which layer
styles were combined for this bright and colourful bokeh effect.

® .
M, . A AT

Natural bokeh

Alternative effects
Foralessintense bokeheffect, try
applyingtheabove stepstoaphotoof

apersonoutdoors.Use pastel colours
forthe GradientOverlay layerstyle,
thenapplywhitelight by painting
withalow opacity, soft brush overthe
background.The Curvesadjustmentis
usefulforincreasingthe brightness of
theoverall photo.

Vibrant bokeh

Apply these layer styles to your bokeh brushes

Gradient Overlay Set Mode to
Linear Dodge (Add) and then give
the gradient a vibrant rainbow of
colours, making sure that the Style is
setto Radial.

Layer Style
Coradisnt Overlay
Lradient
e Mude ﬂﬂ“jﬁ"__ﬂ L Dwner
L = .

onter:, T ) e
Soye Hacia!
‘M‘ - 90

S— E— 1%

Scake L]

5] # mignwan Layer

Outer Glow The Outer Glow gives
each bokeh lighting a blurring around
the edges. Set the Mode to Screen
and Technique to Softer, with a
medium Opacity.

Layer Style
Outer Clow
Strudture
Bare Mode Surwen ?]
Opacity & o 1 L
o T n %
m e
Elements

Techmgue | Sofrer ;;‘

Photoshop Image Editing
Genius Guide =

01 Gradient

backdrop To
change the background,
you'll need to select the
subject using the Quick
Selectiontool (W). Then
apply alayer maskand
adda new blank layer
underneath this. Apply
your desired gradient using
the Gradient tool (G), with
colours suchasred and
purple setupinthe
Options bar.

2 Brilliant brushes
0 Brushes are used to
create the bokeh. Choose

a basic round brush, set

to 100% Hardness, with

a Spacing of 100%. The
Scattering and Size Jitter
can be altered from within
the Brush palette. Paint with
the brush onto a new layer
in orderto apply a spread
of circles.

0 3 Motion blurring
Apply the layer

styles shown below onto
the bokeh layers. For a final
edit, apply the Motion Blur
filterin order to create the
sideways distortion for the
bokeh circles, as if they're
out of focus.

Inner Glow Inner Glows soften the
edges of the bokeh effect. Make them
black with a low Opacity of 20%, and
then set the Technique to Precise for
thin strips.

Layer Style
Inner Clow
Suwure
Bend Mode: | Hard Lokt —3‘-{
Opacity "N e %

Mo L L
em O T

Techngue | Precise ?l

Photoshop Image Editing Genius Guide 71



Photo effects

.-

e =XpOSsure and
athSphere

Lol it

n.a dulllandscape into an
inspiring sunset vista

Vignette Duplicate the Background
layer (Cmd/Ctrl+J) and apply a
vignette by using the Brush tool, set
to black. Paint with 100% Opacity to
begin with and then lower the layer’s
Opacity after painting.

Sunlight An orange glow can be
added toimitate a setting sun. Use the
Brush tool for this, set to a 40% Opacity
in the Options bar.

A blend of multiple adjustments
and filters can be used to create this
atmospheric landscape effect. The Lens
Flare filter over the top of a glowing
sunset effect will transform any image.
Three adjustments were the key to this 3
effect: Exposure, Photo Filter and Levels. "
Here, we reveal the settings used to help

us build this moody landscape scene.

Bear in mind that the settings shown here

may need varying to suit the exposure of

your image.

Lens flare Apply alensflare to a black
layer, with its mode set to Screen. The
flare can also be blurred to soften its

sharpimpression.

ADJUSTMENT LAYERS

Balance these three adjustments to add impact and colour

. = - | = -
77 | = fr— Exposure Inthe %fﬁ:m: Photo Filter The Photo _‘_mi:m - Levels Both ends of
: ' Exposure adjustment, | Filter adjustment creates . = the Levels adjustment
" you are able to abalance of one colour, izt S i can be pushed inwards
o boost the Gamma S forexample orange. This A tofurther darken
ot sooid Correctionto 0.63 Py LR helps to set the mood the atmosphere.
e todarken animage e forthe overall effect. Depending on the
byincreasing the By ticking Color in this exposure of yourimage
... impact of its shadows. adjustment, you can pick to start with, you may
2l Exposure can be adominant tone from find you only need to
dipped very slightly yourimage, and then go — adjust this by a small
into minus values, ahead and adjust Density amount to see big

and Offset can stay : up to 100% to alter the _ differencesin the overall
roughly in the centre. amount of colour. t effectit’s had.
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Instant results To see
yourimage in blackand

Stunning monochrome

white, load up the Channe
Mixer adjustment from the
Layermenuand tickthe
Monochrome box.

HIGH CONTRAST

How to create expressive portraits

Quick select Add depth of field by

separating the people from the background.
Use the Quick Selection tool (W) to clickand drag
overthe subjects and hit Cmd/Ctr+Shift+l. Select the
background if it's easier.

Bye bye colourReactivate the selection by

Cmd/Ctrl-clicking over the layer mask. Head
over to Layer>New Adjustment Layer>Hue/Saturation
and set the Saturation sliderto 0 to remove all colourin
the background.

Experiment with black-and-white effects
using Photoshop's Channel Mixer

T8 ™

Precious presets Try out
one of the Channel Mixer
adjustment’s presets to start
you off. They range from Blue to
Orangefilters and accentuate
kdifferem parts of yourimage.

" R
Adjust lightness Push the

a o Es

Constantslider to the right

to bring more detail to the
darker areas of yourimage, or
to theleft slightly to control the

L brightness of highlights.

RGB values By adjusting the Red, Green and Blue sliders

by no more than plus or minus 15%, the tonal range of the
image can be transformed.

&N

Depth of field Drag the Background layer

onto the Create ANew Layer button to copy
itand add a layer mask using the selection.Go to
Filter>Blur>Lens Blur, setting Depth Mask to Layer

Mask and Iris Radius to 55.

Brightness and contrast Finally,add a

Brightness/Contrast adjustment and boost
Brightness to 85. Increase Contrast to 20 and your
image is now more vivid. Adjust further based on
your exposure.

Genius Guide

Tip
Quick

conversion

TheChannelMixer
adjustmentisa
quickwaytocreate
monochrome
effects, but
there’'saneven
quickerway.Press
Cmd/Ctrl+Opt/
Alt+Shift+U(orgo
tolmage>Adjustm
ents>Desaturate).
Thiswillremoveall
coloursfromyour
image, butwon’tbe
asdynamicasthe
ChannelMixer.

73



Photo effects

SOFT FOCUS EFFECTS

Create a soft sepia toning effect

This classic sepia toning effect is always a First, look towards the Gaussian Blur filter to soften
favourite of ours. The popular effect works by your image. Then, call up the Hue/Saturation
changing the mood of an image, and almost adjustment to create a duotone effect. Apply the
aging it, but you can get it to work even better settings shown below to any of your own portraits
when you combine it with a soft focus effect. and you'll see how it takes on a whole new vibe.
o~
~ Adjustments | Properties [ =
5] o The cherry on top A great way to finish
the effectis by adding a soft vignette. You
Presertll Custom ry can do this via the Filter menu, using Lens
: Correction. Reduce the Amount under
Mas Vignette to-100 for maximum spread.
Hue: | 43
Saturation | 34
Lightness: | ﬁ- o
- - Careful blending Change the Gaussian
¥ £ 7 [Vcoornize Blur's blend mode to Multiply. This reveals
the clearimage below but keeps a blurring
= = | == = effect. Also, lower the layer's Opacity to
around 55% for an even softer effect.
| <@ N @ & Smart Filters Turn the
duplicate Background layer
into a Smart Object (via
Filter>Convert for Smart
Filters) before applying the
Duotoning The Hue/Saturation Gaussian filter.
adjustment layer (Layer>New
Adjustment Layer) is instrumental
in making the sepia effect. Tick the
Colorize option and then set Hue
to43 and Saturation to 34.
Gaussian Blur
—ox—3
":__Cancel
E‘ Preview

B 8% =

Radius: 44.4 Pixels

74

Smart Filten

® Caurzian Blue =

® Barhgrauna capy 2
- achground ]

Mostly blurry Set the Gaussian
Blurfilter (found under Filter>Blur)
toaround 45 pixels on a duplicate
version of the Background layer

(press Cmd/Ctrl+).
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Selective colou

Make one colour really stand out in this selective
colour photo effect

When you convert an image to black and white, colour can still be preserved
in some subjects. One way to do this is to use the Color Range selection
method to pick the colour you want kept.

Selections and adjustment layers were always meant to go together so, after
making aselection, call up the Hue/Saturation adjustment and use it to remove
the tonesifrom other parts of the image.

01 Color Range This can work with any image, but it Choose yourtarget Select the colour from the

does particularly on a subject that has a solid colour. Selectlist or, if this hasn't quite worked, set Select to
To single out this colour, such as the yellow in these flowers,  Sampled Colors and click on the colour that you would like
goto Select>Color Range. The preview shows the selected to keep. Use the Add to Sample tool to select every part of
area as white. the subject.

Black
and white

TryoutPhotoshop’s
Black&White
adjustmentlayerfor
creativevariations
ofthemonochrome
effect. Clickonthe
circularbuttonatthe
baseofthelLayers
palettetofindthe
adjustmentandyour
imagewillinstantly
loseitscolour. Try out

R = ¢ thePresetssuchas
y i Infrared orMaximum
03 Refinements Push Fuzziness to around 80,oruntil ~ ~ White, andthentweak
there are no white areas outside the subject you 0 Reduced Saturation All that's left to do now is to remove the thecolourslidersfor
want to coloured. You can use the Subtract from Sample colour. Go to Select>Inverse and then to Layer>New Adjustment fullcontroloverthe

partsoftheimagethat

tool to further refine the edge untilyou're happy withit,and  Layer, choosing Hue/Saturation. In the adjustment, reduce Saturation down ’
need moreattention.

then hit OK. t0-100. Only one colour should remain.
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Create iImpact
with light tricks e

Bring out your wild side by turning a photo into something special

The joy of Photoshop is taking an ordinary illuminates the subject beneath itin whatever colours  beads of light around the image, adding to the magic.
photo and transforming itinto something you choose. It will explore how to cast glowing Then we can take a closer look at how to bend that
= extraordinary.One sure way to completely light upon a surface in designated areas and give a light to ourliking.
alteranimageis to bathe it in radiant light with some monotone image a vibrant colour palette. We will With these simple techniques you can use the tiger
spectacular glow effects. This tutorial will present show you how to use the Pen tool to light up strokes image we've supplied or try it on your own photos —
you with the basics of creating moving light that across your shot and explore a brush effect to stipple it's great for pet portraits!
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GIVE YOUR PHOTO A BOOST

Go from wildlife portrait to a glowing piece of art

Mask Sharpen
outthe —— | theimage
tiger Open the ==l With the tiger layer
supplied Tiger. = selected, goto Filter>
jpg’, create anew Sharpen>Unsharp
layer and fill it Mask. Set your
with black using Amountto 55and

Radius to 4. This will
increase the detail in
theimage and make
the effects more
dramatic later.

the Paint Bucket
tool (G).Add a
layer mask and
paintoutthe area
around his face.

oo [ o b @ il

- @In Merphd lavtr + Dodge 61

-t‘llnk-

| v

a
Paint background light Create a new layer above the black background. Add reflecting light Using an image of a water reflection can create a great
Choose a soft-edged brush and paint in swashes of blue colour behind the effect. Source one from the internet, drop it in and add a layer mask. Paint out

tiger's face. This background colour will be the basis for bringing out light effects later. the water from the tiger's face but leave reflections at the edges.

How to achieve this dynamic effect

Here are the four key stages you will be shown to create the final image

i\

A

0 Conceptual stage You 0 Colourand light You will 0 Movinglight strokes With 0 Atouchofmagic Afinal

will start by maskingoutand then layerdynamiclighting thePentoolyou'llperfecta flourish comesin theform
focusinginonthetiger'sfacial features, overthetigertobe pulledoutin series of moving paths overthetop of magical light painted with scatter
adding precision withsomesharpening strategicareas casting directional ofthetigerandstrokethemwitha brusheson layersthatare setto
andretouching. shardsoflight. vibrantlighteffect. various blend modes.
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effects

'I% * [wye g - -l -
—te » By -
Bend your : E'n - E n
elements = : L
Thistipcanapplyto LS\ : oo . o 3 L . . v a
anythingthatyou ke : . = - D — 3

wanttomouldor
bendinanimage.
Selectanimage
ofwaterforthis
example.Goto
Filter>Liquifyand
waitforyourimage
toappearinthe
Liquifyinterface.
Yourcursorwill
changetoabrush
size. Clicktopush-
pullandswirlthe

= A O 6 4 ad 3 = 0 0 a3 4 3

- Tl Sl I ]

image. Experiment Adjust colour channels For more refined results to your

withbrushsize, Create adjustment layers Make a folder in your Layers palette Curves adjustment, select each individual colour channel

densityand and name it Adjustments. Go to Layer>New Adjustment Layer (Red, Green, Blue) and plot points to create an S curve for each. You
pressuretoachieve and choose Curves. In the Curves dialog, click to open the RGB drop- will need to experiment with each channel until the lighting is how
S TEE down ontheleft. you like t.

Add a colouroverlay Go to Layer>New Fill Add a gradient map Go to Layer>New Monotone colouring Go to Layer>New
Layerand choose the Solid Color option. You Adjustment Layer and choose Gradient Map. Adjustment Layer and choose Hue/Saturation.
can name your colour-fill layer or leave all the default From the menu select the default purple to orange Add this adjustment layer to the top of the stack, check
settings and just hit OK. Select an orange tone from the gradient. Set the layer to Soft Light and drop the Colorize and adjust your sliders to Hue 210, Saturation 45
Color Picker. In this case R:198, G:87.B:33 was used. Opacity to 30%. and Lightness -30.
Stroke Setthe brush
paths stroke Select
Now we can the Brush tool (B)
begintoadd and choose a basic

swirling light to
circle our tiger.
Selectthe Pen

hard-edged brush
at 15px wide. Go to
Window>Brush to

EbEREEERERER

tool (P)and open the Brush palette
open the Paths and check the Shape
palette. With Dynamics box. Under
your pen, begin Scattering, click the

to create strokes Control drop-down
that follow the menu and select
contours of the Fade. Enter 600 for
image as shown. the amount.
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Make light strokes Create a new layer called Light

Strokes. Choose a yellow colour and return to your Paths
palette to select your path layer. Click the fly-out menuin the
upper right and select Stroke Path. The paths will stroke with
your current brush settings.

Mask out

the layer
Add alayer mask to
the Light Strokes
layer. At this point
you will want to
emphasise certain
areas of light, as
wellas more
elegantly taper the
ends of the strokes.
So, with a soft brush,
paintouttheends ==
of the strokes and
the darksides of the
tiger's face.

w8

CR oY

Stipple of light Select the Brush tool and choose a small brush

approximately 7px wide at 50% Hardness. Again, open the Brush
palette and check the box for Scattering. Pull the Scatter slider to 1,000%
and select areas of your image to stipple beads of light.

A Sructurn

Genius Guide

Layer Style

Duter Clow

oK |

Tip
Spatter effect
Ifyoulikethe
scatterbrush

effectandwant
. theentiretiger’s
facetotakeonthis
stippledeffect, hit
Cmd/Ctrl+Opt/
Catity Alt+Shift+Eto
.| mergeyourlayers
— 3 intoonecopyatthe
topofthestack.
GotoFilter>Brush
Strokes>Spatter.
SlidetheSpray
Radiusand

Werding Optons Custom
| . a Berd Mede | Soreen [ Cancel
Drop $hasow
I
Inner Shadow New Style...
oo e ) .

(o Dutar Clow o Preview

Innes Giow

Deve

schunuer | Selter I

Texture Soreat o |»
tatin
Cadnr Dweriay
Gradesss Oves ey

n Overlay

Maiy Dy low Ryawt o Do

Add a glow Deselect your work path and return to your Light Strokes layer.

Double-clickthe layer to bring up the Layer Style menu. Check the Outer
Glow box and set Spread to 10 and Amount to approximately 70. This will create a
luminous glow around your strokes.

Smoothnessto
your preferred
amount,andyou
willseethestyle
takeeffectover
yourentireimage.

W 1&8,

aoE

Paintin colourIn your adjustments folder,go to the

Hue/Saturation layer and click to activate the layer mask.
With a soft-edged black brush, paint out areas of the monotone
hue layer to reveal the vibrant orange below. Aim for areas
beneath the light strokes.

Add motion blur

This clever filter can give your
image an edge
Add aswoosh of motion toyourcompositionto

givearushoflightandexcitement. Using thelight
strokesyou createdin this tutorial, selectthemand

gotoFilter>Blur>Motion Blur.Enteranumberin
the Angle boxtosetthedirection ofthe motion (in
ourcase wewantedittogoupandawayfromthe
viewer).Pullthe Distance slidertosetthe length of
blurandthen double-clickyourlayertobringup
theLayer Style dialog.Check ColorOverlaytotry
differentcoloursforyoureffect.
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The different kinds of light

Understand the five effects that make this big cat really shine

Stippled light With a ! ¥ } : Light cast Using a masked-out
scattered brush, spread a o i Hue/Saturation layer, reveal
stippling of light around the N £a colourful areas of light on the
tiger's furedges to add to the & ; : parts that are illuminated.
overall magical feel. ' / ;

Radiant light strokes With

the Pen tool, create fast-moving
strokes of light that cast their glow
onto the image beneath them.

Vibrant light accents Try
painting on layers set to various
blend modes to add vibrant
; / . A . accents of light in areas of the

Use Underwater light Use an " image you want to emphasise

image of light passing through (7

water to create a mirage of

sparkling light intertwining with

the tiger's fur.

Final touches Add a new layer called Light Accents. Change the blend mode Final sharpening Hold down Cmd/Ctrl+Opt/Alt+Shift+E to merge all of

of this to Soft Light and select an orange Foreground colour with a soft-edged your layers into one copy at the top of the palette. Change the blend mode of
brush at 40% Opacity. Paint over the light strokes and watch them become more this layer to Overlay. Go to Filter>Other>High Pass and adjust the slider to give a final
vibrant. Use blue over the background light. sharpening effect.
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Easy fur selections

Achieve better selections using the precision of Refine Edge

Rather than using layer masks, another you to quickly draw a selection over the tiger's face.
@ great way of picking out complicated The controls inside the Refine Edge command are
= shapesisbytakingadvantage oftheRefine  designed to detect very fine edges, for example thin
Edge command. strands of hair. Don'tjust rely on one slider, but use

Photoshop's Refine Edge works with any selection,  all the options available in the menu to see a perfect
including the Rectangular Marquee tool. Thisenables  selection take shape.

Use small
brushes

Whenusingthe
RefineRadiustool,
useasmallbrush
sizetopaintover
individual strands.

O Marquee selection Use the Elliptical Marquee 0 Refine Edge Go to Select>Refine Edge and, in 03 Fix colours Tick the Decontaminate Colors
tool (M) to make a selection around the face of the menu, tick the Smart Radius box. Set the boxand the set Output To: New Layer with

the tiger. The selection needs to cover all of the tiger's Radius to 80, the Featherto 1px and the Contrast to 15%. Layer Mask. Hit OKand you'll return to your image with
face and fur, but don't worry if a few strands are poking Adjust the Radius, Contrast and Shift Edge sliders to alter the face masked out. Hide the Background layer by
outside the area. the refinement. clicking the eye
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Master the
Lomo effect

Take image distortion to the extreme with a home-made Lomo effect

Lomography encompasses many image
effects that usually combine the distortion
= ofcolours,adose of high contrastand
heavy vignettes. The images themselves were
originally taken with small plastic cameras (they still
are, in fact) and their popularity has grown massively
over the years. They are enjoyable cameras to shoot

82 Photoshop Image Editing Genius Guide

with, but with Photoshop at hand we are able to
tweak, refine and try many Lomo effects on a
singleimage.

You will find there is no right or wrong way to
make a Lomoimage in Photoshop. Anything goes,
and we are going to show you a couple of tricks for
achieving different finishes and professional results,

even in Elements. Filters such as Blurand Grain give
the distortion factor that is needed, and adjustments
such as Color Balance and Brightness/Contrast mean
that the structure of the image can be altered in order
to produce the interesting discolourations.

The image we have used here can be downloaded
atwww.sxc.hulor you can just use one of your own.


http://www.sxc.hu

I Auto Smart Fix X¥M
Auto Levels O®L
Auto Contrast Xr#L
Auto Color Correction 4+¥B
Auto Sharpen

@ Auto Red Eye Fix R

Adjust Smart Fix...
Ad]ust Lighting

Convert to Black and White THB Adjust Hue/Saturation. ®U
Remove Caolor oKy
Replace Color...

Adjust Color Curves...

Adjust Color for Skin Tone...
Defringe Layer...
Color Variations...

Unsharp Mask...
Adjust Sharpness...

0 Contrast control Start by downloading the swan image from (image ID: 1360569) and

creating a duplicate copy of the Background layer (Cmd/Ctrl+J). Go to the Enhance menu at the top of
Elements and down to Adjust Color>Adjust Color Curves to open the adjustment (in Photoshop CS versions, go to
Image>Adjustments>Curves).

0 Boost sliders The Adjust Color Curves dialog 0 Select brush Grab the Brush tool (B) and Ctrl/
contains four sliders that control various regions right-click over yourimage to open the Brush

of theimage. Push the Adjust Highlights and Midtone tips. Choose any of the Soft Round tips. In the Options
Brightness sliders to the right slightly, and the Adjust bar, set the tool’s size to 1,300px. Change its Mode to
Shadows to the left to deepen in the contrast. Hit OK. Color Dodge and lower the Opacity down to 10%.

White vignette Set your Foreground colour Organise layers To make it seem as though
0 towhite and then apply a white vignette to 0 the image was taken badly, blurring can be
the edges of yourimage. Keep the vignette subtle by added to the swans. Click on the original Background
clicking a couple of times. The more times the brush is layerin the Layers palette and duplicate again. Move it
applied, the brighter the effect becomes. to the top of the layer stack.

Photoshop Image Editing
Genius Guide

ALTERTHE EFFECT

Use other commands for
variations of the Lomo effect

Usingthe grainfilterForrealisticgraingoto
Filter>Texture>Grain.The contrastandintensity of
the surface can beadjusted tosuit.

Black vignette A blackvignette wasapplied
simply by painting blackontoanew layer using the
Brushtool.Setthetool's Hardness to 0%.

Channel MixerThegreentinteffectfromthe
ChannelMixeradjustmentis bold.Byadjusting the
red,greenand bluesliders,alomoimageis created.

Lighting The contrast neededaboost,sothe
Brightness/Contrastadjustment layerwill bleach
outhighlightsand deepen shadows.
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06 Motion blur Go into the Filter menu and 0 Blend itin At the moment theimageis

down to Blur>Motion Blur. In the Filter's dialog completely unrecognisable because of the
set Angle to 85 degrees and Distance to 999px (the blurring. Set the layer’s blend mode to Overlay to bring
maximum amount it can go to). Hit OKto apply the blur through the layers underneath, showing the shape of
totheimage. the subjects (in this case the swans).

O Black vignette Select the Brush tool and set your Foreground colour to black. Change the Mode to Normal
and increase the Opacity to 100%. Paint around the edges of the image to apply a thick, dark vignette.

08 New layer Add a new layer to the composition
by clicking on the Create a New Layer in the
Layers palette. This layer needs to be set to Overlay
blend mode, as it's going to be used to darken the
edges oftheimage.

1 O Erase certain parts|f you happen to notice

that there are certain areas of the black vignette
that have been slightly over-cooked, fortunately you
are able to use the Eraser tool with a soft tip and a low
opacity in order to remove them. Alternatively, the
opacity of the layer can be lowered in order to reduce
itsimpact.

