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FOREWORD
In Search of Playful Colors

It is with great excitement that I present to you
the book Color Play—FEasy Steps to Imaginative

Color in Quilts.

Many years ago, | was surprised to discover that
nature was a wonderful color reference for creating
quilt designs. In 1992 my first color book, The
Magical Effects of Color, introduced many of
nature’s color concepts. Its immense pnpulamy
proved to me that others were as curious about
color as | was. After teaching scores of color work-
shops during the last two decades, | have come to
the conclusion that an easier, more visually pow-
erful color book, focusing on quilters’ most vexing
color issues, would be very desirable and a well-
used possession. Thus ideas for Color Play began
evolving in my mind. My mission was to present
simple, yet fascinating color concepts with easy
instructions and tantalizing colors. In order to
accomplish this goal Color Play has been divided
into three major areas:

Color Play’s first two chapters present the neces-
sary color concepts we need to know in order to
create beautiful quilts. There you can learn how
colors are grouped naturally, how colors work
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together in the most beauriful ways, and how you
can create great designs through changes in inten-
sity, value, and temperature.

Color Play’s second major color section is present-
ed in the next six chapters. Twenty-four of the
world’s most beautiful colors are featured, along
with some of their loveliest color companions.
Nature photos, computer-made block patterns,
paint-chip illustrations, and fabric illustrations are
assembled to introduce these colors and present
them in some of their greatest color combinations.
As well, dozens of stunningly beautiful quilts help
illustrate the magnificent diversity of these colors.

Color Play’s last major presentation is the dessert.
This final chapter features some of the most irre-
sistible illusions. You, too, will he able to create
depth, luminosity, luster, shadows, highlights, and
transparency by following the guidelines intro-
duced. Many quilts using color illusions are exhib-
ited throughourt this book.

I hope you will find Color Play to be a beautiful
color reference thar entices, stimulates, clarifies,
and informs. Have fun playing with color in both
simple and extraordinary ways. Enjoy!

Joen
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chapter one

MOTHER NATURE
& HER IMAGINATIVE

Selecting colors for your quilt’s design should be
one of the most exciting and interesting }‘I'l:iht‘h in
your quiltmaking. Hopefully, your quilt will elicit
the feelings and ideas you dreamed it to have.
There should be no surprises with the way the col-
ors played together. If all went as planned, you
should be ecstatic over your quilt’s beauty or
dynamics. The myriad of colorful ideas in Color
Play’s pages will help you broaden your color expe-
rience and stretch your colorful imagination,
ensuring that your quilts will live up to their visual
potential. If you are confident about your color
selection but want to create quilts with exciring
visual illusions, wander through Chapter Nine for

scores of illusionary ideas.

USING NATURE AS YOUR GUIDE

Years ago, as [ struggled ro figure out how to use color
in my quilts, | began to look at nature. Slowly 1 real-
ized how beautifully nature puts colors together.
Niltllrc contains a \\'L’ilhh UI‘ L_L‘l“r \\"i.‘\\.l“l'l'l, i1|1l| ] Wes
intrigued by these natural colorations. Before long 1
l"'-ll]l' SOIme il“{‘rl.‘l‘i“‘”\!_{ l'lhhl'r\".-l“‘l\l'l."i ilI“!lJ] my natur-
al surroundings. First, 1 was surprised to learn “the
earth’s colors subtly change from one season to the
next. Winter grasses are a slightly different hue from
spring or summer grasses. Winter sunsets differ in
their intensity and hues from summer sunsets.
Generally, winter flowers are more subdued than
summer flowers in both blossoms and leaves. These
seasonal changes made me realize | would have to use
my colors differently to evoke a feeling of one partic-
ular season or another.
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| further noticed that nature routinely uses several

color combinations. Flowers tend to have mono-
chromatic, analogous, and complementary color
schemes. While some combinations are subtle and
others quite dramatic, each is beautiful. Leaves are
more apt to use a monochromatic or analogous

color scheme.