1 1 FilllayerTo apply alensflare to the Lomo effect, 1 2 Lens flare With its layer set up, go to Filter>

begin by adding a new layer. Fill this layer with Render>Lens Flare. Reposition the flare by

black by going to Edit>Fill Layer. Set the Use the drop- dragging the crosshairs to the left side of the image. Set
down listto Blackand hit OK. Change this layer's blend Lens Type to 105mm Prime and the Brightness slider to
mode to Screen to reveal the image. around 135%. Hit OK to see a lens flare over yourimage.
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1 3 Edit flare If there are a couple of specks of the
lens flare which stand out too much, such as
the blue circles, remove them using the Eraser tool. Try
out different Opacity settings for this layer to see which
works best if any of the subjects have been blocked out.
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1 Alter colour Adjusting the colourin your 1

image can be done using the Hue/Saturation
adjustment. Find this inside the Layer menu and under
Adjustment Layer>Hue/Saturation. Set the Hue slider to
+11 and the Saturation slider to +15 for this effect.

Layer
masking

Masks give you
the opportunity
tocustomise
each layerinthe
Lomo effect. Take
forexamplethe
blurfilters used
todistortthe
movement of the
subjects. Using
masks, youcan
bring back the
sharpness of
thefaces ofthe
subjects, sothat
eyecontact still
remainsinyour
chosenimage.

blurring over the swans.

Alter the effect... again!

Distortion and double exposure

Lomography acts as an umbrella term for several
different effects and outcomes. To geta more
stylistic, warming lomographic finish we rely
heavily on colour effects and double exposure.

First of all, you should discolour yourimage. We
used ared Color Overlay layer style. To soften the
edges, painta white vignette on a separate layer set
to Overlay blend mode. Place anotherimage over
the top of the main one with the blend mode set to

Blur more Click on the layer containing the 1
white vignette and go to Filter>Blur> Gaussian

Blur. Set Radius to 5px to soften the image slightly. Use a
layer mask and the Brush tool (B) to remove the areas of

losing image quality.

Color Dodge at 100% Opacity. A layer mask enables
you to erase certain parts, so make sure you are
patient until you achieve the look you want! Once
you've achieved a nice composition, work with
thelighting. Go for a Lens Flarefilter, positioning

it carefully to get that beautiful effect. Finally, a
Color Balance adjustment layer will strengthen the
colours and warm up theimage (select the Shadows
optiononly).

Mix it up There are no rules to adjusting the
colour of aLomo effect. Change the Hue slider
inthe adjustment layer to push its colours. Try settings
such as-15 and -120 for variations; however, be careful of

Tryblend

modes

Blend modes form
abigpartofthe
Lomo effect. Try out
different modesto
the ones described
inthese steps for
different styles

of Lomography.
Where Overlay
producesa
stronger effect,
ColororLuminosity
will affect other
areas. Toquickly
cyclethroughthe
listof blend modes,
press Shiftand
+/-and watchthe
results change for
thelayerselectedin

the palette.
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reate monochromatic
atmosphere

Evoke a dramatic mood with striking monochrome effects

Have you ever wondered how they make
those beautiful panoramic landscape
= prints? Rather than forking out hard-earned
cash fora print like that, we'll show you how you can
achieve the effect yourself with a few adjustment
layers and some manipulation techniques. You can
use the supplied images to create your starting
composite and go from there, or you can use your
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own photos, forexample of your home or perhaps
your garden.

Either way, make sure that you choose wisely.
You want photographs with a bit of, or the potential
for,atmosphere. Good, clean landscape shots work
very well,and a slightly spooky building would look
fantastic in the final result. With your composite done,
we will show you how to create a punchy black and

Source files
available

white effect, and change the global illumination of
the scene using the Lighting Effects filter, simulate
realistic rain and ripple effects,and employ the
Dodge and Burntools non-destructively in order to
enhance shadows and highlights. A few sneaky blend
modes and a beautiful vignette effect will achieve an
HDR-style photograph that you have created all on
your own.



Stock images First of all, decide on which

photographs that you want to use. Try to keep
your scene simple using one or two stockimages. It
will make your life easier and you will still get the same
dramatic result. In this particular case, only two stock
images were used.

Create the foreground Open '‘Rocks.jpg’ (or

your own image) and use the Quick Selection
tool (W) to select the sky. Try to keep the outline of the
rocks fairly smooth and precise using Refine Edge in the
Options bar. Click on Add vector mask at the bottom of
the Layers palette.

| 4

Fhotoshop Image Editing
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/

Add the background Create a new layer
underneath the foreground and then paste
the secondimage onit. Use ‘Largo Background.jpg’
from the disc oranimage of your choice. Adjust its
position using the Move tool (V)but try to make sure you
maintain a realistic perspective.
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0 Water effects \We will add some rain later on, so for now create some ripples
in the water using the Distort filters. First duplicate the foreground layer so you
have a backup and name it Water Ripples.
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O Zigzag filter With the selection active, go to Filter>Distort>ZigZag. Generally
you should use an Amount of about 30-35 and 4-5 for the Ridges. Using more
ridges is not very realistic. The style we used was Pond Ripples.

07 Create more ripples Once you create a single ripple you can then repeat
the process until you fill the entire surface. You can speed up the process by
moving the selection with the mouse and then pressing Cmd/Ctrl+F to reapply.
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05 Ripples selection Mimic the water ripples caused by the falling rain. Select
the Water Ripples layer then the Elliptical Marquee tool (M). Make an oval
selection, keeping the sense of perspective, but avoid perfectly round selections.

Use Lighting
Effects filter

Oneofthemost
importantstepsin
thewholetutorial
wascreatedusing
theLightingEffects
filter. Naturally,
theeyeswilltravel
toareasthathave
morelightand
withthisfilteryou
areabletocreate
aspotlighteffect
forabeautiful
vignette.Itisalso
areallygreatfilter
toevenoutthe
illumination of
theentireimage
thankstothe
various settings
thatenableyouto
changethelight

colour, focus, O
contrast, direction
andotheroptions.

Black and white If you want a dramatic effecton
yourimages, monochrome never fails. Add a Black &
White adjustment layer on top of your composition. Use the
sliders for manual adjustments or use a preset.
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How to make it rain

Discover the key tools and techniques used to achieve this effect

Photoshop File Edit Image Layer Select Filter View RULLETE Help
j ATy e =

hd
+

Increase spacing Use the
Scatter setting in order to
increase the spacing between
drops and the Size Jitter setting
torandomly change the size of
them as you paint.

ren
1 i
e
.

-:O
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Y.

Realistic rain Use multiple — Firan [oreler)
layersin order to create more - ® [ ] v
realistic ralndrops . —

] ‘/ Brush ?I

& Pencil Tool

NS

k

n}, Color Replacement Tool

o‘/ Mixer Brush Too

LR

Add more depth Depth
effects canalso be applied to
rain. Paint rain ona new layer
and apply a Gaussian blur fora
more realistic look.

.[E_\) C

.
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Random angle Sllghtly
ol changetheangleofthe
raindrops using the Angle Jitter
5 option. A variation of just 2%
D'f°p|et coIourAv0|d - is enough to create a more
using a strong white colour interesting rain effect.
when painting the rain, as
it rarely looks realistic. Use a
light grey hue instead.

PG
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' ]

Dodge & Burn

DodgeandBurn
arepowerful
retouchingtools,
oftenoverlooked
bybeginners.
Theyareused
toenhance
localcontrast,
particularly
therockshere.
TheDodgetool
enhancesthe

; ' ) : highlightsand
Increase contrast Use Levels or Curves to increase the contrast between the highlights and shadows. Keep it subtle for now — we will work theBurntool
on the contrastin the next step as well. We used Levels to darken the midtones and brighten up the highlights. theshadows.
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Change the illumination \We will focus the light with a non-destructive

technigue using the Lighting Effects filter. This can be used to add light to parts
of the composition and also create a vignette effect. Start by creating a new layer and
filling it white.

Dodge and burn The next step is to create a new layer above your filter layer,

then go to Edit>Fill and choose 50% Gray from the Contents list. Next clickon
OKand then change the blend mode of this layer to Overlay, ready for the Dodge
and Burntools.

Burn the shadows Switch to the Burn tool and do the same as you did with

the highlights, but brushing over the shadows instead. Use the same Exposure
settings and adjust the brush size according to the details that you're painting. This
technique is used to increase contrast on parts of theimage.

20

i ! v | e

The Lighting Effects filter Now go to Filter>Render>Lighting Effects. We used

a narrow focus to get some vignetting, reducing the Gloss to -44 and Ambience
to Oin order to reduce the amount of light. Click OK and change the blend mode of the
layer to Overlay.
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Dodge the highlights Select the Dodge tool and use it to brush on all the

areas where you see highlights or where you want more light. Use an Exposure
setting of 10-15% and brush several times with a medium soft brush. Go over the entire
image in this way.

Custom rain brush Create a new document about 500 x 500px and paint two

orthree vertical black lines with different lengths using a 2px soft brush. Now
go to Edit>Define Brush Preset to save it as a brush. You could always skip this step,
though, and download the rain brush set from the supplied files.
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1 Create raindrops Using your new rain brush, paint some water dropson a

new layer using a light grey colour, for example #a9a9a. We painted the rain on
ata 15-degree angle, but varied this in some instances by changing Angle Jitter in the
Brush palette to 2%.

1 8 Sharpen the shadows After applying the filter, you must then change the

layer's blend mode to Darken. This has two effects; it will make the shadows
darker and also sharpen them at the same time. Reduce the opacity to alevel that
Suits your taste.

£t : :

1 9 Sharpen the light Duplicate the sharpened layer by pressing Cmd/Ctrl-+J or
from the menu Layer>Duplicate Layer, and change its blend mode to Lighten.

This has the same effect as the Darken blend mode but for the highlights. Again,

reduce the opacity to taste.

1 7 Strong sharpening Select the top layer in the palette and press
Shift+Cmd/Ctrl+Opt/Alt+E to create a stamp of all the visible layers. Go to
Filter>Sharpen>Unsharp Mask and set Radius to 25px, Amount to 50% and Threshold

t0 0. These settings are for ourimage but will depend on your canvas size.

Layerstructure
How we builtup the effect

Composite .

Ripples

Black & White

Contrast

Dodge &Burn

RainBrush

TheRain

Sharpen

Enhance
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Source files
available

L

Get a soft-focus effect

Transform your portrait shots with a glamorous touch of blur

The soft-focus look has proven a
very successful one for professional

= photographers to enhance their shots.
It's sometimes referred to as a dreamy photo effect
because of its bright lighting and soft skin toning. That
softnessis created using the Gaussian Blur filter, which
is then combined with a blend mode. All adjustments
and settings can be re-edited at any time, because, if
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you're like us, you'll probably change your mind more
than once about what looks good and what doesn't!
You can use either Photoshop CS or Photoshop
Elements to follow these steps, although you won't be
able to create Smart Objects in Elements. This won't
alter how the image looks, but means that the filter
won't be directly editable after you have applied it so

just be a bit more careful!

Duplicate
layer Open
the suppliedimage
and duplicate the
Background layer to
begin by dragging it onto
the Create a New Layer
button (Cmd/Ctrl+)).
Making a duplicate of the
layer enables us to make
edits that we can undoiif
we need to.

Images containing faces close to the lens work
best for the soft-focus effect. Thisimage is available
with the supplied files on your free disc, courtesy of

Varyamo [www.sxc.hu/profile/varyamd). However,

sure you experiment.

f BTV e BN

bt Pty (4
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if you are using your own image, the adjustments
mentioned here will need bespoke settings for the
effecttolook its very best, so just have fun and make

Convert for

SmartFilters
Go to Filter>Convert for
Smart Filters to turn the
duplicated layerinto
a Smart Object. Thisis
indicated by a smallicon
on the layer's thumbnail
once applied,and
means that filters can be
re-edited. You can skip
this step if you are using
Photoshop Elements.
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Fill layers

AFilllayertintsthe
imagewithcolourand
canevenconvertitto
monochrome.Add
anewFilllayertothe
imagevialLayer>New
FillLayer>Solid Color.
Chooseacolourinthe
ColorPickerwindow
thatpopsupandhit
OK.Fortheblack
andwhiteeffect, set
thistopureblackby
draggingthepicker
tothebottom-left
corner.IntheLayers
palette, setthisFill
layer'sblend mode
toColor. Seehowit
affectsyourimage
and, ifyourenotkeen
onthelook,double-
clickontheswatch
thumbnailonitslayer
tochooseanother.

07 Boost colours To retrieve some of
the lost saturation as aresult of the
blend mode, add a Hue/Saturation adjustment
from Layer>New Adjustment Layer. Boost the
Saturation up to 20 for thisimage.

Photoshop Image Editing
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04

Gaussian
Blurfilter

With the layer
now asaSmart
Object,goto
Filter>Blurand
apply Gaussian
Blur.Reduce the
Radius setting to 0.
By doing this, you
can seetheimage
inits original state
and work up

O New blend mode The blend mode of the converted layer fromthere.

is set to Normal. Change this to Screen mode in order to
lighten the highlights on the skin. The colours in the image may
become desaturated slightly but don't worry, we will bring these
back later on.

Soft focus Gradually increase the Radius slider to see
how the Blur filter affects the image. Avoid going too high,
as this will make the image appear foggy. You want it to be just O
enough so that the skin looks soft. For thisimage a setting of 12px

Edit the eyes Because the layeris a Smart Object, the filter comes
with a mask. Click on this mask and then pick the Brush tool (B). Set the
Foreground swatch to black, the Opacity to 50% and then paint over the eyes to

works well. remove a thin layer of blurring.
= | e p—
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5 = Sackground &
0 Brightness/Contrast In order to boost I
s D B BT &

image contrast,add a Brightness/Contrast
adjustment layer (again via Layer>New Adjustment
Layer). Untick Use Legacy in the adjustment and set
Brightness to 10 and Contrast to 15. The skin should
look brighterand areas such as the hair should become
more defined.

09 Luminosity blending Set to Normal, the Brightness/
Contrastadjustment affects both colourand lighting.
To affect just the lighting, change the blend mode to Luminosity.
Experiment with the two different blend modes until you've
achieved the lookyou're going for.
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Source files
available

Create tilt-shift effects

Combine colour adjustments and layer masks to create this miniaturised, toy-town image

Photoshop can be used to create all without the necessary photo skills found ways to Photoshop gives you the ability to stack layers
manner of effects, from the professionalto  recreate this look in photo-editing software, so here and also edit lighting and colour. Adjustment layers,
= those wholly recreational. One of the more we show you how to create your own toy town using such as Curves and Hue/Saturation play a major role

fun examples is a toy town look, more commonly our favourite image manipulator. in producing our own style seen in this tutorial, as
known as the tilt-shift, or miniature effect. Digital imagers found a way to cheat inside do blending modes, layer masks and the Lens Blur
Thisis something that started inside a camera. Photoshop, using its powerful tool sets to create a filter. Read on and follow the tutorial steps in order to
Photographers would use a selective focus to shallow depth of field and achieve this distinct style, master them all and create your very own entertaining
simulate miniaturised blur effects. However, those thanks to several key functions. toy-town photo.
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O Surplus elements We'll start by surveying our O Time to crop Select the Crop tool (C). You can O Cleanup operation Model villages and toy
image and noting areas and elements that will

disrupt our toy town effect, or that are just surplus to our

requirements. Forexample, the row of dead trees at the

foot of the image can be dispensed with.

Vintage effect

Many peoplelove
toy-town effects
through nostalgia,
soitseems
appropriateto
further experiment
with looks by
applyingvintage
photo effects.
Here’s one for
youtotry. Select
Layer>New
Adjustment
Layer>Levelsand
setChanneltoBlue
and OutputLevels
to 125. Set this
layer’s Fill at 80%.
SelectLayer>New
Adjustment
Layer>Solid Color,
addingacream
colour (#féddad).
Setthis layer’s
blend modeto
Multiply. Finally,
justaddaCurves
layer with asubtle
‘S’shape.

O Patch details These unwanted surface
elements can be easily removed. This is done
using the Patch tool (J - in Elements, use the Clone
Stamp tool). Set the tool to Source, draw around your
disturbing element and drag your selectionto a clean
surface area. This will correct and clean the selected area.

Before

O Repair pavements You may notice that the lines in the road are broken,

as are the edges where pavement slabs meet. If that's the effect you
want, leave them. Otherwise, set the Patch tool to Destination and then drag
from clean areas to fix broken ones.

simply drag and select the area you wish to crop,

towns have a synthetic look, even if painted

leaving out those areas and elements you've identified in extensively. Many disturbances appear in real-world
the previous steps. We've set ours to 18cm high by 24cm photography. In thisimage, we have to combat paint
wide, using guides to eye in the best composition. spills and damages to the roads as well as litter.

5 Healing touch
O Youmay find at
times that the elements
you want to remove
converge with the
elements that you want
tokeep. Applying the
Patch tool may cause
your edgesto mixand
blur-notgood. Instead,
carefully edit with the
Spot Healing Brush tool
(J) setto Content-Aware.

0 Take a step back \When editing, you'll be working at zoom

amounts of up to 200%. Editing can be fun yet intensive,
and you'll be concentrating on specific areas. Don't forget to zoom
out fully, take a breather and check your progress. Stop once you
are satisfied.
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Clipping Curves Select Layer>New

True Lens Blur Duplicate your edited layer =sdes a8 | Adjustment Layer>Curves (in Elements,

and select Filter>Blur>Lens Blur. Set Radius Tilt-shift effect Apply a feathered selection to Brightness/Contrast will suffice) and apply an ‘S’ curve
to 50, Blade Curvature to 30 and Rotation to 75. Set the centre of the blurred layer,and then apply like in this example. Set your lowest point to Output: 55,
Brightnessto 1 and Threshold to 10.Click OKand then a Layer Mask from the foot of the layers palette. Clickon Input: 70. Set your highest point to Output: 215, Input:
select the Rectangular Marquee tool (M), setting the your layer mask and then press Cmd/Ctrl+ to invert it. 175. Opt/Alt-click between the Curve and blur layers to
tool's Featherto 100 in the Options bar. Now you have a tilt-shift effect. clipthe two together.

Boost vibrancy \We've enhanced the

Add Hue/Saturation Go to Layer>New Colour correction As we're applying the Hue/ noticeable colours in ourimage, but there's still
Adjustment Layer>Hue/Saturation. Set colour Saturation adjustment to the entire image, this alot of grey dulling it all down. To improve the tonality
mode to Reds, then set Saturation to 50 and Lightness will affect other areas you don't want it to, such as the in the entireimage apply Layer>New Adjustment
to0 10. Set colour mode to Yellows, setting Saturation to sidewalkand road. It's easier to edit this by applying a Layer>Vibrance (for Elements artists, the Hue/Saturation
80, Lightness to 10. Then set the colour mode to Cyans, black brush to your adjustment layer's mask, rather than isfine). Increase the Vibrance value to +50 and your
setting Saturation to 70 and Lightness to 10. adding Hue/Saturation effects to each element. Saturation value to +30.

Don’t over-adjust

Beware of adding unwanted blown-
out highlights

The toy town effect is one of the more fun T T
techniques in Photoshop; purely stylistic. $ b . : -f,i“;_}_:‘
However, this is not to say you shouldn’t take 3 .
creating an authentic syntheticlook seriously.

We can play with colours and we can create
extreme camera focus with exaggerated blur, but
garish lighting can become distracting and disrupt
yourimage.

This nasty look is easy to create as you layer
adjustment after adjustment, but remember:in
Photoshop, there is always aremedy. This timeit’s
the layer mask. Don’t forget that oneis attached to
every adjustment layer and can be used to remove
overly bright highlights.
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Leerton Prrvew  None

1 6 Add a synthetic surface Press Cmd/Ctrl+Opt/
Alt+Shift+E to create a new layer with all edits

1 Target highlights Your selection has been

14 Edit mask Select Layer>New Adjustment applied to the mask. Double-click on your on. Select Filter>Blur>Surface Blur then set Radius
Layer>Curvesand click on its attached layer Curves adjustmentlayer to open it,and drag your RGB to7 pixelsand Threshold to 4 levels. Finally, select
mask. With the Rectangular Marquee tool active, Cmd/ curve up, setting Output: 155 and Input: 85. This makes Filter>Noise>Add Noise, set Amount to 2% and
Ctrl-clickonyourimage and select Color Range, and white road lines denser, looking as if they have been Distribution to Uniform, then hit OK to complete this toy
then select Highlights from the Select options. Click OK. hand painted. town effect.

Make the most of your selection
Improveaportrait with these simple steps

Vibrance layer Targeting colour is one thing,

but enhancing the image tonality as a whole can
be far trickier. Using a Vibrance adjustment layer is
a great way to get subtle results, which is why we
have applied one.

Tidy image The street of our
scene has been edited using the
Patch and Healing Brush tools,
| leaving no trace elements that
would disrupt our synthetic look
ol later in the creative process.

Hue/Saturation layer Hue/Saturation
has been used to specifically target
individual colours in the image and enrich
the saturation of these. Again, this is easily
achieved using the various colour options.

1|
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Synthetic surfaces Models and
other synthetic objects will normally
have smoother surfaces than those
that are organic. We've achieved this
look using one of the smoothing
options —the Surface Blur filter.

Curves mask We have applied
Curves to the image in areas such
as the highlights by activating our
Curves layer mask and using the Color
Range option. Any selections will clip
to the mask.

Tilt-shift effect This effect was created
easily enough by applying a layer mask
and a selection set to Feather: 200px. This
had previously been added to a layer
treated with the Lens Blurfilter.
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Add movement

Learn simple skills and basic techniques to add compelling and dynamic movement to your images

This tutorial outlines how you can easily
create or add dynamic and compelling
= movementtoimages using some simple
Photoshop basics. Now you don't have to be in the
grandstands to experience speed! With the help of
Photoshop, you will be able to transform any original
staticimagery to create a spectacular, compelling
motion that will get you up and going.
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We will rely on a few basic techniques, in particular
Photoshop's ability to create different angled blur
effects, to add some dynamism to our scene. We will
also utilise Photoshop's Warp and Liquify tools to add
some flow to our movement. Finally, we will show you
some quick tips on how to use Gradient overlays and
Photoshop's blend modes to add colourand clarity to
your artwork.

Source files
available

Some elements of this tutorial are rather
interpretive (such as the colours and the effects), so
you will be required to use your creativity and talentin
order to manipulate your scene.

There might also be several different ways to
achieve similar or better results, so we recommend
that you experiment a bit to create your own
compelling speed scenel
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the better you will get! Zoom in where necessary, clicking

around the outline and editing anchor points to get a closer cut.

Draw the cut Open the sample image ‘speedracerjpg’
from the supplied resources and drag it to your canvas.
Using the Pen tool, carefully trace the outer border of the car,
paying attention to the mirrors, wheel and fender areas. This
may take some practice, but be patient - the more you practice,

0 Creating
the blur
Duplicate the cutout
layer, placing it
above the first. From
the Filter menu,
choose Blur>Motion
Blurand create a
large, relatively
horizontal blur. We
used a Distance
of 1250pxand 0
degreeangle.

06 Colour your motion With the warped image layer highlighted, bring
up the Layer Style menu (double-click). Add a colored Gradient
Overlay, with the blend mode set to Color. Angle the gradient so that it is
roughly perpendicular to the motion blur (we angled at just over 100 degrees).

0 2 Make a clean selection Use the Direct O
Selection tool (A) to drag your anchor points

to closely match the outer edge of the car. Once you

are happy with your shape, Ctrl/right-clickand then

Make Selection — with a Opx Feather Radius, and as a
new selection.

Photoshop Image Editing
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0 5 Warping the effect Using the Warp Tool (Edit>
Transform>Warp), make sure that you reshape the
blurred image so that it contours the carimage but also follows
the perspective of the car. This will create the basis for the

directional movement you need.

07 Stepinto liquid! Open the Liquify filter (Cmd/
Ctrl+Shift+X) and start with a large brush (250px) and
heavy pressure (100). Vary the brush size and pressure to create
movement and a swirling action. Set the blend mode to Overlay.
Duplicate and place just below the cutout car (no Overlay).

Refine your edge For a better selection,
refine the edge (Cmd/Ctr+Opt/Alt+R).
Adjust the edge settings to Smooth: 5px. With the
car layer highlighted, Ctrl/right-clickand then Layer
Via Copy to get a cutout of the originalimage. Place
this layer above the original.