Analogous, split-complementary, and complemen-
tary color schemes are often displayed in sunsets
and sunrises, The ocean, lakes, and other bodies of
walter dppoar ”H‘]“}Chﬂ ?lll'r![iC or ll['lilll?f___[(!'[lh, |_1]‘||(Z'-‘:H

a sunrise’s or sunset’s hues intermingle with them.

[ began to see the subtle color changes in shadows
and highlights and became aware of how nature
uses color in both luminosity and luster. | found
myself passionately excited about the fantastic pos-
sibilities of creative color play. 1 became more
aware of how emotions, energy, and personality are
highly affected by color.

SEASONAL COLORS
AND THEIR IMPORTANCE

Every color you see in the world can be separated
into four main color groups. These groups are
called color scales. Color scales simply allow us to
separate colors into meaningful categories. If you
want your quilt to evoke the feelings created by a
particular season, time of day, or mood, simply
work in the relevant color scale. If you want to
incorporate illusions into your designs, it is neces-
sary to work with one or more of these scales. The
four color scales are described in this chaprer: pure,

tints, shades, and tones.

Pure Colors—

The Dynamic Hues of Summer

The dynamic colors of summer are beautifully repre-
sented by the pure colors. Pure colors are the most
intense, undiluted hues in the world. These colors
are physically pure. Unlike colors in the other three
groups, nothing has been added to their makeup to
dilute their intense purity. The pure color hues cre-
ate excitement and energy. They artract more
attention than all other colors. They are often the
Lll]Illil‘l{llT. l_'l'llUr."\ in L]l—illll:llil_' art. Pllﬂ_' C(}l\‘]'h' dare
brilliant and clear. Pure colors are the hues of sum-
mer. If you want to create a quilt that is summery,
in imagery or emortional appeal, use the pure colors
as your dominant scale (photo).

Dynamic Pure Color

MOTHER NATURE & HER IMAGINATIVE COLOR PLAY 9



The Ives Color Wheel

Most of us learned that the primary colors are yel-

low, red, and blue. A color wheel using these three
primary colors results in blends not nearly as beau-
tiful or dynamic as the yellow-magenta-turquoise
(cyan) combination used in the Ives Color Wheel.
This book uses the Ives Color Wheel, since it is the
specific color wheel used in fabric dyeing, print-
making, and photography. (This color wheel is
named for Herbert lves, an important figure in the
scientific studies of photography.) As you can see,
magenta, yellow, and turquoise create the most
powerfully beautiful colors in the world (page 11).

Pure colors lying halfway between the three prima-
ry colors are called secondary colors (page 11).
These hues are orange, violet, and green. All other
pure colors, which lie between the primary and sec-
ondary colors on the color wheel, are called inter-
mediate or tertiary colors (page 11).

A quilt made primarily from the powerful pure
color scale will attract immediate attention. In a
show or exhibition, this quilt stands out. If you
want to show energy or spirit in your design, use
many pure colors. Pure-colored fabrics can be seen
below. Dynamic quilts that use pure colors as their
dominant scale can be seen in quilt photos 68C,

73A, and 76C.

Many places in our homes give us great opportuni-
ties to use the energetic pure colors in our quilts. A

strongly colored quilt provides a focal point in a

10 COLOR PLAY

Pure Colors

living room, dining room, or family room. A stair-
well may be another great place for a powerfully
colored quilt.

Intense colors tire our eyes easily, especially when
these colors are in close proximity. A baby lying on
a pure-color quilt will be highly affected, as the
strong colors are so close. An acrive child will be
stimulated by strong, pure colors. Therefore, if you
wish to quiet or subdue a child’s behavior, use pure
colors sparsely, if at all. Pure colors are much too
exciting for many people to live with for hours at a
time. For them, it may be better to use pure colors
as accents. However, if you have a room that needs
brightening, you may wish to use pure colors as

your dominant scale.