Adding
highlights
Sincethemainimage
isastillcapture

of movement, it's
goodtoalsotryand
addsomeextra
‘movement’tothe
generallightingby
meansofadditional
highlightingand
contrast. Theeasiest
waytodothisiswith
theDodgeandBurn
tools.Usingamedium
tolargebrush,
withRangesetto
Highlightsandalow
Exposure(12-15%),
gentlyaddhighlights
tothechrome, lights,
windows, mirrorsand
areasthatcatchthe
mostlight. Thiswill
makeitjumpoffthe
pageevenmore!
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Retouchin

Top tips for smoother looks

Welcome to the Retouching
section of the book, full of top
techniques and tutorials that will
help get rid of those unwanted
blemishes and enable you to
achieve smoother-looking shots

Gain inspiration for your shots

108 Retouch portraits

Use new features in Photoshop CC

112 Retouch eye colour for
striking shots
Alter contrast and detail

114 Create vibrant portraits
Turn your photos into art

118 Retouch for commercial use
Stylise architectural images

124 Make expert automotive
retouches
Enhance a commercial photo

Before
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Page 118 ‘ “Any image can benefit
from retouching, from

portraits to landscapes and

everything in between”

Page 124
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Top S

retouching
projects

Retouching is not just for
models; any image can benefit
from a little tender loving care

Retouching is a popularareain which

Adobe Photoshop is used extensively.

There are two reasons for this. First, Photoshop
offers a variety of advanced tools to editimages and
enhance details. Second, if you have experience with
Photoshop it is easy to learn the basics and produce
impressive results. Retouching photos isn't just about
making beauty images and smoothing skin. It can
include anything from removing certain objects to
adding textures or simply adjusting the colour.

CREATIVE BACKGROUNDS

Get a studio look with backgrounds

01 Make the selections Download and open

Texture background,jpg’ from the website.
Select the Quick Selection tool (W) and the background.
Goto Select>Inverse so only the boy is selected.
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Foralot of people, the retouching process is
needed for family photos to correct errors that were
made during the photography process, like forgetting
to check the background or photographing a moving
subject which will always need alittle help from

advancedphotoshop .co.uk/tutorialﬁles/.

Photoshop. In the next five tutorials, we'll cover the "
basic techniques to fix these problems and more. PhOtOShOp Offers d
In addition to retouching family shots, we'll look at va nety Ofadva nced

sorting out landscapes as well as tackling the primary
retouching task; beautifying a model's face.

tools to editimages”

—

0 3 Add a gradient Go to Layer>New Fill Layer>

Gradient. Name this layer Colour. Click the
gradient to editit; in the left stop enter a7c4d8 and in the
rightenter 1Tb4e72.Change the style to Radial and Scale
t0 200%. Move the layer below the Boy layer.

O Add alayer mask Go to Refine Edge and shift

the Edge to-10% with a Feather of 0.5 pixels. Next,
gotoLayer>Layer Mask>Reveal Selection. Rename this
layer to Boy.


http://blog.advancedphotoshop.co.uk/tutorial-files/
http://blog.advancedphotoshop.co.uk/tutorial-files/

O 5 Add more texture

Repeat the last step
but select the image ‘Antique
(Cool), resize and press Enter
when you're happy. Set the
blend mode of this texture
to Screen.

0 4 Adding textures

With the Colour layer
still selected go to File>Place.
Select theimage Vintage
(Cool)jpg; this should load
asa Smart Object. Resize the
texture tofit the image and
press Enter when done. Set
the blend mode of this layer
to Soft Light.
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O 6 Reduce the saturation Go to Layer>New 07 Prep foravignette Create anew layer, call it O 8 Add avignette Goto Filter>Lens Correction.

Adjustment Layer Hue/Saturation and call it Vignette and then set the blend mode to Soft Then gotothe Custom tab and move Amount
Colour Reduction. Set the Hue to-5 and reduce the Light with a tickin the box ‘Fill with Soft-light-neutral color  t0-80 and Midpoint to +20. Click OK. Then set the
Saturation to-35. (50% gray). Opacity to 50%.
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RETOUCH HEAD SHOTS

Give any portrait a magazine makeover

i ,
\
. ‘
Healing Open the image ‘headshotjpg;,

01 duplicate the layer and call it Edits. Pick the Spot
Healing Brush and fix blemishes simply by clicking on
them. Adjust the size of the brush to match the blemish.
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0 Mask out skin Go Layer>Layer Mask>Hide All to
create ablacklayer mask to hide the smooth skin

effect. With a soft white brush at 100% Opacity, paint over

the skin avoiding detailed areas. Set layer Opacity to 50%.
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O 6 Mask out the eyes Goto Layer>Layer Mask>
Hide All. This will create a black layer mask which

will hide the eye sparkle effect. Now with a soft white
brush (B) at 100% Opacity paint over the eyes
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4

O Smooth skin Duplicate the Edits layerand

callit Basic Smooth Skin. Go to Layer>Smart
Objects>Convert to Smart Object. Now to go Filter>Blur>
Surface Blur. Set Radius to 33 and Threshold to 17,

.Bm
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O 4 Add detail Press Shift+Ctrl/Cmd+Alt/Option+

E.Name the layer Details and convert to a Smart
Object. Goto Filter> Other>High Pass, set Radius to 25. Set
blend mode to Soft Light and Opacity to 35%.areas.
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07 Brighten eyes Go to Layer>New Adjustment
Layer>Levelsand call it Brighten Eyes. Don't
change any settings, but change blend mode to Screen
and Opacity to 15%. Mask out the eyes as before.
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0 5 Eye sparkle Rename the layer to Eye
Sparkle and convert to a Smart Object. Goto

Filter>Other>High Pass, set Radius to 15. Set blend mode
to Overlay and Opacity to 50%.

0 8 Adjust the colour Go to Layer>New
Adjustment Layer>Levels and call it Colour

Adjustment. Select the blue channeland in the adjust

shadow output level, enter 20 to add a little blue.



FIX A LANDSCAPE

Remove objects and edit colours for

Photoshop Image Editing
Genius Guide

O Straighten the layer Go to File>Open and

select landscapejpg. Select the Ruler tool, which
is hidden under the Eye Dropper.Draw a line along the
costand clickonthe Straighten Layer button.

O Gradient maps Let's play with the colour. Go to
Layer>New Adjustment Layer>Gradient Map.

Name this layer Colour Edits. This will replace the entire

colourin the image with the colour of the gradient.
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Finish the gradient Now do the same for
the right colour stop, only enter a hex colour of

06

ff7c00. Click OK. Set the blend mode of the gradient map
to Colorand change the Opacity to 50%.

07

ideal vistas
[ P
Conlents [r———
Use: Content-Aware . ——
Gincal

Rlending
Mode: Normal
Opacity: [
Pracerve Transparency

%

A

0

Content Aware Fill Pick the Lasso tool and
selectan empty area created from straightening.

Clone and fix If you have Elements, use the
Clone Stamp tool. Select it, press the Alt key to

03

selecta clone source and clone away. Use this to correct
any issues and also to remove the fisherman.

Goto Edit>Filland select Content Aware Fill from Use.
Repeat forallempty areas.

( O 5 Editing the gradient
Double-click the gradient
layer and click the gradient to edit
it. From here itis possible to edit the
colours that the gradient uses. Click
the left colour stop and enter a hex
colourof 0a1159. Click OK.

Tearsferm
Vertical Perspective

= ¥

Hortzontal Persoectve

1 3 -
angie: O 0,00
Sealr

s

.

Set up a vignette Create a new layer (Shift+Ctrl/
Cmd N).Name this layer Vignette and set the
blend mode to Soft Light. Ensure the ‘Fill with Soft-light-
neutral color (50% gray)' box s checked.

0 8 Apply the vignette Go to Filter>Lens

Correction. Goto the Custom tab and move the
vignette Amount slider to-100 and Midpoint to 0. Click
OK.Finally, set the Opacity of the layer to 75%.
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Change the colour Go to Layer>New

Adjustment Layer>Black and White. Call this layer
Colour.Clickon the Tint box, click the colour boxand use a
hex colour of e1d3b3, orany colour of your choice.

106

ADD SPEED TO AN IMAGE

Inject some drama into shots with blur effects

Crop Go to File>Open and select ‘bikejpg’. Clone away the edges A bit of prepis needed

Rename this layer to ‘Motorcycle’ Select the to protect the bike from any blur. Create a new
Croptool (C) and select Original Ratio. Crop in tight so the layerand name it Edits. Select the Clone Stamp tool and
motorcycle isdominant. Press Enter when you're happy. then clone away the edges of the motorcycle.

Motion blur Press Shift+Ctrl/Cmd+Alt/Option+ Restore motorcycle Copy the motorcycle

E.Rename Blur. Convert to Smart Object: Layer> layerand move it above the Blur layer. Go to
Smart Objects>Convert to Smart Object. Go to Filter> Layer>Layer Mask>Hide All. With a soft white brush (B)
Blur>Motion Blur, enter Angle of 25 and Distance of 150. bring back the motorcycle by painting in the mask.

More colour Go to Layer>New Adjustment Add avignette Add a vignette asin the previous

Layer>Levels,change the channel to blue. Inthe projects, but this time choose your own settings.
Adjust Shadow Input Level, enter 20 and in the Adjust Move the Vignette layer below the Levels adjustment
Shadow Output Levels, enter 40. layer to complete the editon theimage.



BABY PORTRAITS

Protect memories by improving family shots

0 Simple fixes Goto

File>Open and select ‘baby.
jog' The background needs to be
fixed but we don't need complicated
methods for this. Duplicate the layer
(Ctrl/Crmd-+)) and name this layer
Baby. Go to Filter>Blur> Gaussian
Blur, enter a Radius of 25 pixels.

a= oS

0 3 Change the colour Go to Layer>New
Adjustment Layer>Black and White. Name
this layer Colour Adjustment and keep the settings as

0

Photoshop Image Editing
Genius Guide

O 2 Bring the baby back Go to Layer>Layer
Mask>Reveal All. Paint the baby backin

with a soft black brush keeping the background
blurred and the baby's face sharp. Go to Layer>New

Adjustment Layer>Levels. Enter 10 for Adjust Shadow
Inputand 245 for Adjust Highlight Input.

Add even more contrast Time for more
contrast. Goto Layer>New Adjustment

they are but ifyou're feeling creative you can adjust the

settings to your choice.

LayersLevels. In the Adjust Shadow Input Level enter

avalue of 25.In the Adjust Highlight Input Level enter -
avalueof 235.

05 Add atint Go to Layer>New Fill Layer>Solid

Color. Make sure you use a hex value of 120c86.

Change the blend mode to Colorand then set the
Opacity to 10%.
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Marme:  Vignette

Use Previous Liyer to Create Cippng Mask

| ol % Noee

Mode:  Soft Light » Dpacty: 100 + %

4 Fil wth Soft-Light-neutral color [ 50% oraw)

O 6 Add a vignette Create a new layer (Shift+Ctrl/

CmdN).Name this layer Vignette and select the
blend mode of Soft Light with a tickin the box ‘Fill with
Soft-light-neutral color (50% gray).

O Finishing touches With the Vignette layer

selected, goto Filter>Lens Correction. Go to the
Custom taband set Amount to-100 and Midpoint to 0.
Click OK. Finally, set the Opacity to 50%.
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Before
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Retouch portraits

Learn how to use the new features in Photoshop CC to edit portrait and fashion photos

Adobe’s latest version of Photoshop
presents several exciting new options to
= usersineveryfield.
This tutorial will focus on a handful that will be of
particular interest to photographers and retouchers.
Working from a starting portrait, we will putinto

action some of the latest features found in Adobe
Camera Raw 8.0, including the new Spot Removal
brush capabilities. Moving into Photoshop CC, the
tutorial will highlight a few major improvements and
use them to further fix the image. The Smart Sharpen
filter and the Preserve Details option are also

Photoshop Image Editing
Genius Guide =

Source files
available

explored, demonstrating how these are combined
to perfect photo enlargement.

In addition to the updated tools, the tutorial will
touch on along-awaited feature for working with
paths and rounded rectangles. Follow these steps to
see what Photoshop CC really has in store.

SMARTER IMAGE EDITING IN PHOTOSHOP CC

The newestrelease has more options for non-destructive photo editing than ever before

0 CameraRaw 8.0 Photoshop CCis paired with Adobe Camera Raw 8.0,
which boasts several useful new features. Begin by opening the supplied disc
file DSC_5385.NEF. This is a RAW file that cannot be opened directly in Photoshop.

02 White Balance The modelis decently lit against the solid white backdrop,

but there s still some room forimprovement. There's a slightly warm colour
cast to the photo that can be removed using the White Balance Tool. It's a grey-filled
eyedropper found in the top tool bar. Use it to sample a mid-grey area of her dress.

Opening it will launch Camera RAW 8.0 instead.

2000 1 NEGTm

sAssenreEd |
P =

Colour correction Use the sliders in the Basic tab of the RAW interface to
O adjust colour and exposure, making these look how you want them toin the
image. Alleviate shadow areas by adjusting the Shadows and the Blacks sliders, then
increasing the Clarity and the Vibrance settings, which helps to enhance the detail.

Spot Removal You can now use the Spot Removal tool to stroke over areas,
0 creating irregular shapes that are healed by the program as it finds similar
pixels to merge with the selected area. This is done non-destructively. The new
Visualize Spots slider uses a black-and-white translation to assist in finding irregularities.
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Spot Removal Opacity The Spot Removal
0 tool increases its usefulness by providing
an Opacity slider to fade the healing effect into the
original pixels. Use the Spot Healing Brush to outline
the pronounced tendon in the neck. The default
operation replaces the area with smooth skin. A natural
correction isn't to remove the tendon, but to make it less
pronounced. By decreasing the Opacity slider to around
55, we can apply and show through some original pixels,
but blend it with the smooth skin.

O CS6 CC update features Adobe has
integrated a handful of features that were
previously only available to Creative Cloud subscribers
into Photoshop CC. Among them is Smart Object
support forfilters, which before was restricted to
standard layers. The new Blur Gallery filters are included,
as well as the Liquify filter. A favourite of pro retouchers
everywhere, this is now available non-destructively asa
Smart Filter. Convert the layer to a Smart Object with the
Image>Smart Object menu before adding these.
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6 Background cleanup Click OpenImage
0 to apply the Camera RAW adjustments

and send the file to Photoshop CC. Notice the area
near her waist where there’s visible damage to the
background material. Select a small portion of the
damaged area using one of the Marquee tools,

then use Edit>Fill>Content Aware Fill to remove the
imperfections. If the Content Aware Fill pulls pixel
information from the dress instead of the background,
use the Spot Healing brush tool or a tighter selection.

g ‘\
Snub nose Sharpen the
model’s nose by switching to the
Pucker Tool, and apply in a similar
way to the eyes. Set the brush
size slightly larger than the tip of
her nose, at a value of around 150.
Gently click until it shrinks slightly.
Be sure to use single, controlled
clicks, otherwise it's easy to get

carried away.
\

—t

=

Fuller figure Switch back to the
Bloat Tool and reduce the brush
size to around 70. Then give the
lower lip area a bit more volume
with just a few clicks, but be
careful not to distort the teeth.
Increase the brush size to around
450 and add some fullness to
\other body areas.

Smart sharpen Another welcome
0 improvement in Photoshop CCis the revamped
Smart Sharpen filter. This now does an extremely
impressive job of recovering details from fuzzy images.
One of the best new aspects of this filter is the way the
Amount can be boosted to extreme levels without the
image suffering from edge halos, as in previous versions.
Forthe image here, set the Amount to 266%, Radius
to 1.5px and the Reduce Noise slider to 81% to get the
necessary detail.

r’Eye popping A very
common beauty retouching
technique is to increase eye
size and shape. To do this,
select the Bloat tool and
increase the brush size to
completely cover the whites
of the eyes. Carefully click
directly on the pupil, making
\t_he eyes wider.

“

O A better, faster liquify filter Photoshop CCintegrates CS6's subscriber-only features, including the

ability to use Liquify as a Smart Filter.



MORE FLEXIBLE WORKFLOW

Photoshop CC’s support for Smart Filters allows greater flexibility and creativity when retouching

1 O Smart skin smoothing Double-click the Smart

Object to edit contents. Notice these are in their
pre-Liquify form. Duplicate the image layer and invert,
pressing Ctrl/Cmd-+. Set this new layer’s blending mode
to Vivid Light. Select Filter>Other>High Pass and set a
radius of 2. Go to Filter>Blur>Gaussian Blurand use a
radius of 5. The result should be a smooth skin layer. Hold
Opt/Altand add an inverted layer mask. Use a white soft
brush, 409% Opacity to apply the softening effect.

1 3 Backto Camera RAW Camera RAW can also be applied as a Smart Filter.
Simply go to Filter>Camera RAW Filter and launch the application. Select
the new Radial Filter from the tool bar, which is the last icon in the menu. Drag out an

1 1 Boostit Use a Vibrance Adjustment layer, with
Vibrance set to +36 to boost the dress colour.
Add a Hue/Saturation adjustment layer set to Colorize.
SetHue at 229, Saturation at 26, and Lightness at +7,
enhancing eye colour. Apply a layer mask to target the
effectto the irises. Use another Hue/Saturation Colorize
adjustment layer to add tint to the lips, setting Hue at
0, Saturation 34 and Lightness -17.Change the layer
blending mode to Soft Light, reducing Opacity to 59%.

Photoshop Image Editing
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1 Smarter blur gallery One of the most

celebrated features from CS6, the Blur Gallery, is
even betterin Photoshop CC. Now it can be applied as a
Smart Object. The actual menu itemis shuffled slightly,
but can be found under Filter>Blur>lris Blur. Rotate the
on-screen widget to match the angle of the model’s
head, then position the focal point directly over her face.
Be sure the falloff markers sit well outside of her head so
that herfaceisn't blurred. Set blur Amount to 15px.

:

_

1 4 New shape controls Draw out a frame using the Rounded Rectangular Tool.
Set the Fill to white and the Opacity to 58%. Open the Properties Panel and

ellipse and pull the exposure setting down to-1.35,and reduce the saturation to-6 and
the clarity to -35. This new Radial Filter tool lets you specify a type of custom vignette to
direct focal points in the image.

use theicons along the bottom to set the shape to Subtract. Enter 216 into one of the
corner definitions, and all the corners should adjust accordingly. Transform the shape
to the size you want for the frame, and the corners will retain their curve settings. To
control the corners separately, unlock the central chain link first.
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Retouch eye colour

for striking shots

Learn how to use Photoshop tools and techniques to alter eye colour, contrast and detail for a striking look

Many people have the misconception that

retouching eye colour is all about changing
= oneshadetoanother. While this may be
what you're eventually looking to achieve, reaching
this point won't be as simple as an A-to-B process —
not if you want stunning results, that s.

Many professional retouchers will prepare an
image for the impact of colour through several
techniques, each applied to support bright, beautiful
eyes. Remember that the eyeball itself is made up
from three distinct areas, each with a part to play in

O Whiten the eyes To kick things off, you first

need to give the eye colour some breathing
room for you to work with. Do this by cleaning up the
white (sclera) of the eye, looking for unsightly veins and
cloning them out by primarily using the Spot Healing
Brush tool (J)).

O Boost the existing colour You may not
want an entire colour change, just a tonal
improvement. If this is the case, start by again making
aselection of an eye with the Rectangular Marquee
tool, then apply a Curves layer. Edit your RGB curve to

improve brightness and contrast.
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achieving a truly striking gaze, so you'll focus on each
of these areas to produce the final effect.

When editing your model shots you must tackle
theiris, pupil and sclera (the whites of the eyes),
however there are arange of other complementary
and aesthetic effects that can intensify your results,
which will also feature here.

In this tutorial you will discover how to clean
eye areas using the software’s cloning tools. You
will also find out which tools are officially the best
for changing eye tone and perfecting lighting in

O Make aninitial selection Before you beautify
any further, you will want to make sure that
the eyes are even and perhaps even larger to give your
final effect slightly more impact. The easiest way is to
first make a selection of an eye using the Rectangular

Marquee tool (M).

O Tweak Channels The Channel presets are

invaluable for intensifying the existing eye
colourtoo. Selectand edit the Red curve for brown eyes;
the Green curve for green eyes and Blue curve for blue
orgrey eyes. Exit the Curves dialog once you're satisfied
with the results.

theimage area. You'll explore some sharpening
techniques, specifically those that don't intensify
noise and blow highlights. We're using Photoshop CC
to perform these edits, but in truth you can follow this
tutorial using almost any CS version of the software.
Though this covers only a marginal aspect of a
retoucher’s workflow, by the time you reach the
end of these steps you will be a specialist in eye-
retouching and will be able to transform the looks
within your own snaps, so read on and discover more
of these professional techniques.

03 Enlarge the eye With your selection made,
hit Cmd/Ctrl+J in order to duplicate the eye,
then go to Edit>Transform>Warp and set Warp Style
toInflate. Adjust your points in order to create a subtle
enlargement. Add a layer mask and erase unwanted
edges with a soft black brush.

O Edit the layer mask Your Curves effect will
still be applied inside your selection. We do

not want that, so make sure that you activate the layer's

mask, hit Shift+F5 and set Contents to Black. Apply a soft

white brush to your maskin order to reveal your effects

intheiris.
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Add Levels To eradicate the flat colour
changes, as well as to maintain the texture, add
a Color blending mode to the Selective Color layer. Next
add a Levels adjustment layer, clip it to your Selective

Color layer (Ctrl-click the layer and select Create Clipping
Mask) and edit the sliders.

07 Brighten whites To enhance the sclera, repeat 0 One colour to another Now make another 0
the selection process in Step 4, but instead selection of the eye area by using the

apply a Hue/Saturation adjustment layer. Increase the Rectangular Marquee tool, and apply a Selective Color
Lightness value, but not so far as to create synthetic adjustment layer. Set the Colors preset to Neutral and

effects. Fill your layer mask with black and paint effects then edit the sliders in order to get the new eye tone
backinasin Step 6. that you want.
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Create vibrant
portraits

Learn techniques to create eye-catching portraits that
will turn any photograph into a high-end masterpiece

Source files
available

the face and define hair so that it stands out and
demands attention.

The steps that you will follow can be repeated
as many times as you like, either by keeping the

Sometimes, no matter how hard you
try, your portrait just lacks that special
= something that makes it stand out from

the crowd. Dim lighting or a ten-year-old compact
camera can result in flat tones, dull eyes and effects subtle or by going for a bolder and more
undefined features. Luckily Photoshop has a myriad extreme look. It all depends on what you want to
of tools that you can apply easily and effectively.Here  achieve. Try not to be afraid of playing with new filters
we'll guide you through techniques and methods oradjustments and remember that each can be
to smooth skin, enhance features, create shape in manipulated to suit your purpose.

POWERFUL RETOUCHING

Use non-destructive methods to bring energy to your shots

OK

Cancel

Load Last Mesh
Avanced Mode

— Tead Options
Brushsize: 100 |w)

Arnush Presare: | 100 |w.

Roombuct Oplors

Restore All

 x.BD ©. 0 & &

Get the skin ready Open up yourimage (File>Open), then duplicate it (Cmd/

Ctrl+J) and rename this dupilate ‘Retouch’. Next, apply the Healing Brush tool
(J)and remove any obvious blemishes to the face that you can see, such as spots, cuts
andsoon.

Enhance features CS users can use the Liquify tool (Filters> Liquify) to

enhance features. Choose Forward Warp (W) and tease the top of the lips up
to create afuller top lip. Be careful here and use small movements to keep it looking as
natural as possible.
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0 Smooth the skin Duplicate the layer and rename it ‘Surface Blur’. Go to 0
Filters>Blur>Surface Blurand apply quite an extreme form of blur to smooth
the entire skin. Keep the Threshold low to retain shadows. Don't worry too much about

losing details around the nostrilsand so on.

O Use subtle contrast Next let’s begin to layer
onthe drama. Go back to your Retouch layer,
then duplicate and drag to the top. Desaturate the layer

(Crmd/Ctri+Shift+U) and set its blend mode to Soft Light.

Now add a mask and paint black over the eyes to keep
them bright.
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O Furthertweak Curves Add another Curves

adjustment with extreme contrast by dragging
one point up and another down. Just focus on the eyes
for now, filling the layer mask black and painting the
eyes white.
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0 Layer on highlights Create a Curves
adjustment layer and radically increase the
brightness by dragging the middle of the curve line up.
Fill the layer maskin black and paint white with a low-
opacity brush (10-20%) over areas to highlight, such as

the forehead, cheekbones and eyes.