The Pure Colors and Their Families

Each pure color on the color wheel is the parent of
dozens of closely related hues in its own family.
Thus, every pure color is the head of its own color
family. The pure color may be referred to as the
root or parent color of these offspring hues. Besides
the pure hue, each family consists of the hues from
the tint, shade, and tone scales. Each scale has its
own requirements and personality. Also, each scale
is closely related to one of the earth’s seasons.

Tints—The Fragile Hues of Spring

As the earth awakens from its winter sleep, soft
colors begin to emerge gently before our eyes.
These delicate colors are called tints. The tint scale
includes all colors between white and the pure
color. Although there are some pure-colored flow-
ers, such as the yellow jonquil, that appear in
spring, the hues of spring mainly come from the
gentle, soft tint scale. They are often referred to as
pastels. Examples of tints are soft yellow, celery
green, mint green, powder blue, robin’s egg blue,
coral, lavender, pink, peach, apricor, and cream.



Tint Scale

PRIMARY

AHVONODIS

Ives Color Wheel

MOTHER NATURE & HER IMAGINATIVE COLOR PLAY 11



Tints are created by combining a pure color with A light color, such as yellow, has few tints, because
white. All tints are lighter than their pure color. it does not take very many steps to move from
Most tints are delicate and fragile. white to the pure color. The yellow tint scale

Tints—all colors between the pure color and white

includes all colors from blush white (white with a
hint of light yellow) to almost pure yellow.

Below, a twenty-four-step pastel color wheel shows Yellow Tints—from pure yellow to blush white
one tint from each hue. Obviously there are dozens
more tints than we see here, as each color family has
many tints within its tint scale. You can see many
more tint hues in your

A dark color, such as violet, has many tints,
because it takes a lot of steps to move from white to

the pure color violet. Violet's tint scale moves from
blush white (white with a hint of lavender) to
almost pure violet.

1 :
q‘ |

favorite color’s chap-
ter. Since every
tint has white in
its makeup, white
is the best neutral
hue for tints.

If you use mostly
tints in your quilt,
your design may have
a feeling of spring,

rebirth, or freshness. Also, having tints as your

Violet Tints—from pure violet to blush white

dominant scale may give your quilt a sense of the

soft fragility often seen in spring flowers. Although it’s not as vibrant a color group as the
shade or pure scales, the tint scale is remarkably
beautiful. Be sure to take advantage of the tints in
your favorite color’s family. It is difficult to observe
their beauty from a distance because of the delica-
cy of their hues. Quilts created mainly from the tint
scale can be seen in photos 5A and 67B.

Tint-Scale Fabrics

12 COLOR PLAY



Shades

The Dual Personality of Shades

i‘:\d\“”}_' M:ICL‘ o a [‘“I't' L'Hil‘l' creates a .‘\hil\l\'.
Therefore, any blackened color is part of the shade
scale. It only a small amounr of black is added, the
pure color is minimally changed. The more black
that is added, the darker the color becomes.
Blackened blue becomes navy blue. If this blue

appears nearly black, it's called ink navy.

Blue Shades—from pure blue to ink navy

A slightly blackened red becomes a reddish rust. As
black is added, the colors become varying hues of
rich brown. The best neutral for shades is black,
because all shades have black in their makeup.

Shades have two pronounced personalities: warm

- |
%%

Red Shades—from pure red to rich, dark brown

and cool.

Warm Shades and Their

Brilliant Autumn Imagery

In nature, the powerful pure colors of summer
change subtly as autumn arrives. Due to cold night
temperatures and rainfall, nature’s colors begin to
blacken. The result is the much anticipated display

of autumn colors in our deciduous landscape.
These shaded warm colors change considerably

from their pure roots. Blackened chartreuse, yellow,

and golden-yellow, create a wide variety of olive

Shaded Chartreuse

2reens.

MOTHER NATURE & HER IMAGINATIVE COLOR PLAY 13



' If you want to create an autumn quilt, use the beau-
i tiful warm shaded hues. You can see a sample of
1 these fabrics below. Photos 72A and 72B show a
j few beautiful quilts in which the warm shade scale

b is dominant.