0 Restore the eye colourTo restore the eye
colourthat's been lost through the increase in
the contrast, create a Hue/Saturation adjustment layer,
hit Colorize and choose the new eye colour. Fill the layer
mask in black and carefully paint in white over the ris.
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Regain major details Add a layer mask to the Surface Blur layer and pick a
relatively low-opacity brush (B). Now paint on the mask in black where you
would like to get back some main detail, such as the nostrils, eyelashes, chin edge

andsoon.

- X,

07 Insert shadows Now repeat the previous steps
but this time drag the curve line dramatically
down inyour Curves adjustment layer. Paint extra
shadows inthe cheekbones and the edge of the face. At
this stage it'sa good idea to add a dark ring around the
iris to achieve dramatic eyes.

r

1 Alterthe lip colour Carry on applying colour to

the lips by creating another Hue/Saturation layer
and dragging the Saturation up by about 30-40 points,
depending on how bright you'd like them. Fill the mask
in blackand paintin white over the lips.



1 Increase the contrast For onefinal
enhancement before the hair,add a Levels
adjustment layer and increase the contrast by dragging

the Highlights and Shadows sliders inward and the
Midtones left. Do this as much or as little as you like to
suityourimage.

b LD e = 8

| [ s srokes
b 2 owwrt
B L) Shech

1 4 Achieve glowing edges Now you need to

duplicate the Retouch layer and drag it above
the Smart Sharpen layer. In the Filters Gallery, make
sure that you select Stylize>Glowing Edges. Set the
Edge Width to 3, the Brightness to 15-20 and finally the
Smoothnessto 1.

1 7 Use the High Pass filter Hit Cmd/

Ctrl+Shift+E to stamp visible layers, then go to
Filter>Other>High Pass. Set the slider to around 150-200,
hit OKand set the blend mode to Soft Light. Duplicate
this layer to boost the effect.

1 2 Find detail in hair Duplicate the original

Retouch layer, drag it beneath the Contrast
layer and rename it ‘Smart Sharpen’. Go to Filters>
Sharpen>Smart Sharpen, maximise the settings and
set Remove to Motion Blur. Elements users: repeat the
Sharpen filter.

1 5 Use Hue/Saturation again Next, invert

the layer (Cmd/Ctrl+), hit Cmd/Ctrl+U in
order to desaturate and then bring the Lightness down
about 40-50pts. Set the blend mode to Overlay and
then use a layer maskin order to keep the effect just on
the hair.

- -l
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1 Regainthe skintone Create a Solid Color

adjustment with a Color blend mode. Use the
Eye Dropper (1) on the original to sample the skin tones.
Fill the layer mask black and brush a low-opacity white

overthe distorted colours.
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1 3 Use more masks Add a layer mask and then
fillit with black. Paint white backin over the hair

areain order to keep the detail enhancement isolated.

To enhance the shot even further, simply duplicate

this layer and then repeat Smart Sharpen with

lower settings.
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1 6 Orderyour layers Next create a Group (Cmd/

Ctrl+G), name it "Hair' and drag all the hair layers
(Glowing Edges and Smart Sharpen) into it. Collapse
the group and drag them underneath the Highlights
and Shadows Curves layers you made at the start. This
enables you to further adjust the contrast.
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1 Final tweaks Because the adjustments were

created on separate layers, you can go back over
each elementand adjust them to get the exact look you
want. For example, you could increase some highlights
or saturations. Enjoy!
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Retouching

Before

Source files
available

Retouch for
ommercial use

Find out how to stylise architectural images using commercial
techniques in RAW and Photoshop

precision, and you will need to blow the

= socks offaclientif you want to meet their
expectations. Using the techniques in this tutorial
you will, hopefully, be able to achieve just this.

In our example here, we have imagined a client
whois trying to sell apartments in a high-rise
block offlats. They would like a dynamic evening
shot, showcasing their building, emphasising a

@ Architectural retouchingis an art of

BUILD BASE EFFECTS

central location and ‘selling the dream’ through our
retouched image.

We begin perfecting ourimage by openingitin
Camera RAW and bringing out all the hidden detail,
and then move into Photoshop, where the hard graft
really begins. We'll clone, heal, colour correct, colour
balance, create masks, correct lens distortion and use
almost every tool in between in order to achieve an
inspirational image.

Establish exposure in RAW and perspective in Photoshop

The Vanishing Point filter will become integral
to this project, and breathe new life into a tool
that normally gets overlooked. We will also discover
how channel calculations can help create great
mask selections.

Filters can only do so much; there are no quick
fixes for professional effects. Patience, hard work
and cloning are fundamental to commercial-
looking architecture.

Working in raw Open ‘Original CR2' from your
resources in Camera RAW. Increase Contrast
to 18, Shadows to 61, Clarity to 32 and Vibrance to 24.
Save thisimage as a PSD file. Next, create exposure that
emphasises the orange glow of the building’s lights,
saving asanother PSD file. Finally, increase the contrast
of the street’s lights and save as a third PSD.
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Create aroad map Open the three PSD

files and layer them above one anotherin
Photoshop. Duplicate your base image and place it at
the top, renaming it ‘Roadmap’. With the Brush tool and
a bright colour, mark everything that needs to change;
sections to get rid of, areas to enhance and elements to
include. This will be our constant reference.
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Compositing the conversions Opt/Alt-click

the ‘Add layer mask’icon, adding an inverted
layer mask to each layer above your base image.On
your building lights layer, paint to the layer mask over
balconies and windows. On the street lights layer, apply
a soft brush and the drop layer’s Opacity until you find
thatyou like the result. Flatten yourimage.
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Retouching

O Lens correction Due to the size of the building
andthe angle at which the shot was taken, it
looks wider at the base than it does at the top. Let's rectify
this perspective by selecting Filter>Lens Correction. You
canamend by eye, but be aware that if you get this wrong

now then cloning later will become very complicated.
Use the grid feature to highlight distortion instead. We
want the upright edges of the building to be parallel with
the gridlines, soincrease Vertical Perspective to 29 and
clickOK.

O 5 Add the vanishing point The Vanishing Point

tool is an architectural retoucher’s best friend.
Itlets you clone in perspective. Select Filter>Vanishing
Point, zoom in to the top of the building and press C to
select the Create Plane tool. Click on a pointed edge of
abalcony, then move down afew balconies and click to
create a straight line. Follow the line of the balcony along
towhere it begins and click again. Move up to the balcony
you started with and find a corresponding place to click
and complete the plane.

O Cloned perspective In the Vanishing Point filter, activate the Stamp tool by hitting S. Now we need to remove
the marketing banners at the top of the building. Choose a sampling point by holding down Opt/Altand then

clicking just afew balconies down, at a corresponding position somewhere just below the banners. Once you've hit that

sweet spot, you can start cloning up. You will find that the top balcony cannot be cloned because itis different to the rest

ofthem, so stop there.

120 Photoshop Image Editing Genius Guide

Clone Away The Banners

Sample Point

O 6 Extend perspective plane Now that we

have our perspective plane, we must extend it
downwards, covering the whole right side of the building.
Refine the points by zooming in and adjusting their
positions, mapping the building's edges. Press C then
clickand drag the middle control point on the left of the
perspective plane, creating a new perspective plane for
the building’s left-hand side. Let go and refine the control
points. Extend this perspective plane like the other one,
sotheentire building is coveredina 3D plane.

; -_._‘___W ;
-

0 Turning on the lights Stillinside the Vanishing

Point filter, we need to turn on all of the lights in
the building. Choose a sample point (Opt/Alt-click) and
clonethe lights in; try to find an illuminated window of
the same style and as close as possible to your cloning
location, as this willimprove results. Keep the brush size
relatively small and be precise when applying. Once all
of your cloning is complete, click Done. Add a layer mask
toyour cloned layer and paint out what you don't want
tokeep.
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Work close up and apply thorough techniques
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Vanishing point Use a perspective plane to clone light
balconies over dark ones in the Vanishing Point filter, then
awhite brush on aninverted layer mask to show them.

Clone some more The balcony doors disrupt perspective noticeably. They are tooflat, so activate Vanishing
Pointand create a new perspective plane forthem. Replace all the lights that are switched off with ones that are

turned on, using Vanishing Point filter cloning and by copying and pasting balconies with the lights on over the top of
those with the lights off.
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Cut out and distort The Lasso tool can help you cut out

well-lit balconies. Copy and paste over a balcony with no
lightand then apply Edit>Transform>Distort to fitt.

Flip and mask You can even copy and flip balconies, if
you really need to. Following that, add an inverted layer
mask and then just paintin only whatyou need.



Retouching

Clean the pillars As you can see, the balcony

pillars are covered in some kind of see-through
material, which we don't want. Use the Pen tool to
draw around a clean pillar. Open your Path palette and
Ctrl/right- click your path to create a selection. Now hit
Select> Modify>Featherand add a 0.5 pixel radius. Copy
and paste the selected pillar, placing it over a textured
pillar,and use Free Transform to map the shape of the
covered pillar. Repeat this technique for every pillarand
then merge all of these layers together.
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Improve the mask

Paintin black overall the
foreground areas that were not
blackened during the Levels
and channel calculations. Select
the Magic Wand tool and click
anywhere in the black area.
Press Cmd/Ctrl4+Shift+ to invert
the selection then paint the
sky white. Use the Pen tool to
draw around balcony windows
that are currently white. Make a
selection from your paths, like
we did in step 10,and paint to
it with a 50% black brush. Press
Cmd/Ctrl+D to deselect and
then press Cmd/Ctrl+l to invert
the channel mask.

“When cloningdon't
Create repeating
patterns, as

these are signs of
poor retouching”

122

Clone underthe pillars Create a new layer

underneath the pillars layer. We need to clone
out the remaining see-through material from the rest
of the balcony. Having the pillars on a separate layer
above means we don't have to be as precise with
our cloning. Sample an area close to where you are
cloning, preserving the tonality. Follow the lines of the
existing structure. Be careful when cloning not to create
repeating patterns, as these are tell-tale signs of poor
retouching. Merge all layers to the top of your stack.

s

Preparing for a new sky \We are going to

use channel calculations to help us create
agreat mask of our sky. This allows us to blend
channels together using blend modes. Select
Image>Calculations and then set Source 1 and Source
2 to the blue channel; this one has the highest contrast
between the sky and the foreground. Set Result to New
Channeland click OK. Press Cmd/Ctrl+L to activate and
adjust Levels, and then exaggerate this contrast further
by moving the black and white sliders to the middle.




SPECIAL EFFECTS

Add new light sources and a skyline to add beauty

Photoshop Image Editing
Genius Guide

1 Add a new sky Cmd/Ctrl-click the Alpha 1
channel to load your mask selection. Click
onyourimagein the Layers palette and add a layer
mask.Import the supplied ‘Sunset1.psd’ and place
this beneath your masked layer. Resize it and move it
behind the building, then use a Curves layer to darken
theimage slightly, changing its Opacity to 65%. Import
the supplied ‘Sunset 2.psd’, place it above this layer
and move the sunset behind the building. Change this
layer's blend mode to Hard Light.

1 7 Embellishments Merge all layers to the top (Cmd/Ctrl +Opt/Alt+Shift+E). Using

the techniques you've learned, remove anything that catches your eye and distracts
from the scene. We removed and cleaned walls, cloned out cracks in tarmac, cloned in
paving and cloned out road signs. This is where your image starts to shine. We also added
embellishments, like a lit-up street lamp. We applied Motion Blur to blur out pedestrians and
used a soft yellow brush set to Hard Light to add a flare above the trees.

1 Colour correction Add a Color Balance

adjustment layer and clip this to the foreground
layer. Set Tone to Highlights, then set Red at 0, Green at
-13 and Blue at-25. For Midtones, Red: 29, Green: 0, Blue:
-26.Shadows are last with Red:-12, Green: -8, Blue: -2.
Make a new layer above and using a bright yellow brush
(colour pick from the sunset), paint where the sky meets
the foreground. Select Filter>Blur>Gaussian Blur and set
it to 80. Change the blend mode to Soft Light and drop
Opacity to 30%.

1 8 Sharpen for output Merge all your layers to
thetop asin step 17. Duplicate this layer twice,
leaving you with three layers. Choose the middle layer
and select Filter> Gaussian Blur, setting a value of 5.
Click OK, activate the top layer and select Image>Apply
Image. From the Layer drop-down options, set your
middle layer. Under blending, choose Subtract. Set Scale
at 2, Offset at 128 and then click OK. Finally, delete the
middle blurred layer then change the blend mode of
the top layer to Linear Light, setting Opacity to 35%.

1 Simulate traffic Open ‘BlurredCarlLights.psd’

and draw around the red strobe lights. Copy
and paste these into ourimage. Press Cmd/Ctrl+T then
select the Warp tool. Use the controls to adjust the lights
so that they follow the curve of the road. Use Levels to
enhance highlights and shadows, tweaking the options
sliders until you get the right look. We set the Shadow
slider at 60 and Highlight at 197. Change this layer's
blend mode to Screen. Add a mask and paint with black,
leaving only the light streaks on the road.

“Make sure
you use Levels
toenhance
highlights
and shadows”

Creating
lensflare

We can make a
convincing lens
flare of ‘Sunset2.
psd’. Import and
place it so that the
sunis just above
the trees and

over the building
to theright of the
high-rise. Apply
Motion Blur with
Distance at 250
and Angle at 0, and
then Gaussian Blur
with a value of 20.
Change this layer’s
blend mode to
Hard Light in order
to see the effect
take place. Next,
add an inverted
layer mask (Opt/
Alt-click on ‘New
layer mask’) and
paint in the effect
above and to the
side of the trees,
leaking over the
side of the
high-rise.
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Retouching

Make expert
automotive retouches

Enhance a commercial photo using creative and technical tips from a professional

When retouching you will find yourselfin
amuch better place if you have multiple
= filesto pullfrom, especially when each
and every one combines into one finalimage.
Everything from camera angle and height to the
direction of the light needs to be consistent if we're to
achieve realistic results.

Unfortunately this is not the case most of the time.
Whether you find that there are constraints while
shooting, or the retouching of a specificimage turns
outto be an afterthought, we can find ourselves at
the mercy of one lonely file. This means that we could

START WITH THE BASICS

be left with having to make a whole lot of something
from a whole lot of nothing, which is obviously not
ideal atall.

Here in this tutorial we will be exploring the
creative and technical possibilities of retouching a
photograph of a vehicle, starting from a single RAW
base file, and then wielding Photoshop in order to
finalise the results.

From the foreground to the background we will go
over everything that you need in order to complete
the retouch, including the processing of the RAW file,
digitally painting the cars and then creating a

dust-kicking burnout effect. All of this will be
completed in Photoshop without any additional
applications or plug-ins.

“Explore the creative and
technical possibilities of
retouching aphotoofa
vehicle, starting froma
single RAW basefile”

Break down the image into multiple sections to give yourself the utmost control

01 Processthe raw file Start with a RAWfile or
files that offer the most flexibility for retouching.

Utilising the Dynamic Range option is key, because

if you're stuck with only onea file you can process it

multiple times for various elements. It's fortunate we

have soft, even lighting in this image, so we only need to

process once to get a good starting file.
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O 2 Break down the image It's always best to
divide your elements, then package each in

a Group folder. Make a selection of the elements in

each folder then apply a layer mask to the folder itself.

This enables you to include effects but isolate them to

individual areas. Here a good starting point for us is the

background, the Dodge Viper and the Mercedes SLS.
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O 3 Addition by subtraction The saying ‘work
before play’ holds a lot of weight here.In
general it'sa good idea to start off by doing the bulk of
any retouching before moving into the creative work.
This is where we'd want to complete any obvious work
with the Clone Stamp or Healing Brush tools, which
usually means the removal of all distracting artefacts.
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Retouching

04 Setthetone With the layer masks in place and the bulk of the work on the pixels O Emphasise the subject To pull more texture and contrast out of the

done, we can move to the fun stuff. Starting with overall adjustments, we create a

road, we can use a Channel Mixer adjustment layer — with Monochrome

Globalfolder to keep everything in place. To avoid committing to anything, it's best toworkin a checked and a Blue Channel - set to either an Overlay or Soft Light blending mode.
non-destructive manner by using adjustment layers. By applying Selective Color, for example, Toadd a quick vignette, make a heavily feathered selection where the vignette will
we canincrease the contrast in the sky by adding blacks to cyans and blues but removing them be and apply a Levels adjustment layer to control the effect. While enhancing the

fromwhites.

feel of the road surface, we can also help direct more attention to our subjects.

0 Add layer masks Aswe're breaking down

the image more and more, we'll come across
situations where certain tools work better than others.
Aswe isolate the rest of the background from the road
surface, the Polygonal Lasso tool works best. As there
isn'ta clear-cutlinein the pixels, we can quickly add a
feathered selection along the outside of the road then
apply the mask. This can be controlled manually using
soft-edged black and white brushes.
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O Replace the sky Aswe started off with only one RAW file, this is where having a library of random images,

such as skies, comes in handy. Picking a specific sky image will minimise any distractions, as well as alleviate
the tension from the horizon line cutting through the roof of the SLS. This new sky works great, as the direction of the
lightis close enough and the mountains nicely frame the cars. We can integrate the skyline by applying to a layer mask
manually. Plant the back plate fartherinto the distance by applying a slight Motion Blur filter to it.
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BELIEVABLY ALTER REALITY

Use focused effects to achieve a dynamic result

0]

Apply selective color With the background
set for now, we can move our focus towards the

cars. Asthe Dodge Viper has three dominant coloursin its
paint, the Selective Color tool can provide great control
when we start to dial in the colour and tonality. The
CMYK sliders for every tone enable us to adjust contrast,
saturation, hue, colour balance and more in the whites,

blacks and reds of the car.

Adjustment
layers

Use adjustment
layers such as
Levels, Curves and
Hue/Saturation,
as they offer
endless flexibility.
Everything is
non-committal and
non-destructive to
pixels. As with any
other layer, these
can be toggled on
and off as needed
and can be set

to any desired
blending mode.

1 Apply window
reflections With
the basic retouching finished,
we can now sit backand
survey the creative potential
oftheimage. Ata quick
glance the windows of both
vehicles could use alittle
more detail. Use the Pen tool
toapply precise selections
of the windows, then create
duplicate layers for each so
as not to affect the pixels
below. Cmd/Ctrl-click the layer
thumbnail, make a selection
of your copy layerand apply
the Gradient tool to this
window layer. Set a white-to-
transparent Gradient Style
at 60% Opacity to achieve a
reflective effect.

0 Tie upthe loose ends Starting with the background enables us to set the stage first, then clean things up as
we move forward. Not much workis needed for the Mercedes SLS at this point, so with a few global and specific
adjustment layers we're able to fine-tune the overall tonality of the vehicle to match the rest of the image.

Colourand tone
Completing colour and tonal work
with the backgroundfirst helps direct

Lighting
We'll create various realistic-looking
lighting and motion effects to

| enhance the overall dynamics of

| theimage.

Individual retouches
Using various Selection tools

for layer masking, we are able to
independently work on elements
oftheimage.
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BOOST THE ENVIRONMENTAL LIGHTING

Use large brushstrokes and the Free Transform tool

1 Add headlight reflections Make afeathered selection of the headlights and 1 The digital paintbooth Asthe SLS's paintis a silver we can easily change .

add aHue/Saturation layer. Activate the Colorize option, set Saturation at40 and First we need to create a new selection with the paint isolated. Use the correct
Lightness at 20. The Hue settings depend on the vehicle. From here you can double-click Group mask to make your selection and edit out anything thatisn't going to change
the layer to open the Layer Styles options. Applying both Outer and Inner Glow, we can colour—namely the windscreen and lights. Add a layer and fill it with the new colour,
create the desired radiance with the slider options. To create the flare, apply with a star- in this case a sample of the factory red. Change this layer's blending mode to Color and
shaped brush and apply a slight Blur filter to soften the edges. apply any adjustments needed to alter the settings.

1 Replicate burnout dust Looking to add a bit more action to the image, we can 1 Bleed the light Now that we've created the dusty
create the effect of burnout dust in a few quick steps. This is where our second smoke trail coming from the vehicles, we can add
additional file comes into play. With a photo of smoke against a black background, drag some more light play towards the front of the image to
thefile into the correct position and change the blending mode to Screen to leave only bring balance. Revisiting the background folder, create a
the smoke. Apply a mask to the layer and manually brush outany unnecessary smoke to new layer at the top of the Group layer stack to ensure your
achieve the desired look. light will only affect the background elements. Using a large

soft-edged brush, apply a single white brushstroke. We can
adjust the light flare as needed with the Free Transform tool.
Tools
When using layer
masks, look at
the surrounding
pixelsin order to
help decide which
toolsto use. The
precision of the
Pen tool is great
for clipping things
outsuchasa
car, forexample,
while a large soft-
edged brush or
heavily feathered
selection is perfect
for vignettes.
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1 5 Lightthe vehicle edges With the light flare added, we now have to create the

bleeding-light effect on both the vehicles to tie things together. We'll create two
new layers for painting in each car group, again ensuring we only affect specific layers.
Using a soft-edged white brush, we'll apply along the edges of both vehicles to create
the effect. We can transform and warp the paint, then tweak the opacity or change the
blending mode to either Overlay or Soft Light for increased contrast.
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1 7 Make global adjustments Now we've come
full circle and will once again complete around of
global adjustments. As we're looking to finish the entire
image, ensure these are made on top of all the other layers
and groups. We can use Selective Color to complete the 1
bulk of the work. Add contrast in the sky by applying black
tothe blues and cyans. Removing black from whiteisa
good method for pulling out textures, such as the road
surface or clouds.

Photoshop Image Editing
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1 6 Add lensflares Lens flaring will often occur when light bleeds into alens

directly fromalight source. With the added light flare in the upper-right of the
image, we can easily use the Lens Flare filter to add this effect. Making a Group at the top
of everything,add a new layer filled with 50% grey (Shift+F5) and change the blending
mode to Overlay. This gives us an invisible layer that we can apply the Lens Filter to without
altering any pixels below.
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Sharpen the result To finish we want to sharpen the flattened and cropped image before saving. In
addition to the Unsharp Mask filter, we can run a High Pass filter. Duplicate the final flattened layer and go

to Filter>Other>High Pass. The Radius used s relative to the file size, or simply the desired effect. Change this layer’s
blending mode to either Soft Light, Hard Light, or Vivid Light. All three slightly vary, so test them out to see which suits
best. We can also reduce the opacity of the layer to soften the image if necessary.
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Creative editing

Imaginative and inspirational effects

Welcome to the Creative editing Page 132
section of the book, where you

will learn how to turn everyday

snapshots into eye-catching and

abstract art forms with a bit of help

from Photoshop

132 Make creative edits
Check out a range of creative edits

Produce works of art

144 Create surreal landscapes

Use brushes, layer masks and light

150 Create surreal portraits
Inject some magic into portraits

154 Make action-packed
composites
Piece together photos effectively
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Creative editing

Groups Keep layers
inside Groups to tidy
up the palette and
stay organised in busy
compositions. Rename
Groups according to
what'sin them.

Colour
coordinate Add
colourtoaGroup
tohelpindicate
layers of similar

Make creative edits

Layering enables boundless creativity, from basic compositions to

eye-catching artwork

Photoshop is not just known for its one-
at-a-time image editing, but also for its
= complex multi-layered compositions. Here

we take a step away from the everyday photo edit
and glance into the realms of composing fantasy
scenes, space art and the
visually abstract. But before we
do, wel'll kick things off with

“Photoshopreally

Magic Wand for perfect cutouts, to learning how to
blend layers together for truly seamless results.
Creating compositions is a great way to explore
Photoshop too. You can find tools and adjustments
that may, or may not, work for you and even stumble
across something new. When
you feel like you've got the
basics, you can try creating

some basics: showing you ma kes It easy for a fantasy composition tha‘F
how one background can be . combines castles, mountains
replaced with something, well. .. anyone Ofany ab|||ty anlclj plenty (;f rlrzjist. Herrfj layers
more interesting! . will start to build up an

Photoshop really makes it tO Create Stunr“ng masking techniques prove
easy for anyone of any ability H vital for keeping hold of parts
to create stunning results using reSUItS USIng one or of each layer, without actually
one or more stock images. more Stock |mages” deleting them.