Shaded Golden-Yellow

Shaded Orange-Yellow Cool Shades and Their Darkened Imagery
Shaded cool colors give us imagery of such rhings as

Warm Shade-Scale—Autumn Colors

night scenes and dark forests. Their shaded person-
Blackened orange-yellow, yellow-orange and orange e o am . ) =
. _ alities are similar to their pure root, but darker.
create different degrees of khakis, rusts, and browns

Blackened Yellow-Orange

Blackened Orange

14 COLOR PLAY



Winter-toned hues

Often dark or deep precede the cool shade names:
dark blue, dark blue-violet, dark violet, and deep
violet. Other shaded cool hues include jade green,
indigo blue, ultramarine blue, royal blue, teal blue,
and navy. A fabric selection of cool shades can be

seen below. The quilt photo 34B uses cool shades.

Cool Shade-Scale Fabrics

Cool Shades

Tones—The Subtle Hues of Winter

As temperatures decline further, the earth turns
from rich autumn shades to subtle, quiet hues. Most
flowers disappear from the landscape. Leaves have
fallen, leaving the deciduous branches bare. A hush
seems to fall over the land as the earth’s landscape
begins its winter sleep. As winter deepens, the col-
ors are subdued by an overlying grayness. The fabric
selection below shows toned fabrics for wintry
effects. Quilts that elicit this quiet, wintry effect can
be seen in photos 65A and 131C.

MOTHER NATURE & HER IMAGINATIVE COLOR PLAY

Any color that has a grayed, wintry, subdued, or
veiled quality is from the tone scale. Nature pro-
vides many examples of toned hues, They are beau-
tiful, quiet, and calming. We are surrounded with
peaceful toned hues in mist, fog, rainstorms, and
during the coolness of dawn. Tones are wonderful
to use in a design when you want to create a subtle
effect. Toned quilts are perfect for bedrooms, where
sleep and respite are the focus. They also are great
to use for small children’s quilts, since tones do not

usually cause visual stimulation.

Calming Tone Scale



There are more colors in the tone scale than in any
other scale because every pure color, tint, and
shade can be grayed or toned. Aqua green and
fuchsia can be seen below as they change from
their pure, tint, and shaded forms to toned hues.
Since all tones are grayed, the best neutral to use
with tones is gray.

Tones of tint, pure hue, and Tones of tint, pure hue, and
shade of aqua green shade of fuschia

Tone-Scale Fabrics -

A selection of toned fabrics is shown above. Photos
65A, 65B, 130A, 130C, and 130D show quilts
made primarily from the subtle tones.

16 COLOR PLAY

Intense Pure Colors

FEELING A COLOR’S INTENSITY

All pure colors are intense because nothing dilutes
their purity (see color wheel on page 11).
Whenever a pure color is diluted, its intensity
lessens. A color can be diluted when white or black
is added. Also, a color is less intense when it has
been grayed or toned. The apricot rose (whitened),

the dark red leaves (blackened), and the hydrangea
petals (grayed) show little intensity. They lack the
visual strength and drama of rhe pure, intense hues.

. 7 Ny
Whitened, blackened, and greyed images lack intensity.



High-Valued Hues

Intensity of Yellow-Green Intensity of Red

Photos 21 and 71D show intensely colored quilts.
Those showing little color intensity include quilts

in photos 131A, 131B, and 131C.

THE VALUE OF COLOR

For most of us, the darkness or lightness of art,
rather than its subject matter, determines our reac-
tion to it. We are so sensitive to light that it affects
our personality and emotions. Choosing how light
or dark a design will be is every bit as important as
choosing colors. In design, the word value is used to
describe the lightness or darkness of a color.

High-Valued Hues
Colors close to white are called high in value or high
valued. They usually seem light, airy, or delicate.