Choosing a selection method,
adapting masks and making adjustments all form
part of the processes involved in creating layered
artwork. Here we show you where to begin, from
combining tools such as the Quick Selection and

132 Photoshop Image Editing Genius Guide

So do not hold back

any longer, and start to enjoy creating your own
composition, be it an outer-space theme, or a simple
selection cutout. As soon as you begin, you are sure
to get a thirst for more!
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o ¥ s Statue and foliage

content, such as
foliage. Ctrl/right-
clickonalayer, or
goto Layer>Layer
Properties, to view

available colours.
S

Active layer
The active layeris
always highlighted
aslightblue. To
select more than

one layer, either
hold Shift or use
Cmd/Ctrlwhile

clicking on layers. J}' D —

\ clicking on ayel L
£ » L i! Rock plinth
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Adjustments

PR
Masks Layer masks
can be applied
to Groups in just
the same way as
onsingle layers,
meaning you can

Adjustment
layers are vital for
balancing lighting
and improving
tonal ranges for
each layer —these
two affect just
the Background
containing the

applyed_ﬁts"[ol i it actual landscape.
everythinginsideitin
_one swoop. =03 6 0 3 F
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Objects
SmartObjectsand
SmartFiltersare

| helpfulforkeeping

b editstuckedaway
insidealayer. When
youconvertalayer
toaSmartObject

4 (Layer>Smart

Objects>Convert

toSmartObject)

asmallsymbol

M willappearinthe

f Layerspalette
indicatingthis. b
Simplydouble-click
onitsthumbnail
toopenthelayer
inaseparatefile,
keepingthemain
compositionfree
ofclutter.
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Creative editing

Back to basics

Discover the key tools and techniques used to achieve this effect

Starting with the basics and working your way up to more-complex
compositions is the best route to take. The success or failure of
acomposition all comes down to accurate selections, matching
colour balance and careful lighting throughout. When taking
afigure out of a scene, try to make a sharp and crisp selection

White glare White was painted
behind the model using a soft
brush, on ablanklayer with

50% Opacity. This mimics a
back-lighting effect and boosts
the appeal.

Selective blurring The
Gaussian Blur filter blurred

the background and added
depth. Alayer mask helped
selectively remove parts of the
blurred layer.
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around them. A layer mask helps to retouch the edges of the cutout
before transporting itinto another scene. When the selection and
cut-out process is all done and dusted, it’s then down to a blend of
adjustments and filters to take it from an average composition toa
stunningone.

b

Add interest \When
composing images like this,
thereis nothing stopping you
placing other objects such
asa hotair balloon. Be sure to
position this new layer under
any lighting adjustments.

High pass Tofinish, all the layers were
merged via Cmd/Ctrl+Opt/Alt+Shift+E and
aHard Light blend mode was set. Using
Filter> Other>High Pass with a setting of
18px boosted the finer details.

22 , = P
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Shadows
Tomakethis
composition
believable, we
havetoincludea
DropShadowin
thesamedirection
asthelighting.
Double-clickonthe
model'slayerand
addaDropShadow
fromthelLayer
Stylemenu. Apply
subtleblurring
totheshadowby
increasing Depth
andkeepOpacity
t0100%. HitOK,
then Ctrl/right-click
onitslayerand
selectCreate
Layer. UseEdit>
Transform>Distort
tolaytheshadowon
thefloor.Asyou'll
nolongerbeableto
editthelayerstyle,
usetheOpacity
sliderinthelLayers
palettetogradually
reducethestrength.



Easy cutouts Make a Quick Selection around

the figure. Use Refine Edge in the Select
menu in order to paint over strands of hair against the
backdrop. Keep Feather set to 0-0.5px and add a mask.

Resize to fit Ctrl/right-click the layer, press

Duplicate Layer and select the mainimage’s
file name from the Document list. Try not to enlarge the
layer too much, as its quality may decrease significantly.

| — =
o e

Clip adjustment Brightness/Contrast

(Layer>New Adjustment Layer) boosts the
lighting on the subject to match the landscape. Once the
adjustmentis in the Layers palette, apply Clipping Mask, to
affectthe subject.

_ T~

Inner glow A white Inner Glow on the subject

will help to blend the layer into the background.

If the background s already quite bright, keep this glow
softand thinto remove any harsh edges.

Cosmic creations

Genius Guide =

Put your brush and selection skills to the test and make your own space scene

Filling up the vast emptiness of outer space
with planets and stars is a great way to practise
some fundamental techniques. Searching for
stockimages of our planet and Sunis easier
than you might think. This Earthimage can be

§ Marquee tools Using the
Elliptical Marquee, with Feather
setto 15px, Opt/Alt+Shift was

ol held todrag acircular selection
from the planet’s centre. After
going to Select>Inverse, and
hitting Delete, the layer was then
pulled onto the composition.

downloaded for free from NASA's official Visible
Earth Collection (http://visibleearth.nasa.
aov).For pictures of the sun, a particularly good
source worth checking out is Stock. XCHNG
(www.sxc.hu).

Levels The whole composition was
made darker using the Levels adjustment
layerand sliding the midtones pointer to
theright.

h |

-

kEdit>FreeTransform.

Lens flare Rendering a lens flare (Filter>

- | Render>Lens Flare) brought the composition
- | together. This was applied to a black layer set
| toScreen blend mode and stretched out via

e —
——

=
| Layer styles A yellow Color
Overlay helped remove the
orange in the original image of
= the Sun.

Black fill A blackfill under
allthe other layers gave the
perfectly simple backdrop for
this galactic result.

Build a star

Stars can be painted into your scene using the
Brush tool. Choose a solid round brush tip and
open the Brushes palette from the Window
menu. Set Scattering to 1,000%, Spacing to
170% and apply with a white brush to create
aspray of white dots. Reduce the size of your
brush using the left square bracket key and
apply smaller dots to bring depth to the field.

Stardust

To enhance thesstars, firstadd the Outer Glow
layer style. Set a Screen blend mode, change
the colour to white and apply a Size of around
60px. The key here is to change the Contour
of the Outer Glow to the Sawtooth 1 preset.

A Gaussian Blur filter with a Radius setting of
0.5px helps to remove the sharpness of the
stars after painting them.
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Creative editing

Make fantasy scenes areality

Learn the techniques behind building a mystical castle scene in the mountains

Fantasy art requires you to composite many images
to form a completely make-believe world that
would otherwise be impossible to capture with
acamera. The beauty of it allis that Photoshop
enables you to combine as many images as you

like, asit’s only limited by your imagination.
Compositions like the once seen here start with you
visualising how you want the final result to look.
After thisit’s just a case of searching for theimages
and piecing them all together.

Preparation

Acloserlook attheadjustmentsthat wentinto this scene

Cliffface

The QuickSelectiontoolwas usedto cutout the cliffface.
Amaskwasthenappliedandtheimagewastransferredto
thecanvas by Ctrl/right-clickingonitslayerand selecting
Duplicate Layer. The ColorBalance adjustmentwasapplied
directlytothelayer,increasing the Greenslider.

| Rock pedestal

Thelandscapeimageformed the base ofthe composition,
buttherocktowerneeded selectingtobringitinfrontofthe
cliffsandclouds. The Magic Wandtool - settoalow Tolerance

| andwith Contiguous unticked—was usedtoremovethe

partsinbetweenthesmalltreesontheedge.

Waterfall

Includingawaterfallhelpedtoaddfurtherinteresttothe
scene. Thiswasalsoeffectivein giving theimpression of
something moving within the composition. Alayermaskwas
addedandthentheBrushtoolsetto0%Hardness was usedto
leave justthe water streaming down.

Acastleontop

TheMagic Wandtool wasvery usefulforcuttingoutthe
castle.Onceabasic selectionhadbeenmade,andamask

| addedtothelayer,abrushsettoblackand 100%Hardness

was used toremove thetrickier parts.Gettingagood cutoutis
keytoanycomposition's success.

Cloud formation

| Thecloudswereoneofthelastelementstogoin.They were

selected outofadifferentimage using the Rectangular
Marqueetooland then positionedintotheimage underall

| otherlayers.Theatmospheretheybringreallyaddstothe

mysterious theme of the composition.

Blur

TheBlurtoolis
usefulifyouever
needtosoftenthe
edgesbetween
twolayersina
composition. Set
Strengthto 100%in
theOptionsbarand
paintcontinually
totherightlayer
togradually
blenditin. The
Movetoolwith
Auto-Selectset
toLayerenables
youtoclickona
roughedgeand
instantly selectits
layer. Thissaves
youguessing
whichlayerneeds
selectinginthe
colour palette.

“Fantasy art requires you to composite many images
to form a completely make-believe world that would
otherwise be impossible to capture with a camera”
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Brush size When editing mist, a
large size with the Eraser tool, such

as 400px, will help keep your edits
subtle. Lower the opacity of the

tool for even softer application. |

01 Initial edits The landscape was opened and

the waterfall was applied to the rock tower. Mist
was added along the base of the image using a white
soft brush. This removed the lake originally there.



i

Colour adjustments Some of the layers
weren't matching in colour. Use the Color
Balance adjustment (Image>Adjustments>
Color Balance) to tweak any layers that don't
match the main landscape.

Balance lighting The lighting is what makes a
composition like this work effectively. To control
light, use adjustments on the separate layers that
make up yourimage and look to create depth.

Check a mask Opt/Alt-clickona
mask in the Layers palette to see a
bigger version of it. This helps edit
amaskand makes sure that none
of the unwanted parts of a layer are
accidentally showing.

0 Add depth The cliff face was added, then the 0 ColourThe Photo Filter adjustment tinted it

rock tower was selected and brought to the

orange. A Curves adjustment above all layers
frontto add depth. A Brightness/Contrast adjustment boosted contrast, pushing shadows and midtones
was used to darken the rocks. darker. Half the adjustment was removed.

Photoshop Imag }

Genius ¢
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Order layers The sky, castle and more mist
were added. The order of the layers is vital for

the composition to work and for each element to sitin
its right place behind rocks, trees and hills.
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Selections

Work with the Magic Wand and Quick Selection tools in perfect harmony

Forall compositions it’simportant to have a firm

understanding of the selection tools. The trick Use free transform Once the

is not to feel limited and remember that more rider was masked out, hitting Cmd/
than onetool can be used at atime. This means Ctrl4T gave instant access to Free
that tools such as the Quick Selection and Magic Transform, where the angle and
Wand can be combined to make a perfect size of the layer could be adjusted.
selection around a subject.

For this mountain bike, the spokes proved
particularly difficult for the Quick Selection to -
detect, but the tool was fast to select therider. R ; A Selective monochrome
After using one tool, switch to the other, focus ' ABlack &White adjustment

on otherareas and build up alayer mask around layer was added between the
the subject. landscape image and the rider.

toaccentuate thefoliage
elementsin the foreground.

Pixel Il M 1
wel Dimensions: 2.16M {was 2.16M) o

Width: | 1041 Pocels 154
i Cancel

Huight | 726 Pinels 184
Auto..

Document Size
Width. |36.72 Centimuterns
Helght: |25.61 Cent s
Resolution |72
Scitle Styles
# Constrain Prapartions
# esample Image

Bicubic Automatic

Image dimensions

Fora composition to look atiits best, it's always
worth checking the pixel dimensions of the

images thatareinvolved. Go toImage atthe : : ' B : . it ;
top of the interface, scroll down toImage (g SoftenlOnlcea maskwa;adde J or\g|nal mage.CtrI/rwght—

. oo Pl to the biker's layer, Gaussian Blur clickthe layer style, pick
Size and compare the figures in this menu for i - : ‘

hof . Thi id ful §| wasapplied to soften its edges and q e i Create Layer,thengoto

.eac' © .your [AEE S TIB[PTeNE es.é UEE u then the Eraser tool to bring back > : o o . 44 Edit>Transform> Distort to
indication of whether the composition will the spokes. : . : EL ARG reshape the shadow.
work in terms of fitting everything in and > . - ! o -
sizing layers according to the concept. SRS

Realistic shadow An
applied Drop Shadow layer
style gives the impression
therideris part of the

manrkriSaalia

Make a quick selection To cut the bike and Attention to detail After the initial selection has Add to the mask The Magic Wand tool

rider out of the background, use the Quick been made we can add a layer mask. This hides can select the parts between the spokes.
Selection tool. A simple clickand drag around the head, everything and reveals parts of the subject that stillneed  Tick Contiguous and lower Tolerance to 20 to keep
toes and tyres will make a decent first selection. removing, such as the background between the spokes.  selections local. Press Delete to add areas to the mask.
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Reflections

Compose an abstract image using Transform tools and layer modes

Sometimes itdoesn’t require much to create an
interesting composition. In fact, in some cases,
it's justabout changing the opacity of a layer and
flipping it upside-down to create areflection.

Underwater portal

Create mixed messages with simple masking and blending

Afterselectingapatch of waterwiththe
QuickSelectiontool,acompletely different
image canbedroppedinusingalayermask.
Unlinkingthe maskfromthe layerenables
youtomovetheimageindependentlyand
distorttheanglesoftheimage. The Screen
blend mode helpstobringthroughthe
textureofthe waterunderneath.

Dodge & Burn

Usedrather
sparingly, the
DodgeandBurn
toolsarehelpfulto
blendlayersinto
acomposition.

Photoshop Image Editing
Genius Guide

Single-image
compositions

D e

-

0 Flip it Compositionsdon‘tneed multiple
imagestowork. Hit Cmd/Ctrl+Jtomakea

copy oftheBackgroundlayer,thengotoEdit>

Transform>Flip Verticaltoturnit upside-down.

02 Marquee SelectRectangularMarquee
toolanddraw overthe canvas'stop half
tohideit.Invertthe selection viaCmd/Ctrl+Shift+.
Applyamasktothislayertoreveal the original.

O 3 Filter The Movetool canrepositionthe
toplayersoitlines up with the horizon of

theoriginal. Filter>Distort>0OceanRippletoload

theFilterGallery. Applyawave tothe reflection.

Place
Work smarter with images

Sharpening

Keep an eye open for blurry images

UsethePlace optioninside the File menu
instead of copyingand pastinganimage
intoacomposition,asdifferencesinthe
dimensionsandresolutionsthatthetwo
images may have willbedisregarded, soyou
canresizetheimageinanon-destructive
way.Once happy with the position, Ctrl/right-
clickonitslayerandselectRasterize Layer.

Whentwoormoreimagesarenexttoeach
other,onecanlookblurrierthantheother.
UseFilter>Sharpen>Smart Sharpen; Radius
2px,Amount 100%andtweak Thresholdto
remove obviously sharpedges. Don'toverdo
theamountof sharpening appliedand
alwaystrytokeepthe mainsubjectssharp.
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Turn photos ,,
Into oll paintings #

Source files
available

Turn a landscape shot into an oil painting with simple Photoshop tricks

Photoshop. We have provided a beautiful
= referenceimage foryou to begin with,and
will guide you all the way through to completion.
In order to get you started, we have found a
rather exciting filter to download for free from
Adobe Labs, which is going to work as a perfect
underpainting to ensure more accuracy whenyou
begin your brushstrokes.

@ Creating an oil paintingis a lot of funin

O Getthe image ready First let's get theimage

ready for painting. Adjust the tonal range by
using Image>Auto Tone and adjusting the saturation
by going to Image>Adjustments>Hue/Saturation and
moving the middle slider to theright.

In this guide, you will see how creating a layer to
separate every elementin your painting really comes
in handy for tweaking and making changes in the
later stages, and how adding a Bevel and Emboss
layer style can add depth and interest to every stroke.

You won't need to paint every leaf and blade of
grass. By sampling the source colour as you go, the
painting will be a breeze. Grab your landscape or the
source image provided, and get ready to be creative.

jen

" ey -

O Keep important elements \We must ensure
we keep importantimage elements. Create
aduplicate layer and, using the Lasso tool, select the
ducks and move them closer to the pond, decreasing
their size using the Transform tools (Edit>Transform).

L

0 Transform the ducks Copy and paste the

ducks onanew layer using Cmd/Ctrl+Cthen
Cmd/Ctrl+V and move the new ducks to a new position.
Choose Edit>Transform>Flip Horizontal and use the
other Transform tools to make them slightly larger.
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O Crop With the Crop tool, resize the canvas to
make a sweeping panoramic of the landscape.
We're using a scale of 205 x 505mm, but you can crop
toany size you prefer. Make sure you have a pleasing
composition and have included your duck couples.

O Create the underpainting Adobe Labs has
created a free plug-in for Photoshop C54-5

called Pixel Bender, which can be downloaded at:E
labs.adobe.com/technologies/pixelbenderplugin.,

Once installed it will appear in the Filter menu.



http://labs.adobe.com/technologies/pixelbenderplugin
http://labs.adobe.com/technologies/pixelbenderplugin

Apply the base paint Create a duplicate
O layer, name it Pixel Bender and then go to
your filters and click on Pixel Bender where you will see
adrop-down menu of effects. Choose the Oil filter and
adjust the sliders until you have a subtle paint effect.

7 Choose abrush Now let's choose a good

0 brush. We chose the Rough Round Bristol
brush as it's a good shape for oils. The default settings in
the Brush dialog have Scatter and Transfer checked, so
untick these options for natural brushstrokes.

8 Paint We're going to use a separate transparent
0 layer for every element in our painting, so

let's start with the trees. Make a new layer by going

to Layer>New Layer and naming it Trees. Transparent
layers are perfect for painting over photo references.
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09 Sample colours \We are going to paint on our

Trees layer at 1009 Opacity and, as we paint, we
are going to sample the colour on our underpainting by
Opt/Alt-clicking as they change from dark to light green.
Take your time, but paint loosely.

e

1 2 Preserve shadows On a new layer, paint the
fence.Zoom in and follow the patterns and

colours created by the Pixel Bender filter. It's important

to preserve the shadows and highlights so the fence

looks like afence. Decrease brush size as needed.

1 Add dimension Now that you have painted

allthe elements, let's add some layer effects to
make this look more like an oil painting. Select your top
layer and go to the FX Blending options at the bottom
of the Layers palette. Select Bevel and Emboss.
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1 O Paint the tree Make a different layer for the

foreground tree. Zoom in close and keep
sampling colour as we have been doing. Paint in loose
squiggles and don't worry about painting every detail,
justenough to give a painted look.

1 Pond reflections The pond s basically a
reflection of the scene that is distorted by the

ripples you can see. Make sure that you make long

strokes in a varied pattern, using the underpainting

asaguide.

S i

1 Tweak layer effects \When you use a layer

effectit will apply the effect using default
options, but you can tweak layer blend modes by
clicking onthe title of the effect and opening up a new
dialog box of custom settings.

1 1 Grass layer Now let us make a brand-new layer

forthe grass and road, and be sure to zoom in
and paint the grass with quick up and down motions.
Vary the colour as you go along so thatitis notjust a
green blob.

1 Continue painting Using the same techniques

and brush, make further layers for the stones,
mill, ducks and people. Now paint as you have been for
the other elements, taking care to sample colours and
change your brush size as needed.

011111111750 1 PATPRRTACPATVRTTRY,
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1 Bevel and emboss Now work down and
apply the Bevel and Emboss effect to every
transparent layer until they're all done. Tweak each layer
forthe best look for that element. Adjust the Soften
slider to ensure the strokes are not too prominent.
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1 Adjust the opacity Take a good look at your

painting, stepping back and considering all the
elements you have painted. If you see a part that looks
a bit overdone, adjust the opacity of that layer until it

looks better.

Brushstroke direction Be aware

of your brushstroke direction it is
important to keep them as organic as
possible. You can use a squiggle stroke
in the trees and water, but you will want
them to have more form when painting
the milland the fence.

1T

[

Tweak the settings Tweaking
the Bevel and Emboss settings
can make a huge difference in the
appearance of this effect. Using
the Soften slider to make the
strokes less harsh can increase the
believability of natural oils.

bt =1

T

1 Flatten the layers Ensure that all the layers are
adjusted as you want them. Tweak the opacity

on each until you feel the elements work well together

asawhole and, if you feel content with the way your

2

Add some texture Inorderto make it look as
though it has been painted on canvas, we will
add atexture overlayed on the final image. To do this,
simply go to Filter>Texture>Texturizer and use the basic

painting looks, go to Layer>Flatten Image. canvas option.
OKe OO0 elr pe LAVERS
Using Layers Making a = 3
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e Create Su rreal
Source files

J n &9 "'1 available

: --ﬁ sand lighting techniques to create surreal Ian%g?es with photography

e ‘ — tﬁemun-l -new lig your career or hobby, assisting you in getting ideas

chniques. In * tutorial focuses on painting with layer masks and onto your Photoshop canvas with far less
ached eveloplng_awé‘VMﬁJstment technical frustration.
d patie e layersand g maps o Th|s particular photomanipulation was |n fact
o T

pective and the |
e o Bl B A o o [

ol TR
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Set up the canvas Open a new document with dimensions 2,560 x 1,440 Create perspective Now you need the sunray perspective, which is

and a black background. Press Cmd/Ctrl+K to open up Preferences. Click on absolutely essential in establishing focal direction. Make a new layer and then
Guides, Grid &Slices from the list on the left-hand side and change the settings for Grid draw a white line across the canvas, starting from the sun. Cmd/right-click the layer
Sectionto Gridline every 100 per cent, Subdivisions 3. Pressing Cmd/Ctrl+ will bring up and select Duplicate Layer. With the new line, press Cmd/Ctrl+T and move the anchor
your new rule of thirds grid, which sets the guide for the sun and the boat. Vertically pull  point to the centre position of the sun. Rotate 15 degrees by holding Shift, and repeat
down aruler (Cmd/Ctrl+R), locking in the middle of the canvas. This is where the sea the process of duplicating and rotating the line until you have a rising sun type
and the sky will meet. perspective grid.

Bringin photos

You're going
to build the top half of
the canvas first. Drag
and drop in photos of
skylines that you like the
lookand feel of. Try to
keep the colours similar
by choosing photos that
were taken around the
same time of day. There’s
no need to be exact,
though, as you can make
adjustments later. For
every image you bring
into your piece,add a
layer mask. With the layer
selected, at the bottom-
right of your screen click
on the rectangle with
thecircleinside it. Layer
masks allow us to paint
inand out parts of the
photo without being
destructive atall.
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Merge photos Do you see that white square

that has appeared next to your layer? With it
selected, your colour palette resets to black and white.
Painting with a black brush will act as an eraser, while
painting in white will do the opposite. It's good to get
in the habit of non-destructive editing. I never touch
the Eraser tool. Bring in another layer of the sky. Using a
soft brush, set the Opacity to 25% and remove parts of
the photo until you have a seamless merge with other

Merge techniques \When using the Brush tool,

there are two shortcuts that greatly speed up
your workflow: X on your keyboard switches between
black and white. The square brackets vary the size of
your brush. With each new image you drop onto the
canvas, experiment with merging them by playing
around with layer styles. Use Screen and Lighten next.
These are good for merging bright elements, while
Multiply and Overlay/Soft Light are useful for creating

images on the canvas. vibrancy and intensity.

Be clearon

focal points
Establishyour
focalpointsearly
onwhenimagining
yourart.Inthecase
ofthisimage, the
sun’sbrightness
capturesthe
viewer'sattention
first, leadingyou
totheheroine
andfinallytothe
islands, sweeping
youreyesfrom
lefttorightacross
thecanvas. Tryto
avoidcluttered
backdropsthatcan
dismantletheflow
ofthepiece.

Create the sunset It is now time for you to bring in animage of the sun. Using a

layer mask and a soft brush, paint out the sky around it. Leave a light glow around
the outer circumference with a 25% opaque brush. Now, align this with the rule of thirds
grid,and using the marquee tool (M), cut off the bottom of the sun and align it with the
horizon. Make a new layer, and using a 200px or larger brush, paint on some blues and
pinks with a 10% opaque brush, and set the layer to Overlay in order to bring in some
beautiful hues.

Use adjustment layers \When you bring

in colours that don't fit, use an adjustment
layer! This is another non-destructive technique. With
the layer selected, click on the half circle next to the
layer mask and choose Curves. Change RGB to your
choice of red/green/blue to play with individual colour
spectrums, and click to create a point. Boost up or down
toadd intensity or pull out the required colours. In this
case, some of the clouds are too blue, so I have boosted
the red spectrum to match the warmth of the sunset.

Mirror the image Merge the image with

Layer>Merge Visible. Hit Cmd/Ctrl+A and
copy the merged canvas. Track back with Edit>Step
backwards until your layers return. Paste in the image,
and, using Transform, flip the layer vertically. Next, align
the image with the centre of the canvas and erase
anything that cuts into the top half of the canvas. Use a
Motion Blur at 0 degrees and a Distance of 25%.
Follow it up with Filter>Distort>Ripple (66%, medium
size) on your newly created ocean in ordertoadd a
touch of realism.
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O Vignettes and objects Create a brand-new layer, paint black around the 1 0 Fit the heroine For the highlights, make a brand-new
edges of the canvas and then set it to Multiply. Create another new layer layer and Opt/Alt-drag over the heroine’s layer maskin

and paint with a dark-blue brush (#00192a) on the edges of the vignette towards order to make a copy. With the layer selected, set it to Overlay and
the centre, and set to Color Burn. Mix this layer in at 40-50% Opacity in order to paint white highlights on areas of the heroine facing the horizon.
accentuate the outer colours. Drop in a photograph of a boat from Forthe shading, use a black brush and paint parts facing away
and alignand transform it to match your perspective grid. Drop from the sun. Leave the layer style on Normal, then mixin her

in the female adventurer (available on the disc) and use a layer mask to paint out shading layer at 80% Opacity. Using Curves, boost the reds

the background. and blues.

Brighten
things up
Ifyourfinished
pieceistoodark,
putaBrightness/
Contrast
adjustmentlayer
atthetopofthe
layerchainwith
+15Brightness
at+5Contrast.ls
theimagelacking
depth?Usea
Levelsadjustment,
slightlymoving
themiddleslider
(midtones)toaffect
thecoloursinside
thevignetteand
aroundthesun.

1 Lighting With a new layer set to either Overlay or Soft Light,
Fit the boat Now you need to repeat Step 10 with the front and back of the boat, shading at paint white streaks from the sun going outwards, following
1 1 50% Opacity. With Curves, pull down the reds and greens and boost the blues. Using a Levels the perspective grid to create sunrays. Add a soft glow by creating a
adjustment layer, make sure that you boost the contrast by inserting the following numbers into the layer set to Lighten at 80% Opacity. Paint a mix of yellows and oranges
three boxes: 57,0.63, 250.On a new layer with 40% Opacity, paint the girl's casting shadow inside the around the sun with a large soft brush. Now create a Soft Light layer
boat, following the perspective grid. Then paint some ripples into the water around and behind the at 179 Opacity. Fill the canvas with blue #0319f0. Using a layer mask,
boat. For a bit more realism, add Filter>Distort>ZigZag, with Settings at 2 and 14 and Pond erase out the centre so you're only affecting the outer rims of the
Ripples selected. horizon and the vignette.
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Night Sky Find a free NASA photo of a star-filled
1 skyand then dropitin. Set the blending mode
to Screenin order to remove the black backdrop. It will
almost certainly leave light artefacts, so use Levels
(Cmd/Ctrl+L), bringing the far-left slider up a few
numbers until black is at #000000, subsequently
becoming 100 per cent transparent. With a layer mask,
paint out the stars that have landed in some rather
awkward places. Use the Marquee tool (M) to move stars
around if needed.

Photoshop Image Editing
Genius Guide

Tying the image together Add a Curves adjustment layer. Select blue and raise the ‘output’ 42, to tie the
1 4 black vignette into the ocean with a subtle dark-blue hue. Add a gradient map with these settings from left
toright: #ffe89a, #c38f7b, #324a59 and #060c14. At 100% Opacity, the gradient map desaturates and ties the colour
scheme together. Bring the opacity down if you want to retain some of the original vibrancy, but don't oversaturate
your work.

1 5 The finishing touch In order to add polish to any finished piece, duplicate a merged version of all of your

layers and use Filter>Other>High Pass with a low setting (1-2px). You will find that this will exaggerate the
edges. Set the layer to Overlay in order to sharpen the quality of your art. Areas that don't require focal attention or
sharpness such as the sun and the ocean can be painted out with a layer mask, making the heroine and the stars

around her crisper.
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Source files
available
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Create Surreal portraits

Use surreal ||ght|ng @i‘ectgandbeauuful brushwork to create a magical portraitimage

s

The power of Photoshbp Iles inits ablllty to have taken days, but was actually created in a matter The main concept to grasp is how to mask
transform the simplest of snapshots into of hours! This entire portrait piece was formed using effectively. Entirely mask out animage, an adjustment
= professional-looking and commercially one single, soft-edged brushand a few basic stock layer or a colour fill, then use your brush to reveal only
viable artworkin just a few steps. photos, which are supplied free with this tutorial. A areas you want to show through to give your piece a
By using basic tools and simple techniques you few different adjustment layers were used along with  sense of originality and separate it from otherimages
can create a compleximage that looks like it would one blend mode. built purely on software-automated effects.
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Cut out the model Choose the Pen tool (P) to outline the model's head in Sharpen the image Press Cmd/Ctrl+] to lift the selected model onto a new
your photo. Go to the Paths palette, highlight your new path and choose Make layer. Go to Filter>Sharpen>Unsharp Mask and set the Amount to 70% and the

Selection from the fly-out menu (or click the Load Path as Selection icon at the bottom).  Radius to 4 to get her looking as crisp as possible.

Add vibrance \We want a little vibrance in Light the face Go to Layer>New Adjustment Create dramatic shadows Press Add Vector

ourlife, so choose Layer>New Adjustment Layer>Levelsand check Use Previous Layer to Mask for both of your Levels adjustments.
Layer>Vibrance. Click the box for Use Previous Layer to Create Clipping Mask again. Setinput sliders to 5, 1.25 Using the Brush tool (B) set to white to mask and black to
Create Clipping Maskin the Vibrance dialog and set the and 200 tolighten the face. Repeat and add a second reveal, mask out the left side of the lighten layer and the
Vibrance slider to 30 and the Saturation to 10. Levels adjustment set to 30, 0.85,and 255 for contrast. right side of the darken one.

Tip
Creating
comets
WeusedtheWind
filtertoturnthestar
fieldintoshooting
comets.Goto
Filter>Stylize>
Wind. ClickWind
underMethodand
setDirectionas
FromtheLeftor
FromtheRight.
ClickOK.Press
Cmd/Ctrl+F

Set the hue Add a Hue/Saturation layer to Create a colourfill layer To inject even more colour,go to Layer> New Fill toreapply until

give colours a boost. Pull the Saturation slider Layer>Solid Color. Choose a shade of purple, for example R:160, G:80, B:155. Set S:\tiftfc'ic:;;a:se%z
t0-100. Add a layer mask then, with a soft, black brush, this layer to the Soft Light blend mode and again add a layer mask and painton it to gon’twantaffecyted
paint on the mask to reveal subtle areas of colour. reveal subtle areas of colour.
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Scatter some stars

Add a cosmic flourish to your artwork

Selectyourbrush
Tocreateastarfield, first
chooseasoft-edged brush
andsetthe Foreground
colourtowhite. Decrease
thesize ofthebrushtoa
small white dot, inthis case
approximately 15-20px.

Setthe scattering . hi is all
CoioielomsBivehic Paint light and shadows This stepisa

opentheBrush palette. about shading. Make a new layer with the
UndertheBrush Tip blend mode set to Overlay and, with a soft brush at Background colouring Make
Shapeoption,checkthe 25% Opacity, paint over the image. Use the Opt/Alt anew layerand,again witha
Scatteringboxand pull key asyou goin order to sample darker tones from soft brush, paint some colour behind the
thesliderforScatteringto the area you want to add more shadow to, and lighter model. Use shades of purple and pink,and
900%.Leavethe Countat ones for the highlights. dropinasunsetimage.

1and Jitterat0%.

Dynamic brush
shapes UnderBrushTip
Shape, checkthe Shape
Dynamicboxandpull
thesliderforSize Jitterto
100%. Paintwiththe brush
andthenyouwillseetiny

white stars scattering
acrosstheimage.

Varythe stars\While
theSize Jitterwillgive
youavariationinthesize
ofthestars,youareable
toincreaseordecrease
thesizeofyourbrush
togive somevariation.
Thereare many other
applicationsforthisbrush
featureincluding painting
texturessuchasclouds.

« b O #8d s

Create starfields Create a new layer called Stars. Choose a soft-edged white brush set to
100% Opacity and under Window>Brush check Scattering. Pull the Scatter slider to 900%,
check Shape Dynamics and pull the Size Jitter slider to 100%.

Hair flowers Drop in the supplied image of the blue flower. Add a Levels Scale down details Drop in another flower image and go to Edit>Transform>
adjustment layer with input sliders set to 40,090 and 255. Add a Hue/Saturation Scale (or press Cmd/Ctrl+T) and scale down to 45%. Again add a Levels
layer with Lightness pulled to -50 and mask out areas of shadow on the flower. adjustment layer with the input sliders set to 28,0.88,and 200.
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Add vector lines Drop in the supplied image ‘vector lines.ai’ just above the Set layer style Double-click onthe vector lines' layer to bring up the Layer
crown of your model's head. Add a layer mask and paint out the areas you don't Style dialog. Check Color Overlay and highlight it to see the options. Click the
want. Use your own judgement to decide which parts work. colour swatch and select a hue, in this case we opted for R:205, G:95, B:180.

Add butterflies Make a new folderin your

Layers palette called Butterflies. Now open the Drop inthe background Open the ‘carnival. Accentimages Open up the suppliedimage
supplied image of a butterfly and duplicate it several jpg’ as a background foryourimage. Drop it of the leaf and beads, drop them in and then
times. Disperse them around your model however you behind the model and hit Cmd/Ctrl+T to rotate and arrange them around her head. For both, press Cmd/
like, then use Cmd/Ctrl+T to scale and rotate them to scale. Add a layer mask and change the Feather value to Ctrl+L to bring up Levels and adjust the lighting to
your desired location and size. soften the edges so the image blends in. match the rest of theimage.

Workin RGB

Weworkwiththe
documentinRGB
asothermodes
willdisablemany
filtersandeffects
youmightwant
touse. Setyour
filetoRGB mode
bygoinglmage>
Mode>RGB.When
finishedyoucan

Vivid light and colouring We return to the technique in step 8 with a new High Pass sharpen Press Cmd/Ctrl+Opt/Alt+ flattenand convert

layer set to Overlay, only this time we are painting over the whole montage to Shift+E to compress the image to a single layer thefiletoCMYKfor
make the colours pop. With your brush active and at 25% Opacity, hold down Opt/Alt atthe top of the stack. Set that layer to Overlay and go ggrr:énrg(:/r:rmthe
tosample alight tone from the area you want to enhance, and then paint it on. Filter>Other>High Pass, setting Radius to approx 5px.
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Make action-packed
composites

Discover the art of piecing together static photos to create '
believable, action-packed scenes

Creating believable scenesisn’t easy, catching and — more importantly — convincing. experttechniques that are applied manually with
@ especially when working from a body of We are also going to show you how you can the same Brush tool.
= stockresources. However, we're going to manually create sunlight and highlights, as well as All of the techniques covered here are fairly
learn how to correctly place and match a match foreground and simple, so you will easily be able to apply them
whole bunch of separate images, thus creating the background elements. to your own work. The inspiration for this
stunning composite that we can see here. Special effects are also going to be addressed in tutorial came from a rather interesting action
We are going to explore ways this tutorial, and we will see just how water splashes sportinvolving a unit called ‘The Blob' It's a very
to colour correct elements, and and waves can be created from scratch. This entertaining and rather dangerous sport, so we

\ methods for adding surreal effects, ~ becomes simple when utilising the awesome power  wanted to capture not only how fun itis but also the
z so thatanimage becomes eye- of Photoshop's brushes, along with a few more riskinvolved.
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FIRST STEPS

Set up the background and key elements

O Create the background First, we'll manually
merge the two ‘BGright.psd’ and ‘BGleft.psd’
background files together. Place BGright over the top
and to the right of BGleft to create a panorama. Line up
the mountains along the back and use the Eraser, at 50%
Opacity, to lightly erase the hard edges of BGright. Don't
worry about matching up the waves perfectly as we will
be placing a boat over the top to hide the waves later.
We will also need to enlarge the background so that it
matches with the other elements at a later stage.

e e —
Ik

s

o o

. - ..h

0 Exchange faces Bring in the new face from

‘Boat.psd’and place it directly over the old face
of the cameraman, so they match up well. Add a Curves
adjustment to the new face and brighten it, matching it
to the rest of the body; adjust only the midtones. Make a
precise selection of the cameraman's hat using the Pen
Path tool. Once you have a good selection, go to the
new face layer and delete what is inside the selection.
This will create a seamless transition between the old
head and the new face.
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0 Line up Open,

cutand paste
‘Rock.psd’, ‘Guy_hit.psd;
‘Boat_small.psd'and
‘Boat.psd’into theimage.
Match them up with the
background. Place the
Boat layer to the leftand
Guy_hitinthe sky. Place
Boat_smallbehind the
otherlayers. Make a copy
of the Rock layer then
place this to the right
side of theimage. Flip the
original and place iton
the left side. Make sure
thatyou place each rocka
little differently from each
other so that it will look
more authenticinthe
finished scene.

0 Place the blob To cutout the blob we
recommend using the Pen Path tool. As you
start selecting the bottom part of TheBlob.psd’,draw
around the reflection —you don't need to be too precise
here. Bring the blob into the composite and resize it until it
looks right. Use the Eraser to remove the hard line we have
created beside the reflection, so it blends with the water.
Ifthe blobis too long then it will need to be cut down to
size;to do this, simply select a coloured stripe, delete it and
then reconnect the blob.

0 Change blob colour Sometimes coloursdon't
match inanimage, and we will need to target
these manually. To change the colour of the blob's stripes
wefirst select the section we want to change with the
Pen Path tool, making sure that we have the Blob layer
selected for this next step. Create a Hue/Saturation
adjustment layer, then change the Hue until we get
the colour that we want. The selection we made in
conjunction with the applied adjustment layer willadd a
layer mask automatically.



Feather
edges

When cutting out an
object, feather the
edges once you've
placed it into a new
composition — that
way, each image
will look natural
and won't have that
cut-out look. To do
this, simply create
your selection and
click Refine Edge in
the top toolbar. Set
Feather between 1
and 3.

r

06 Broken bird The
free stockimages
of the birds and feathers
that we used can be found
by entering the followin
search codes intoMi;
1387379,551773,
110238 and 625562.Once
the birds are all placed, take
one of them and then flip
it vertically. Now set the
Erasertool to a Grass brush
style and erase small parts
of the wing. This creates the
suggestion that feathers
have fallen off. Now cut out
the feathers and place them
sporadically next to the
bird. Add a smallamount of
Motion Blur to each feather
to complete the effect.

E

.

0

Boat reflection Painting in the boat's reflection is a fairly simple
process. First create a blank layer underneath the boat layerand

Photoshop Image Editing
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then set it to the Overlay blend mode. Now pick a red colour to simulate the
boat's colour and, with your brush set to 50% Opacity, lightly paint in some
red marks next to the boat to simulate a reflection. If the red colouris a little
strong then just add a Hue/Saturation adjustment and set Saturation to -50.

0 Colour each image Now

what we need to dois match
the colourand brightness of all the
images in the composition. The first
thing to decide is what mood we want
the finalimage to have. For thisimage,
we wantawarm look. Start by adding
a Hue/Saturation adjustment and then
desaturate the background by setting
Saturation to-26. After that,add a Color
Balance layer. Work with the Midtones
settings, setting the Reds at 14 and
Yellows at-11.

O Brighten and colour match \We have our background colours in place, so now we'll
start working on the other images in the composition. Go to each one and give it
similar desaturation and colour adjustments. Use clipping masks so that the colour only affects
the layer beneath the adjustment layer; to create one, hold down Opt/Alt and click between
the two layers. Now that the colours are similar it's time to match the brightnesses. Add a Curves
adjustment layer above each layer we want to adjust and then brighten or darken as needed.

B S
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PERFECT THE ACTION

Make realistic water effects and movement

1 Paint water droplets To re-create the
water spray simulating the trajectory of

the man, grab this brush:http:/www.brusheezy.
om/brushes/2039-water-brushes JMake the
brush very smalland paint in water droplets using
awhite colour. Now set the Eraser at 50% Opacity
and erase areas unsystematically to make the
water splashes look random. We enhance this by
using another brush: http:/all-free-download.
com/photoshop-brushes/water_splash_
brushes_178287.html. Apply it with a white colour
at 85% Opacity, dabbing in a few places then
erasing where necessary.

rightbrush

Remember to use
asoft-edged brush
when you are
painting on most
effects. Painting
with a hard brush
will create an
unrealistic look with
harsh edges. This
is especially true
when dodging and
burning, and adding
highlights, so make

”~ ’ ahabit of setting a
soft edge.

1 Create boat waves Bring 'Waves.psd' into the composition and place it underneath the
Boat layer. Use the Lasso tool to make a rough cutout of the small waves coming from the
boat. Once selected, use the Transform tool to resize and place waves underneath the boat for
arealistic look. Erase around the hard edges as needed, blending waves in with the background
water. Set the Eraser tool at 100% Opacity with a Spatter style and then remove the bottom

edges of the boat, simulating water splashes.

1 Add highlights Each image needs to match

up with the lighting and colour castin the
background. To accomplish this we need to manually
create highlights on each individual layer. Create a blank
layer above an image layer then set this to Overlay.
Choose a soft-edged brush to paint on the highlights,
with Opacity set at 30%. When choosing our colour it's
important to pick one that closely matches the light
source, or perhaps a lighter shade. If we paint with a
darker colour the highlights wont look right.
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1 3 Highlights and clipping masks One last thing
that will make this step a lot easieris to create a
clipping mask — this will make painting on the highlights
very precise because, as we explained earlier, a clipping
mask will only affect the layer below it. Hold down Opt/
Altand then click between the blank layer and the
layer beneath it. You are now ready to manually paint
inthe highlights. Grab your brush and start painting on
the edges of your objects, simulating how the orange
sunlight would hiteach onein real life.

1 4 Blend if The Blend if sliders under the Blending
Options are useful when painting highlights.
Double-clicka painted highlight layer and, at the
bottom of the pop-up dialog, you'll see the Blend
if options. We'll be working with Underlying Layer.
Hold down Opt/Alt and then drag the left slider. This
separates it into two, and we can now adjust either one
to create the correct highlights. By bringing the sliders
over to the right, the colour we paint is being revealed
only on the highlighted areas and not in the shadows.
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1 5 Dodge and burn Dodging and burning is a

technique used to lighten or darken certain
areas of animage. In this case, we are going to dodge
and burnin order to create a surreal effectand make
image elements stand out. Create a new layer above
the layer we want to affect and then set it to Soft Light.
Choose a soft-edged brush and set its Opacity to 20%.
We are now ready to create our effect. As we're doing
this we need to be detailed in our application, paying
attention to small cracks and crevices.

1 9 Manually add in colour Sometimes, Color

Balance justisn'tenough. Here's how to
manually add colour to each image individually. Create
ablanklayerabove each layer we want affected and set
it to Overlay. Pick a soft brush and then a colour similar
to the underlying layer. Make sure the colour you pickis
more vibrant than the original. Now set a low Opacity,
around 30%, and precisely paint colour. We will need
to dothis with almost every object. Don't worry about
doing this to the models’ skin.

1 Create shine Dodging and burning can create

unique looks; one we focus onin this step is
creating ‘shine’. Apply a white soft brush over an area by
using just one brush stroke. Next, reduce the diameter
of the brush just a little and then give the same area
another pass. Repeat this maybe once or twice more
and we will soon start to see a shine forming. It's best
toapply this technique to areas that are brighter rather
than darker. Remember to keep your brush Opacity low,
ataround 20%.

1 Add sunlight Adding sunlightis a very

important step that will make the image look
much more vibrant and colourful. Earlier on, we added
highlights to each object. In this step we are going to
add sunlight to the rest of the background. To add the
sunlight, create a blank layer above the background
image and set it to the Overlay blend mode. Choose an
orange or yellow colour to simulate that of the sunlight
and then paint some light into the surrounding areas,
including some of the water and clouds.

1 Make mood \We're now
goingtoadd some
mood and bring the focus into
the centre of theimage. Todo
this, we'lladd a custom vignette
around theimage.Create a
blank layer over all the others
and set it to Soft Light. Choose
asoft-edged brush with a
large diameter and change the
Opacity to 30%. Lightly paint
around the outer edges of the
image to create the vignette.
Ifyou're not satisfied with the
result then try duplicating the
layer to intensify the effect.

2 Creating custom
lens flares To
finish things off, we will now
manually add flares to our
image. Create a blank layer
above the restand then set
it to Screen.Choose ared
colourand, with a soft-edged,
large diameter brush at 100%
Opacity, start painting in some
flares. To create alens flare
effectjustdabthe brushina
few areas. Applying paintin
this manner means we have
more control over the colours
and the placement of the
flares. Once you're happy with
the result, give your finished
piece a final check.
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Tools

Top image-editing instruments " page172
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Welcome to the Tools section of — p—— -

the book, providing you with tips i

and tricks on some of the best

Photoshop instruments that will

prove essential to your image-

editing requirements

162 The A-Z of Photoshop tool
All the tools you need

176 Explore the Transform tools
Use Rotate, Skew, Distort and more

178 Use Content-Aware Fil
Learn to create magic

182 Use the Crop tool creativel
Create entirely new artwork

186 Explore the Dodge, Burn and

Sponge tools
Adjust light and boost colour

188 Understand Channels

Create masks and make selections
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PHOTOSHOP
TOOLS

Journey through the alphabet of Photoshop with our
compendium of the best tools, adjustments and
features in this incredible program
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Art History Brush tool

You can now have a go at creating instant paintings
with the Art History Brush. A variation on the plain
History Brush tool, this tool can create some truly
amazing painting effects using a number of different
settings, patterns and blend modes. Create a hand-
painted effect and have total control. The effect
increases in depth the more that you paint,and the
bigger the brush the bigger the effect becomes.
Experiment and see what you come up with.

Automate

We live in a world where we want and expect things
to be done fast. You'll be pleased to know, your
Photoshop projects can now be made quickerand
easier too. Speed things up with Automate, which
can be accessed through the File menu and contains
options for automated image processing and editing
such as Droplet and Batch commands.

Photoshop Image Editing
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Consider all options
The Options bar offersa
variety of settings,
controlling elements such
as brush tip and Style.

Finaleffect The Art
History Brush tool
repaints the source
image or snapshotin
stylised strokes, which
givestheimagea
painterly effect.

Look for detail The
generation of brush
strokes and cover area are
increased with diameter,

Actions

Set up actions to perform your favourite edits

Asrmaller brush will
produce more detail.

01 New actions In the Actions palette, click
the Create New Action icon, name it for easy
finding, and press Record.

Blend modes

Blend modes determine how the
pixels between two layers interact
with each other. Each blend mode
has a different effect,and they are
organised in the blend mode list
according to type. Whether that

is affecting the lights or darks in
animage, orjust the colour; blend
modes are highly versatile. They
can be applied to adjustment
layers as well as ordinary image-
based layers. They can help with
adding texture, frames or brush
effects to animage, to name just
afew.

Filters. For example, we've used a Blur filter.

A T

O 2 Perform edits Perform any tasks that you O 3 Try it out To stop recording, press the square

would like recorded, such as Adjustments or Stopicon. Press Play to replay the tasks

performed while the action recorded.
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Blurtool

This can be used to blur desired areas of animage.
Brush tips and blending modes can be changed, as
well as its Strength.

Brushes

The Brush tool in Photoshop is where you'll find

all options for painting and drawing artwork. This
tool forms a huge part of Photoshop, and works
alongside the Brush palette for loading new brush
tips and then customising them using options such
as Shape Dynamics, Texture and Scattering. If you
own agraphics tablet, then there’s nothing standing
in your way for your next big painting.

B Fe st image e Seenr it View  Window Help -

5% -

# Q & EH- e~

L

ESSENTIAIS «

Key options The

Z- -w-"“«"—Em -

brush's mode (for

different effects) can

Brush control
There are a variety of
options that control
the mechanics of the
brush's behaviour,
foundin the Brush
Settings window,
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Customise Custom brush
tips can easily be created from
animage with Edit>Define
Brush Preset. Speed up your
work with your own custom
brushlibrary.