High-Valued Colors

If you enjoy the soft, gentle high-value colors,
incorporate a few middle-valued colors too.
Orherwise, your design will fade out and be difficult
to see. This disappointing design flaw can be seen
in the block The Reef, above right. Fabrics high in
value can be seen at right. A high-valued quilt can
be seen in photo 6.

The Reef
High-Valued Design
' MNo Value Contrast

- ¥

High-Value Colored Fabrics

Low-Valued Hues
Colors close to black are low in value or low val-
ued. They incorporate deep, rich, dark colors.

Low-Valued Colors

If you love to work with the deep, dark, low-valued
hues, include a few middle-valued colors too. If all
of your colors are dark, the design disappears or is
difficult to discern. This value problem is shown in
The Reef on the following page. A selection of
low-valued fabrics can also be seen on the follow-
ing page. Quilts made from low-valued hues can be

seen in photos 34B, 68A, and 141A.

MOTHER NATURE & HER IMAGINATIVE COLOR PLAY 17



Low-Valued

The Reef
Low-Valued Design
Mo Value Contrast = L

The Reef The Reef

Low-Valued Colored Fabrics

Middle-Valued Design Middle-Valued Design
Mo Value Contrast Good Value Contrast

Beautiful Value Play

When value contrast is present, a design is much
more likely to live up to its desired potential
(see photos 64C, 65C, 66B, 70B, and 75A). The
Reef pattern looks dynamic when value contrast is
present (above, right).

our eyes. So, use enough value contrast or variation llIIIl

to enhance your design. Middle-valued fabrics can Middle-Value Colored Fabrics

Middle-Valued Hues

Those hues neither close to black nor white are
middle-valued colors. If you enjoy working with
middle values, be sure to add some value contrast.
The middle-valued design in the next column shows

little value contrast, so the design disappears before

be seen at the right. A quilt created mostly in

middle-valued fabrics can be seen in photo 65B. L ) _ _
Colors appear to change their values in relation to

other hues. This illusion seems extraordinary when

we watch color values appear to shift in a design. To
illustrate this phenomenon, the narrow strips of
middle-value deep pink and middle-valued gray

Middle-Valued Colors appear to change as they move from the high-valued
hues to the low-valued hues. Amazingly each strip is
the same color from left to right (page 19).

18 COLOR PLAY



Wide Value Range

You can also move from the very lightest to the
very LI:-il‘](L‘Hl \'LIIUCS 1111’(‘1[!_:}“‘[][ [.llL‘ entire L{L‘Sigl‘l.
Using the entire value spectrum creates a beautiful,
rich effect (see photos 7A, 65A, 66C, 69A, 69B,
and 74A).

Colors appear to change their values
in relation to other hues,

Narture gives us many opportunities to study value.
If you love drama, working with strong conrrasts
may be your favorite way to work with value. These _
value extremes can be quite stunning in a design Total Value Spectrum
(see photos 64C, 65C, 66B, and 75A).

If your design has little value change, strengthen it
with another design focus, such as texture (see
photo below). As you experiment with value, learn
to recognize the value style you innately prefer.

Limited Value Range

A limired value range can creare a calm mood or
subtle design (see photo 65B).

Limited value spectrum is strengthened through textural interest.

MOTHER NATURE & HER IMAGINATIVE COLOR PLAY 19



Color Temperature

CHANGING A COLOR’S Manipulating adjacent hues can make any color
TEMPERATURE register as either cool or warm.

Colors are fluid and ever-changing in their effect,
depending on their placement and the surrounding
colors. If you want warm hues in your art to appear
even warmer, place them next to obviously cool
colors. If you want to accentuate cool colors, place
them next to warm colors. You can make each
'Llppt'}lf warmer or CUU}.CI‘ h\ lll\il‘l‘!_‘: lL‘]llpL‘l—HllIl—C
extremes (see photos 68A, 68C, and 141A).
Nature does this exceptionally well with her sun-
rises and sunsets. Make it a habit to watch these
daily interplays between warm and cool colors in
nature. Then use them as your color inspiration for

Warm Colors tuture t]t'.:-'-ig_[ﬂ.