Progeertios |
£%2 I color Ralance
- Shadows
Tone ¥ Midtones
Highlights
Cyan

Muayrrita

Yellow

&

Preserve Luminosity

Color Balance
adjustment

Thisadjustmentchangesthe proportion
of RGB colouron shadows, midtonesand
highlights,allowing youto create beautiful
colourtones.

Channel Mixer
adjustment

Thischangestheamountofcolour
corresponding toeachchannel. Always
keepthe sumofthethreeslidersto 100.
Properties |

", EJ Channel Mixer

Prevet Custtnm
Oaput Channel' | Creen
Mannehrome

Red

Curves
adjustment

Youcanusethisadjustmentwhenyou
wantto makeanimage brighterordarker
by changingthe contrastcurve.
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Clone Stamp tool

The Clone Stamp tool is a popular one for retouching images. Whether it's
removing spots from skin, or a distracting object from a scene, thisis the
tool of choice. Just like a normal brush, the Clone Stamp can be resized,
made hard or soft, and have its Opacity altered for a gradual effect.

Spotless skin it s widely used ta
rid th fimperfections or cover
'd hide unwanted objectsin

- I& Clone Stamp Too 5

5& Partern Stamp Tool §

I AN 10 LR YN 55 Sl 4

C »

Quick sampling Lse this tool
to duplicate objects on your
canvas. Press the Opt/Alt key
and click on an area to sample.

50U 1o Lse
structively

Content-Aware Move tool

New in Photoshop CS6, the Content-Aware Move tool
uses the Content-Aware feature in order to move an
object from one place to another, filling the area left by
the object with the surrounding content. No layers or
masks are needed. The effect can seem quite magical and
the results are truly seamless when used properly. It's well
worth checking this tool out.
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Dodge tool

This toolis used in order to selectively brighten up
certain parts of an image. The strength of the effect
is controlled with the Exposure setting; the higher
the exposure the stronger the effect. It's a handy tool
that can turn a dull shot into something special.

— &A "-_ -

Improve exposure The Dodge tool
acts likes a normal brush by softly
painting over parts of theimage that
need brightening up.

Eyedroppertool

This tool samples a colour from yourimage
instantly, setting it as your Foreground
swatch. In order to set the colour for the
Background swatch, simply hold Opt/Alt
while sampling a colour. If you Ctrl/right-click
ona colouryou can copy its HEX code for
future reference.
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Deselect

There are several ways of deselecting
pixels in Photoshop. The quickest oneis
by pressing Cmd/Ctrl+D. When using a
Marquee tool you can deselect by clicking
anywhere on the canvas or Ctrl/right-
clicking and selecting Deselect.

Lighten foreground /s a toal, you are able to
brush over the foreground of animage in order to
make it stand out more than the background, or
vice versa.

Elliptical Marquee tool

Used to make circular-shaped selections. Pressing the Shift key while making the
selection will resultin a perfect circle.

Erasertool

The Eraseris used to completely
delete the contents from a layer
oreditalayer's mask. Just like the
Brush tool, the Eraser canbe given a
different brush tip, have its Opacity
reduced, or be made hard or soft
around the edges.
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Proview sifect Browss T | & b_“"""'&:gc 0 The Filter Gallery is where you'l ﬁndgll
through the Filter [ i ovrore ‘ ancel | | Photos.hop ﬁlters.that relate to painting,
“| categoriesand clickon v Sy sketch _ s 0 sketching, distortion and texture.
Il afitertoapplyit. The = OT“E ] ‘ I ;::;;‘— I ;_' . With the ability to layer your filters and
| preview image shows how \ I 5 experiment with different looks, image
| itlooks. =2 .3 ‘ Brightness 7] effects can be taken that step further.
- o 0
’1 ! [ e 57|
P\ 2 i@\ | = Feather
J T ) | Tweak to perfection Here are When extracting objects with
\ ' — the options for the selected selections, you'll often see ajagged
i ) j =Y Ve fiter. You can achieve different edge. To soften the selection, feather it
i = = | (esitsusiag these seing s (Select>Modify>Feather). Start with a
E . - | low radius and increase if needed.
N Fill (Edit>Fill

S _ '@ | Colored Pencil

The Fill command allows you tofilla
STackinordar Ae s rai layer or selection with a specific colour
filter by clicking the New or pattern. Use Content-Aware tofilla
Effect Layer button below, selection with content similar to the

Rearrange stacked filters by surrounding area.
clicking and dragging them.,

Build up filters The Filter

B Galleryallowsyou to test out
filters, combine them, and
evenrearrange the orderin
which they're applied.

UL

Free Transform

Go to Edit>Free Transform or press Cmd/
Ctrl+T to bring up Free Transform. This
allows you to apply multiple transform
and warp commands in a single operation,
saving precious production time.

Gradual shading Linear
gradients blend coloursina
straight line, These gradients
are versatile, providing simple
or complex shading and
background effects.

Wanding
Mode: | Mylnply
Ogpacity 108 L]

Praverve Traniparency

Scripted Pasiarns

Bt

Gradient tool

Gradients play akey roleinimage
editing. Be it fora colourful
background or a gradual fade out of
one layerto the next, the dedicated
tool lets you position one anywhere
onanimage.

Soft colour Radial gradients
emanate from a central point
ina circular fashion, These
gradients are absolutely
perfectfor backgrounds and
bursts of colour.

Groups

For better organisation, group
similar layers. After selecting
theminthe Layers palette,goto
Layer>Group Layers, or press
Cmd/Ctri+G.

Gradient Maps

Gradient Map adjustments map
agradient’s colours across the

greyscale range of animage. Go
to Layer>New Adjustment Layer> l

Add dimension Reflected
gradients are really just
mirrored linear gradients.
These gradients are perfect
for giving tubular elementsa
three-dimensional feel.

Gradient Map,and thengo tothe
Properties palette in order to choose
agradient. — = = mamm i
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Healing Brushtool

The Healing Brush tool allows you to
fiximperfections such as scratches or
blemishes. Sample surrounding pixels and
blend the flaw away.

History States
History remembers your actions, letting you

retrace your steps. Increase levels/steps by
going to Edit>Preferences>Performance.

Hue/Saturation

Hue/Saturation adjustment alters the hue
(colour), saturation (purity) and lightness
of the entireimage or just individual
colour components.
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HIJ

The Image Size menu provides the
exact size and resolution of animage.
The details contained in here can be

adjusted to suit the intended purpose,

forexample as a printout or for the web.
Be careful not to change these settings
without knowing the intended output.

Image Size
Peoal Dimansons: 24.1M
Width: 2350

Height: 3300

Document Sra:
Width: 215.9
Height: 279.4

Resolution: 118,11

71 Saale Styies
¥ Constramn Proportions
¥ Resarrphe Image:

Bicubic Sharper (best for mduction)

Alter size The amount ofimage
information remains constant
ifchanges are made, unless the
Resample option is used.

Image detail Pixel dimensions measure
the number of pixels of width and
height; resolution s fineness of detail ina
rasterized image.

Web vs printSame
image at 72ppi
(standard web, low
resolution) and 300ppi
{high, print resolution);
insetzoom 200%.

Select the opposite of your selection by goingito
Select>Inverse (Cmd/Ctrl+Shift+l). Handywheg

working with mask creation.

Jpegimage
format

Jpegisacommon format for digital
photos and web graphics. When
ajpegfileis saved, they use 'lossy’
compression, meaning image quality
is lost as file size decreases.

Jitter control
withbrushes

There are several options for brush \, il

jitter. Essentially, jitter randomises a . s

feature (such as opacity, flow, hue/ ’ .

saturation, angle, shape, etc) foreach ‘_ j

brush markin the stroke. . g
Lo




Keyboard
shortcuts

Oneofthebiggest
timesaversintheentire
program! Use keyboard
shortcutstoquickly
performcommontasks
like Deselectorevento
quicklychangetools.
Youcanevendefine
yourown!

Knockout
blending
(Layer
Styles
menu)

Knockoutworks similar
toaclippingmask,
butcangofurther.By
settingatoplevellayer
toDeepKnockout,
thelayerwill'knock
out'allthe pixelsall
thewaydowntothe
background|ayer.

Layers

Layers are fundamental to every composition in
Photoshop. Without them we simply wouldn't be
able to create artwork such as this underwater scene.
Layers are stacked inside the Layers palette to help us
see the composition in ‘slices” The highest layer will
affect everything lower down in the stack, and the
bottom layer will be affected by everything above it.

Liquify

A powerful method of
pushing and pullingimage
pixels. Itis builton a
graphics engine that
simulates fluid motion.

Lassotool

One of the quickest and most
intuitive selection tools in the
program. Grab the tool and

freehand an outline around T
theintended area. STAE
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Active layers [he
current layer is always
highlighted in the =

Layers panel. This tock: [ o/ @ g} Joox 1y

is thelayer that will —
receive whatever edits high pasy

are being performed Ty
® -;I Color Batance |
—
40 WESS
= L

Soft Light v ' Opacity:| 60w |#l

Editing layers =1

: P v 3 !
Adjustment layers "
get their own ® O 24
special thumbnails _

a8l :...’I’I C ¥ D
Double-clickonthe > D PO
thumbnail to open the

edit controls for that
particular adjustment.

el E] Layer 20 copy 2
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(G2 tayer 203

B bubbles
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Stay inorder The I seeyou! The eyebal » el E Laper 133
rderisimportant, oo AN
orderisimportan iconis a visibility Blive o
The layerson the toggle. When tumed
- off, that layeris not - ] s i
deleted or remov -0
ust hidden from view » I:I it

Layer styles e
Aquick way to add artistic effects to an individual - 'g . Layer 154

layer is to use layer styles. The Drop Shadow and :
Bevel and Emboss styles are both easy to use and ”' - ki

very popular!

- Layer 166
- @ Layer 169
. II] Layer 154 copy
. [ZE' Layer 154
. | ] Laver 163

.
- IZI Layer 153 -
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Lens Correction filter

This reads metadata from a photo and uses lens and
camera profiles to offer corrections for your setup.
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Layer masks

Use a mask to hide parts of a layer without damaging its contents
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Make a selection To help make a mask, kick
things off with a selection. In this instance we are

using the Quick Selection tool (Q).

frorm the Brush palette.

New menu
Goto File>New (Cmd/
Ctrl+N) to start afresh.
After adjusting the

Size, Width and Height
values, save the new
size, simply by clicking
on Save Preset.

Noise

To add noise, just click
on Filter>Noise>Add
Noise. You can increase
ordecrease the amount
of noise as you like and
then active Uniform.

Smooth results For the
Mixer Brush you can set
Airbrush and Smoothing

Navigator
palette

A useful tool to zoom in
(Cmd/Ctrl +) and zoom out
(Cmd/Ctrl-) of animage.

0

[Okid | Wl ® T T & §
| Hermal 2 | Oguminy [ 100w -
wh B 8 il [ 00w | -

5 jEfﬁ;_

w A @ © o |

E L=

Add new mask To add a mask, clickthe Add a
Layer Maskicon in the Layers palette. The mask

shows as a thumbnail.

enable you to create a nice texture
effectin your painting.

Scattered patterns Activate
Scattering with this tool as it will

Pressure sensitive
Under Brush Tip
Shape, activate Shape
Dynamics, change
Angle Jitter to 20-66%
and then Control to
Pen Pressure,

Scale The size of the strokes can be
made thicker or thinner, changing the
sense of scale of the image objects.
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Stylise The
Stylization slider in
the Oil Paint fllter
makes the effect
appear safter or
rmore textured.

Oil Paint filter

In Photoshop CS5 you cango to
Filter>Artistic>Dry Brush. You can

increase or decrease the amount of
details based on your desire then go to

Filter>Texture>Texturizer.

O part of yourimage, press Cmd/Ctrl+ to flip the
white areas for black.

Mixer Brush tool

The Mixer Brush tool blends and smudges the pixelsinan
image to create a painterly effect. The tool uses special brush
tips to imitate realistic brushes. Think of the Smudge tool,
and then somel!

Modify selections

If you have selected blue, for example, from a background by
using Magic Wand tool and you would like to select the same
colour, just go to Select>Similar.




Otherfilters

Photoshop's Other filters offer up some
interesting effects and even the chance to
create your own filter.

Custom
Custorm makes
it possible to
create afilter
toimprove
sharpness and
exposure. Enter
a plus or minus
number into
one ofthe boxes
toalter settings.

High Pass The High
Passfilter isa really
greatone for sharp-
f ening images. Apply
ittoa duplicate layer
setto Hard Light
blend mode,

Maximum Good
for bokeh effects
| inthe background,
Choose square
or rectangular
patterns,

Minimum
Minimurm adapts
the shadow
regions of your
image to produce
adarker bokeh
effect - ideal for
adding a moodier
atmosphere.

e o T

T T

| Offset Offset will
align the edges of

| yourimagefora

\ perfectjoin,

OPQR

Pen tool

This is where Photoshop goes ‘vector' as
opposed to raster’. Lines are drawn around
objects using a path, which can be converted
into a selection. The Pen tool gives precise
selections, because the curves and size of paths
are adapted separately tofit.

{

Make lines

and shapes Bzgin

a path by selecting
your first point. You
can either just draw
lines or close to make
ashapel!

Pointto make? Acd

oints toexistin
Addcurves E 9

to pathsse Altto
adjust the curve of
the pathand the
Ctrl/Cmd key to
move a point.

paths by clicking
on them. Similarly,
delete points just by
clicking on them.

Puppet Warp

Puppet Warpis a brilliant substitution for

the Liquify tool. Select the layer you want to
manipulate and click Edit>Puppet Warp. Use Pins
tolockand move your content.

Photoshop Image Editing
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Quick Mask mode

Quickly select sections of yourimage. Under the
colour selector, click the Quick Mask icon and paint
what you want to select. Click the icon again to make
a selection!

Refine Edge

Refine Edge is useful when cutting out hair or
similar elements. Make a rough selection then go to
Select>Refine Edge and you can use Photoshop to
adjustandrefine.

Reselect

Get backa selection you've recently deselected by
hitting Ctrl/Cmd+Shift+D, no matter how much
editing you've done since you deselected.

Rasterize

When working with vectors or Smart Objects, you
can hit certain editing restrictions. To solve this, turn
the layer into an editable raster by right-clicking on
the layer and pick Rasterize.

A
Blending Options...

Duplicate Layer...
[Momst 2 Dalete Layer
wa = L 0B Croup from Layers...

Convert to Smart Object
ek |
LRl Rasterize Layer

Create Clipping Mask

|

E—— |
e

Coapy Shape Attributes

Merge Down
Merge Visible
Flatten Image

= No Color

W Red

I Orange
Yellow

I Green

B Bue

B Violer
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Selection tools

There are many ways to make a selection,and in
some cases you'll find that one tool will work better
than another depending on the image. The Quick
Selectiontoolis the fastest way to select an area,
but the Color Range method, or Magic Wand tool,
will work better with areas of colour. The Pen tool
can be used to make a selection, and is one of the
most accurate methods.

SpotHealing
Brush tool

The Spot Healing Brush tool
quickly removes blemishes
and otherimperfectionsinan
image by using sampled pixels
and matching the texture,
lighting and transparency to
the healing area.

Marquee tools The Marqueetoolscanbe
usedtoselectareasofanimage, which
canthenbecopied, cutorcropped.
Optionsallow forselection of rectangles,
ellipses, one-pixel rows and columns.

" After

Snap!

The Snap function helps us with

the placement of election edges,
marquees, shapes and paths. It can be
easily enabled or disabled from inside y

the View menu. Befbre

Sharpen filters Sponge tool

d The Sharpen filters in Photoshop increase the Can be used to alter the colour
contrast among adjacent pixels in an image to saturation of an image, by changing
provide a more defined appearance. the colour density.

Magic Wand The [v ;
tool works by automatically

v-toned

ol automatically
=5 of shapes
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| Normal :]‘ Opacity: | 100% |»

Filk:| 100% .v]

Transparency

Both OpacityandFill controlalayer's
transparency.Filldoesn'taffectlayerstyles
youmay have appliedtothelayer.

Tool Presets

Photoshop Image Editing
Genius Guide =
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Stylish typefaces Text
doesn't have to be boring.
Explore yourexisting library
of fonts, or head online to
download mare,

Type inside shapes
Combine type and
shapestocreate extra
interest. Selectthe
Move tool to utilise the
alignmentoptions.

Type tool

Clickanywhereona
canvasto place the type
cursor, ordrag a box to
define the boundaries
of aparagraph.The
main options arein the
Options bar,and include
font, size, colour and
anti-aliasing. There's also
the Vertical Type tool

for writing up or down
acanvas,and the Type
Mask tool foradding
textas a layer mask.

TheTool Presets palette shows common
tool settings.Clickthe Create New Tool
Presetbuttontosaveanew preset.

Transform
commands

These are hidden away
inside the Edit menu but
are extremely powerful
tools. For quick access
press Cmd/Ctrl+T

onan active layerto
instantly call up the Free
Transform command for
resizing. Then, Ctrl/right-
click to view additional
options, including Skew,
Distort, Perspective and
Warp. These are used
tobringa layerintothe
correct position. The Flip
Horizontal and Vertical
options create a mirror
image of a layer, so text
will appear back to front!

Undo command

To undo your last move, goto
Edit>Undo. Better yet, since this is often
used, learn the shortcut; Cmd/Ctrl+Z.

X Size and scale 5cale
shrinks or enlarges an item,
while Rotate spins anitem

around its reference point.
| You'lusethesealot.

Angular distortion Skevy slants
anitem. Distort has handles to
move in any direction. Perspective
applies one-point perspective.

Rotate

—— o Skew

Distort

Perspective
arp

tate 180° %
tate 90° CW »
tate 90° CCW &

izontal
ical

Warping a layer'\Warp brings
upamesh with which you can
manipulate an item’s shape,

You can also try awarp preset.

Underpainting
(Filter>Artistic>Underpainting) makes an image looks
like it's painted on a textured surface. The texture
choices are Brick, Burlap, Canvas, and Sandstone.

You can control settings such as Brush Size, Texture
Coverage, even the direction of the lighting.
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Vanishing Point filter

The Vanishing Point filter is used to place objects inside images
along specific planes of perspective. This is ideal if you're
working with complex compositions which involve more than
one surface or plane.

Layering vectors Just like
normal layers, vectors can
belayered to create depth
and detail.

Vectors

Vectors are the opposite
of pixels. Vector shapes
orlines aren't limited to

are adaptable to fitany space

Preset vectors I/ake use of
the Custormn Shape tool 2
preset shapes to start building
how large they can go,and up your vector artwork,

Define brightness A white or black vignette can
be applied depending an which way you slide the

adjustment. Left gives a black vignette and right gives a
white one.

Controlsize The
midpoint slider decides
just how much ofan
impact the vignette
hasin yourimage.

Closethe dealVignettes forman
important partimage editing. They can
bring a compaosition together, or add
the finishing touch toa photo effect.
The Vignette slideris foundin the Lens
Correction filter.

Vignette

Vignettes are used to darken or lighten
the edges of animage to create a more
balanced composition. They also add
drama and draw attention to the main
subject (usually a black vignette), or
create a dreamier vibe with the help of a
white vignette.

Workspace

Change the way Photoshop looks by
going to Window>Workspace. Use New
Workspace to store the current layout of
palettes and menu settings for each time
Photoshop opens.

Work path

Convertan active selectionintoa
vector-based work path by Ctrl/right-
clicking inside its area and selecting
Make Work Path.

Colour and gradients \/ectors
can take on any colour fill
tocreate a theme, as well as
gradients forextra flare,

Frew Tramaform

Tramslorm Selecton

nd the

without becoming distorted.
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== XMPdata

1 - b XMP data (File>File Info) reveals info like the camera
— . settings used and copyright tags. RAW images
come with separate XMPfiles.

ZigZag filter
Replicate pond ripples with the ZigZag filter found
under Filter> Distort>ZigZag.

XYZ

X Press X to switch aroun

A Foreground and Background

> |
Scrubby zooming Erable
Photoshop's Scrubby Zoom
optionand you canzoom
inand out by clicking and
dragging the curser left or right.

Zoom tool

Increasing the
viewable area of an
image is something
that quickly becomes
second nature. Getting
closerto details fora
betterlookis vital for
analysing the quality of
animage oreffect,and
that's why the Zoom
toolis fundamental.
The shortcutis Cmd/
Ctrlwith the plus or
minus keys.

S
S
o

X, Y, Zshortcuts

If it weren't for shortcuts then editing
and creating images would take twice
aslong. There are some essential

willl take you backin
steps thro -

shortcuts you should know, such as
stepping back through History states,
as well as the lesser-known shortcuts
such as switching to CMYK colours. Get
toknow the important ones, and you'll
find yourself speeding through the
interface and menus!

175



Explore the
Transform tools

With uses ranging from straightening and fixing distortion, to
bending and warping for creative purposes, the Transform tools are
more useful than you might think!

The Transform tools cover everyday applications such as
Rotate, Skew, Distort and Perspective for fixing wonky-
= lookingimages. However, they can also be used for creative

purposes once a little imagination is added. Puppet Warp The Puppet
Warp and Puppet Warp are designed with more ambitious Warp command lets you place
editing in mind, whereas commands such as Rotate and Flip POoINts across an animal or per-

Horizontal offer more straightforward transformations. Here are SonsopdsmanipUatesnd
reposition limbs, such as legs.

some of the ways in which we can put them to good use. Give them The Clone Stamp tool was used
ago onyourown images. to patch up the missing parts.

Perspective control

01 The Perspective command can be used to straighten up converging
verticals that are caused by a wide-angle lens close to the subject. To start

with, double-click over the Background layer to make it editable, and then head to

Edit>Transform>Perspective. Add perspective to animage by dragging one of the

corners points inwards.

Rotate to straighten

0 The most common problem when taking photos without using a tripod s that the
horizonisn't straight. The Crop tool in Photoshop CS6 is ideal for this, but for earlier

versions use the Rotate function within Edit>Transform. When done, crop off the remaining

blank spaces where the picture used to be.

Warp alayer

03 The Warp function has a number of presets to tailor an effect. They aren'tas
sophisticated as the Puppet Warp, but if you don't have a version of CS with that

feature, you can use this. Go to Edit>Transform>Warp and in the Options bar choose one of

the Warp shapes, such as Shell Lower, to bend the bottom of a photo up.

Page curl effect

04 To create a basic page curl effect use the Rectangular Marquee tool to mark
aselection around the corner of an image. Go to Edit>Transform>Warp and

grab the bottom right corner and pull up and inwards until the image turns over itself.

Use the other parts of the control grid to keep the rest of the image from distorting.

Distort your own advert

05 Put the Distort command to creative use by placing a photo of a pet or loved
oneonabillboard. Here the photo was added to the scene as a separate layer,

and the Distort transform was used to match the corners of the display with the photo,

which weren't straight thanks to the camera being hand-held.
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Correctthe distortion

The Skew cormmand under
Edit>Transform was used to
pull the top corner sideways to
straighten up the vertical lines
ofthe building. Scale was then
usedtostretch the image.

Add effects The
saturation of the photo
wasincreased and a
layer with a TV-styleline
pattern was added and
blended in using Overlay
blend mode.

Helping hand To make it
easier to straighten theimage
gotoView=New Guide and
select a Horizontal guide. Place
this along the horizon line or
structure to help line it up when
using Edit=Transform=>Rotate,

Photoshop Image Editing
Genius Guide =

Pagecurl The angle
and size of the page
curls can be adapted
using the Warp
transform, This makes it
seem like theimageis
peeling off the screen!

Free Transform

06 Free Transform is actually an option separate from the other Transform
commands. Quickly access this by pressing Cmd/Ctrl+T, and then use

the corner points to adjust the size of the image, or even squash it. Holding Opt/

Altwill scale from the centre and holding Shift keeps hold of the image’s ratio.

Flip Horizontal

07 Faces usually aren’t symmetrical, but with alittle help from Photoshop's
Flip Horizontal, you can make one that is. Use the Polygonal Lasso

tool to mark down the middle of a face, from the forehead to base of the

chin,and then across to the side. Copy and paste this to a new layer. Then use

Edit>Transform>Flip Horizontal, as well as Rotate, to line it up.

Puppet Warp

08 The Puppet Warp features in Photoshop CS5 and CS6, and is found
inside the Edit menu just above the Transform commands. Click on parts

of yourimage to add control points to anchor them, and then drag one of the

points to reposition limbs or other objects.

Fish-eye effect

09 While the Warp tool can be put to some serious use you can also have
some fun with it. It comes with a range of presets, which are adjustable.

Using the Inflate option, the amount of bend can be controlled to create a fish-

eye effectin notime atall.

Easy transforms

1 0 Once a selection has been made, click on the Move tooland turn on the
option Show Transform Controls. This means that you can move, resize

and also cut out sections of an image without having to go to Edit>Transform

eachtime.
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Background Cleaner With Content-
Aware Fill you are able to seamlessly
remove unwanted background
elements without touching the Clone
Stamp tool.

Light spill eraser The Spot Healing
Brush can use Content-Aware technol-
ogy to make quick and light work of
strange shadows from light spill.

Don’t crop, move! Instead of
trimming down the photo, the
amazing new Content-Aware Move
tool can reposition subjects for
stronger compositions.

Source files
available

Away, stray hairs Content-Aware
technology is ideal for easily removing
those pesky flyaway strands of hair.

Content-Aware Patch The Patch
tool has been retooled to be Content-
Aware and it's now more useful than
ever before!
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Use Content-Aware Fill

The new Content-Aware toolset can seem more like magic than technology. Learn how to harness the power!

Arthur C. Clarke once wrote that “any appear to prove that axiom completely and entirely anintelligent mash-up of the surrounding pixels. That
sufficiently advanced technology is wrong. Simply selecting a background elements same algorithm has now been applied to other tools,
= indistinguishable from magic.” Photoshop’s  and pressing Backspace will remove those pixels and like Patch, Spot Healing Brush and, recently, Content-
amazing Content-Aware technology fits well into leave a gaping hole in your image. Add Shift to the Aware Move.
that category. For years, digital art teachers have mix, however, and that's when the magic happens! Over the next few pages, we'll show you some
been hammering home the point that objectsina That key combination triggers the Edit>Fill dialog that  real-world applications for this technology and
photo can'tjust be deleted — those pixels need to offers Content-Aware as a fill option. Photoshop then how to best use the various tools to speed up your
be replaced. At first glance, the Content-Aware tools analyses the selected pixels and replaces them with retouching and improve the finished quality.

METHOD 1 DO A CONTENT-AWARE MOVE

See how easy it is to use the new features in Photoshop CS6

p St d) i
 ( ok i S
Create abackground copy The Content-Aware tools will directly alter

0 pixel information, so work on a copy of the Background just in case you
needto start over or refer to the original.

b
*

: O Improve results The move operation may
— " N O Move it! Grab the Content-Aware Move tool leave some unwanted artifacts. Grab the Spot
0 Loose selection Create a loose selection around which is under the Spot Healing Brush (J) and Healing Brush, set the type to Content-Aware and paint
thelittle girl; don't make it too tight or the tool will setthe Mode to Move. Slide the selection to the left to over the odd occurrences. The tool works best if the
leave a halo. Use the Lasso tool (L) there rather than the align with the rule of thirds. Upon release, Photoshop will brush size is just slightly larger than the area that you
Quick Selectiontool. calculate the move and edit the background. are painting.
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METHOD 2 PATCH TOOL'S CONTENT-AWARE OPTION

Use new tricks to breathe fresh life into your images

0 Patch things up Grab the Patch tool and set

the option to Content-Aware and Adaptation to
Medium. Then lasso a loose selection around the sunny
spots on her cheek. Keep the selection somewhat tight so
there'sroom to move itabout.

0 Building removal Use the same technique to

selectand remove the shed that's visible over the
fence at the top left of the image. Select the rough outline
and use the Patch tool to slide the selection along the top
of the fence line to find a good sample area.
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s |= | Modes | Narmsl 2| Typer () Mrowimity Match

Flyaway hairs In this method, you must first
use the Spot Healing Brush — make sure you us

itwith a small tip size — in order to gently remove the
stray hairs that you can see fall along the girl's cheek. Do
not try to paint out the light spill at this stage, because
that is what we will be using the Patch tool (J) forin the
next step!

0

Drag and drop Now drag the patch selection

toasmoother area of the skin. The lighting

Creste

e

won't match exactly, but Photoshop accounts for this as it
calculates the resulting pixels. If there are any artifacts left
over, use the Patch tool on those too!

05

Board alignment In the previous section, the
Content-Aware Move left some irregularities

in the fence boards. The Patch toolis ideal for helping to
straighten those out. Select areas that don't match and
slide the selection around until you find a good match.

Adaptation levels

Very Strict
Weusedthe
Extend modeof
the Content-Aware
Movetooltoadd
heighttoBigBen.
Thiskeptthelines
niceandstraight,
butcouldn'tretain
detailslikethe
topadornment.

Strict

The Strictsetting
caughtsome
ofthesmaller
details,butthe
architecturelines
begintoshow
slightdistortion.

Medium
TheMedium
setting strikes
anevenbalance
betweenkeeping
tightarchitecture
linesandretaining
thedetails.

Loose
TheLoosesetting
provideseven
moredistortionto
thearchitectural
linesbutthetop
adornmentis
almostwholly
retained.

VeryLoose
VeryLoose badly
distortsthe tower
andshould
notbe usedfor
architecture;
instead, usethis
settingfor
organicobjects
and patterns.
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METHOD 3 USE A CONTENT-AWARE FILL

This tried-and-tested technique still has its place

Another selection One last Content-Aware tool to go

over,and it’s the original! Make a loose selection around
theridiculous stumpin the background. (You knew that thing
was coming out, right?)

Contents

Use: Conlent-Awde

Dlending
Mode: Mormal
8

| Prosarve Transparency

e 2l

02 Stump removal Go to Edit>Fill and set the Use to 03 Evaluate the results Cancel the selection (Cmd/Ctrl+D) and evaluate the area

Content-Aware from the drop-down menu. This for problems. If there seems to be a halo around the affected area, undo and try Adaptable
is where the feature lives, but it's easier to access it with the alarger selection instead. If there are strange artifacts left over, select those and use the Adaptation
shortcut key Shift+Backspace. Content-Aware Fill again. Whenusingthe

Content-Aware
Movetool, the
Adaptationsetting
controlshow
closelytheresults
= matchtheoriginal
pixels. There'san
easywaytoseethe
differenceswithout
havingtoundoand
reapplythetool.
Justafterusing
theContent-Aware
Movetool -before
theselectionis
cancelledand
whilethetoolis
stillactive—you
canchangethe
adaptationsetting
andtheselection
willupdatewiththe
newresult.

0 Fine review Go through the image looking for areas to clean 0 Final effect Use a Curves adjustment to increase contrast by

up. Content-Aware Fill can be used to remove the rooftop in the creating a soft, S-shaped curve, then finish with a lens vignette.
upperright, the slice of empty area under the girl's right arm, and the bit of GotoFilter> Render>Lens Correction, open the custom tab and slide the
chocolate milkat the corner of her smile. Vignette Amount slider to the left.
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Use the Cro
tool creatively

The Crop tool can do more than just trim off unwanted pixels — it can create entirely new artwork

One of the quiet successes of Photoshop has been the Crop tool. It has
been improved, given added functionality and other features have been
= wrapped up with it.

If you thought that the Crop tool was there to just cut the ends off photos,
perhaps after rotating them, then think again. Not only can it now rotate and
crop, but you can straighten images, crop to specific aspect ratios and use a
variety of compositional aids to determine where to crop. You can achieve all the
results in this article such as cropping for impact, sizing for print, and creating a
Polaroid effect, in Photoshop CS5 and CS6, and even Elements. Simple techniques

182 Photoshop Image Editing Genius Guide

Source files
available

like straightening images is achieved by putting a tick in the Perspective bo,
and there are some helpful guides that we can make use of to improve how the
cropped image will look.

The key feature of the Crop tool is that it allows you to trim your photographs
to specific shapes and dimensions, regardless of the image resolution that is
needed. This could be for a variety of purposes, such as printing or desktop
backgrounds, as well as for cropping. However, the tool can actually resize
images, which is very easy to do by accident, as we will explain over the following
few pages.




STEP BY STEP CROPPING FOR COMPOSITION

Crop your images to maximise the impact of the features

Photoshop Image Editing
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Croppingin
Elements

TheCroptool
inElementsisa
combinationofthe
old-styleofCS5
andnewfeatures
of CS6.InElements
youmovethe
cropbox, notthe
image. lthasthe
compositional
aidsliketheRule
of Thirdsandthe
GoldenRatio, but
thelatterismorea
crossoftheRatio
andMeaninCS6.
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O Straighten up Before cropping, ensure your photois straight. Select the Crop tool 0 Compositional aids Thisimage didn't require much straightening so only afew
and clickon Straighten, or use the Grid overlay as a guide. Drag along the horizon to pixels around the edges were lost. Next, it's time to look at the composition. In the

make a straight line. The Crop tool will rotate and crop theimage.

Options bar, select Rule of Thirds. Look to place the horizon on either the top or bottom thirds.

LI\

O Golden ratio The alternative to Rule of Thirds is the

Golden Ratio (CS6 only). Select thatin the Options
barandyou can see that thisimage already follows the
compositional guide. There are other guides, but find the one
that best suits yourimage.

O Crop into the image If you decide that there’s

lots of dull space inthe shot, try turning itinto the
opposite orientation. Holding Shift, clickand drag on one of
the corners of the cropping area to rotate the grid. Use the
overlay guidesto croptheimage.

05

Make it square A popularformatin the days of
film was the square print.Entervalues of 1and 1,0r

selectthe 1x1 (Square) preset (in Elements, select 5x 5). Mark
outthe mostinteresting part of theimage and achieve a
balance between the sky and the ground.
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GET READY TO PRINT

Prepare your photo by cropping it to a variety of sizes, ready for printing onto different formats

Crop options
InPhotoshop

CS6, clickonthe
cogsymbolinthe
Optionsbarto
showanumber
ofdifferent
preferencesforthe
Croptool.Here’s
whereyoucan
changethecolour
ofthecropshield
byclickingon
Colorandselecting
Custom.Then
chooseacolourof

yourchoicetouse.
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0 Crop and resize If you go to the Tool Presets in the Options

baryou'llfind a list of both aspect ratios and resolutions.
These will crop the image to the ratios at 300dpi, so selecting 8 x 10
will produce an image 2400 x 3000px. That's acceptable if you want to
reduce resolution for uploading online, but it can also interpolate the
image largerand lose essential quality.
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O The right size Open thisimage from the O Selectapreset Clickon the aspectratio
suppliedfiles. If you printimages that are the listin the Options bar to see a set of sizes.
wrong shape to the paper size then some parts of the Selectfrom 8.5x 11 for A4 or4x6and 2 x 3 forthe

photo may not show on paper. It's better to size the common smaller print sizes (in CS5, enter these into
image to the right measurements for the intended the Width and Height fields). Click on the image to
paper size. Select the Crop tool to begin resizing. place the crop box and move it into position.

0 3 Dynamic crop For
amore dynamic
use of what'sin theimage,
move the cursor over the
corner of the crop box, grab
hold and rotate theimage.
Clickand hold within the
crop box to move theimage
into position, so you don't
end up with any white pixels.

0 Resize the image If you enter just numbers into the Crop tool’s

Height and Width boxes, it crops to that aspect ratio. If you add
pixels, or px, on the end of the numbers the image is cropped and resized to
that specific dimension —ideal for making desktop backgrounds.




CROP FOR POLAROID
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Here's how to put the Crop tool to creative use by turning a digital photo into a Polaroid print

Goretro

Togiveanimage
theretroeffect
seenhere,addthe
Hue/Saturation
adjustmentlayer
frominthelLayer
menuandunder
New Adjustment
Layer. Insidethe
adjustmenttickthe
Colorizebox. Slide
Hueupto360,and
placeSaturation
toaround40.Fade
theoveralleffect
bymovingthe
Lightnesssliderup
to+15.Theimage
shouldhaveared
tintappliedtoit.

Com g Lm & Bt

0
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0 Crop the photo Adjust the crop box and the picture
inside, so that you have the part of the photo that you
want. The aspect ratio is fixed and there are plenty of pixels to
play within theimage. Click on the tick when this is complete.
Set your background colour to #f7f3dc from the bottom swatch
inthe Toolbar.

O Cut out the middle Click on the very top-left corner
and the selection will appear. Clickand hold to move it.

Distance indicators will appear. Position it 0.63cm from the top and

0.475cm from the sides. Right-click on the Background layer and
select Layer from Background. Then goto Edit>Clear.

Size the crop Load this photo from the
suppliedfiles. For aretro effect, read the
Expert tip below. Select the Crop tool and enter
3.125ininches for both Width and Height and set
the Resolution to 300 Pixels/Inch. Hit Enter to apply
the numbers to set up the tool.

NI

I
=i

O Create template Go to File>New and enter
aWidth of 3.5inches, Height 4.25 inches
and Resolution 300 Pixels/Inch. Set the Background
Contents to Background Colorand hit OK. Select the
Rectangular Marquee tool and click on Style and set
select Fixed Size. Set the Width and Height as 938px.

05 In with the photo Select the photo and press Cmd/CtrH+-A and Cmd/
Ctr+Cto selectand copy. Switch to the Polaroid and press Cmd/Ctrl+V to
paste. Move the photo’s layer under the border’s layer. Select the border’s layer and
thenin Layer Styles (Layer>Layer Style), select Bevel & Emboss: Inner Bevel, Size 3px.
Add a small Drop Shadow to finish off this frame.

Finishing
touches

Tocompletethe
Polaroideffect, try
addingatexture
totheborder. You
candothiseitherby
goingtotheFilter
Galleryandthen
Texture>Texturizer,
orbyaddinga
custompaper
textureasanew
layerandblending
itin.Thenusea
handwritten-style
fontinordertoadd
somewordstothe
bottomoftheprint,
usingasimilar
colourtothetexture
thathasbeen
applied. Flattenall
thelayersandgoto
File>SaveAs.
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Explore the Dodge, Burn
and Sponge tools

Image adjustments made easy with these tools

The Dodge, Burn and Sponge tools are position and strength of the effects by paintingthem  areas and Burn darkening them. You may have
@ designed to edit exposure and colourinan onto theimage. one subject in yourimage that has been under or
= image.Beingtools, rather than adjustment Let's start with the Dodge and Burn tools. These overexposed, and that's where these two come into
layers or filters, they give you a great deal of control two reflect the traditional photographic techniques play. Lastly, the Sponge tool deals with colour,and
and accuracy. They enable you to choose the exact used to enhance lighting, with Dodge brightening can be set up to add or remove colour to a subject.

. s o e % —
o | [ | ranod TN exposure: (40w | -

Highlights

e |

:’_- Protect Tones '\f

Size Choosea large

Size to cover more of

yourimage at once, Range Use the Range selection in
which helps to keep the Options bar to change how each
changes subtle. tool performs.

v !
+ |

5

«

W A

.

.

Control With edits madetoa

| Background Copy layer, blend modes
and Opacity can be adjusted to control
the effect.

EMROFAN

Dodge, Burn, Sponge The three
tools are grouped together with the
same shortcut key of O. Ctrl/right-click
overtheicon to reveal all three tools.
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DODGE AND BURN TOOLS

Change how the light falls in your images
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02 Range In the Options bar, there are three
Ranges to choose from: Shadows, Midtones
and Highlights. We'll only need the first two for the
Burntool. Select Shadows and set the Exposure to 40%.
Drag the Background layer onto the Create a New Layer
buttonto duplicate it.

0 Burntool The Burn toolis used to darken parts

of yourimage. Select the tool from the Toolbar
or by pressing the O key on your keyboard. Check that
you have the Burn tool selected, and not the Dodge
tool, by clicking and holding over the icon to view all
available options.
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O Add contrast Set the Range option for the O Dodge settings Now select the Dodge tool,
tool to Midtones. Paint once more over the which is used to brighten up subjects. In the

background elements to add further contrast. Try not to
paint over one area too many times, as the effect will get
increasingly stronger.

Options bar, set Range to Midtones and set Exposure to
40%. Paint over the foreground parts of yourimage to
brighten them up.

MAKE COLOURS SING

Boost colours with the Sponge tool

03 Darken Set your brush size to a large, soft tip
from within the Options at the top. Paint with
the tool over the shadows in the background parts of
yourimage. If the effect is too strong then lower the
Opacity of tool. Use this sparingly over your image until
the shadows darken.

O Overlay mode To see how much the lighting

has changed, click on the eye symbol of the
duplicate layer to turn it on and off. Change the layer's
blend mode to Overlay and lower its Opacity to 70% for
more contrast.

Tool’s Mode Select the Sponge tool (O) and, in
the Options bar, set Mode to Saturate and Flow
to 30%. Tick the Vibrance box. Select a brush size that
covers the area of colour you want to adjust, then set it
to 0% Hardness.

01 Layers palette L oad yourimage into O
Photoshop or Photoshop Elements. Duplicate

the Background layer by dragging it from the Layers
palette onto the Create a New Layer button. A
Background Copy layer will appear.

O Paint saturation Paint with the Sponge tool

over the colourinyourimage. You should see
the saturation of the colour increase, adding more life to
the image. Be careful not to overdo the effect, as noise
will start to gather and degrade the quality.

Photoshop Image Editing Genius Guide 187



Understand Channels

Create masks around objects using the Channels palette and the Levels adjustment to make perfect selections

Channels are used in photo editing as a
way to make selections. This is not to say
= thatthededicated selection tools, such as the
Quick Selection, don't do a good job, but there are
times when channels suit the situation better. When a
digitalimage is taken there are three primary colours
involved: red, green and blue. The Channels palette is
used to view and edit these colours individually and
has many uses.
Take, for instance, this landscape photograph. If
you wanted to separate the sky from the row of trees
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that s directly below it, the blue and green hues that
appear next to each other are quite close, which
makes it difficult for most selection tools tofind a
clear distinction.

Using channels enables us to carefully select the
trees that are in the background and then adjust the
contrast of the area by using the Levels adjustment.
This increase in contrast means a very precise edge
is created so that the smaller, more intricate parts of
the subject are able to be selected. Follow the guide
across the page and find out exactly how to use this

Arrange > |

Workspace >

Extensions >
v Actions XFo
v Adjustments

Animation
Brush
Brush Presets

v Character
Clone Source
Color
Histogram
History
Info
Layer Comps
Layers
Masks
Navigator
Notes
Paragraph
Paths
Styles
Swatches
Tool Presets

v Application Bar
v Options
v Tools

v New_Main Channels_DSC_3469.psd

palette in order to make selections in just a few
simple steps.

“Channels enable us
toselecttreesinthe
background then adjust
the contrast using the
Levels adjustment”

If the Channels palette is
not visible in your default
interface, open it from the

Window menu

g om x
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0 Load the palette Download thisimage from our website, or grab one of your O Inside channels The Channels palette will pop open and shows four

own to work on. The Channels palette may not be visible in your interface channels. The top channel, RGB, is a combination of the others. The other
atfirst, but all palettes are contained inside the Window menu at the top, and this is three are the primary colours splitinto separate channels. Click on them to view the
where you'll find Channels. image in greyscale variations.

0 Highest contrast Find the channel that gives the highest contrast for the 04 Duplicate channel To leave the image intact, work non-destructively by
subject you want to keep after your selection. The subjects in this case are the duplicating the Red channel. This can be done by either dragging it onto
trees in the background. The Red channel makes the trees an opaque black, so is the the Create a New Channel button or Ctrl/right-clicking on the channel and choosing

clear option for thisimage. Duplicate Channel.

Preser | Defuuh

Channal: | Rud copy 18]

Ieput Lrvely

0 6 Increase contrast Enter the values 0, 1.62 and

25 into the boxes in the adjustment, starting 07 Rectangular selection Pick the Rectangular
0 Levels adjustment The duplicated channel from the left. This increases the contrast between the Marquee tool (M) from the Toolbar. Draw a
appears as the fifth one down. Make sure that edges of the trees and the beginning of the sky in our selection starting just outside the canvas at the top
thisis the only channel active, and that the eye buttons image. Only the transition needs to be clearly black and left going down towards the tops of the trees (but not
for the others are switched off. Press Cmd/Ctrl+L to white, as we can edit the channel further with other touching them). Press D to reset your colours and Cmd/
open Levels. tools at a later stage. Ctr+-Backspace tofill this area with white.
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Tip
Distort colours
SelecttheRed
channelinthis
imagetoviewitin
greyscale.Press
Cmd/Ctrl+Lto
opentheLevels
adjustment.
Draggingthe
middlepointerin
theadjustmentleft,
theredareascan
beboosted. Click
OK,thentheRGB
channeltoseethe
imageincolour.

the trees black.

Fill with black Press Opt/Alt+Backspacein

order to fill this selection with black then hit
Cmd/Ctrl+D toremove the selection area. Zoomin
and paint black with the Brush tool over everything
thatisn't the sky. You should be left with a solid black
and white channel.

Back to colour Click on the RGB channel in the palette to go back to the full

colour version of yourimage. The selection should remain active on the image.
Go toyour Layers palette and Opt/Alt-double-click on the Background layer. This
makes itan editable layer.
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Erase edges Press Cmd/Ctrl+D to deselect the area and then pick the Eraser
tool (E) from the Toolbar. Zoom in closer to the edge and use the tool to
remove any leftover black parts in the sky. This should leave the entire sky white, with

Invert channel The black parts of the channel

represent areas of the image that will be hidden.
Because we want to hide the sky and show everything
else, press Cmd/Ctrl+l in order to invert the channel.
The sky should now be black and the foreground
should be white.
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Add in black With the sky white, we need to

paint the rest of the image black. Use the same
technique as before, forming a rectangular selection
with the marquee from the bottom up this time, until
you reach the base of the background trees.

Caussian Blur

B ww @

Radius- | 1.0

Gaussian blur Go to Filter>Blur>Gaussian

Blur and enter a Radius of 1px. This will soften
the transition, which is in the distance of this photo, to
match the depth-of-field blurring. This may need to be
increased depending on your subject.

Add layer mask Click on the Add Layer Mask button at the base of the Layers
palette to apply a mask using the selection just made. The sky will be hidden
and Photoshop's blank canvas will be showing, ready for a new sky to be dropped in.




QUICKLY SAVE SELECTIONS

Use Alpha channels to instantly save selections

then select the Magic Wand to begin.

Create Alpha channel With the selection

active, in the Channels palette click on the Save

Selection as Channel button and then click on the new
Alpha channel. The image will turn into a black-and-
white version that shows the selected area. Press Cmd/
Ctrl+D to remove the active selection.

Alpha channels Selections can be made around larger subjects, such as
the tree in this shot, with the Magic Wand tool (W). Selections can be stored
as channels, which have the advantage of being available to edit at any point. New

channels containing selections are labelled as Alpha channels. Open thisimage and

Brushtool The Alpha channel can be edited to

adapt the selection further. Grab the Brush tool
and set your Foreground colour swatch to black. Use a
large brush size and paint over the white parts around
the tree to remove them from the channel. outthetree.

Genius Guide =

Tool settings In the Options bar set the Magic Wand tool’s Tolerance to 40

and untick Contiguous. Click once on the middle of the tree to make an instant
selection. Because Contiguous is off, other parts of the image have been selected, but
the smaller leaves have been picked up.

Multi-coloured image
Showing the right channel

Red, Green and Blue channels are shown as
greyscale in Photoshop. They represent all of the
image information in terms of exposure, in those
areas where the colours exist. But when two or
more of the channels are selected, the image will
take on a colour overlay. This happens when one
channelis highlighted in the palette and then
the eye symbol of another is clicked on. When
cycling through your channels in the palette,
make sure that you click on an empty part of
achannel toviewitin greyscale, rather than

its eye. You can return to a view of theimage’s
original colour form either by clicking oniits layer
inthe Layers palette or by selecting the top RGB
channelin the Channels palette.

channel with the Brush tool, clickon the
Load Channel as Selection button in the palette to
reactivate the area. Opt/Alt-double-click on the image’s
Background layer and then add a layer mask to single

Tip
Previews
Toseeeach
channelasacolour,
gotoPhotoshop’s
Preferences menu
(undertheEdit
menuforWindows
usersandthe
Photoshopmenu
forMacusers).
Lookunderthe
Interfacesectionfor
theShowChannels
inColorbox.
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