Blue-red appears When blue-red is paired with
warm when teamed orange-red, the former hue
with blue-violet. presents a cool personality.

Cool Colors

Colors can suggest feelings of warmth or coolness.
Warm colors are associated with sunlight, heat,
excitement, and happiness. They have more ability
to be luminous than cool colors do. Cool colors are
associated with relaxation, mist, night, shadows,
and refreshing coolness. Warm colors advance visu-
ally while cool colors tend to recede into the dis-

tance (see photos 4A, 7TA, 71B, and 76A).

A teal appears cool next to
warm green, but appears
warm next to cerulean blue.

20 COLOR PLAY



PUTTING IT ALL TOGETHER

If we study nature well, we will observe ways to
help us make important color decisions. Here are a
few guidelines to remember:

Select one color scale (pure, tint, shade, or tone)
to be visually dominant in your design. You may
include all four scales in your design, but one scale
should be more influential or more pronounced
rl\iln [I'lt‘ ()[I‘ltrﬁ. AIH(}‘ llL‘l{frH'lin(‘ \\'hif]\ \‘EllllL‘
(high, medium, or low) will be dominant. Include
value change in your design. It can be subtle,
strong, limited, or full ranged.

low for the big decision: selecting the colors fo
Now for the big d 1: selecting th lors for
your design. Always select a color you really like for
your design’s major feature. After you have chosen

this color, decide on your companion colors. To help

21 AUTUMMN ALTERNATIVES |,
1999, 57" x 42"
Bonny Tinling, Vista, California

The use of both clear, yellow-toned
» nd deep, rich g

shades am

Protey Courtasy of the amis?

you in this matter, Chapter Two is filled with infor-
mation and many ideas based on nature and its most
popular color schemes. These ideas will allow you to
take many colorful journeys in your own design play.

Chapters Three through Eight are dedicated to
twenty-four of our most beautiful colors, their
characteristics, and color combinations that make
them look stunning in a design. Select your feature
color and then go to the chapter that highlights it.

Chaprter Nine is dedicated to color illusions. Those
featured are depth, luminosity, luster, shadows, high-
lights, and transparency. If you want to add any of
these illusions to your design, refer to this chaprer.

Have a great time selecting colors for your next
project and experimenting with a few glorious illu-
sions. Most of all . . . have fun playing with color!
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chapter two

MOTHER NATURE
KNOWS BEST

the most beautiful ways
to put colors together

Through the ages, artists have carefully observed
nature’s blending of hues, noting that the natural
play of color leads to beautiful outcomes. Nature’s
choices range from the subtlest combinations to the

most dramatic. In this chapter you are presented THE SOPHISTICATED
with descriptions and illustrations of nature’s most MONOCHROMATIC
beloved, well-used, and beautiful color schemes. COLOR SCHEME

Also, colorful hints and suggestions are included.
After reading about these color schemes, go directly
to your favorite color’s chapter. There you will find
different plans for each color. After you have perused
your color’s chaprer, decide which color scheme you
would like to use in your upcoming project.

The five most popular color schemes are all beauti-
ful, but they reflect different styles and outcomes.

Select the one that works best with your design—or
the one that excites you most. These color schemes
are guidelines rather than restrictive rules. Your
unique ideas, emotions, and creative needs should

take precedence over generalized rules. Have a color Monodiiramatic Colar-Sehemes
wheel nearby so you can see the color relationships

easily. See the color wheels on pages 11 and 24. _ :
In a monochromatic color scheme, the colors in the

design all come from the same color family. Nature
contains scores of examples of monochromatic
color schemes. The subtle changes of desert sand
can be beautifully monochromatic. A cold, bleak
winter day can display hues from one family alone.
The monochromatic scheme can be sophisticated
and elegant. The most important ingredient in this

color scheme is value—the contrast of light and
dark hues. This contrast can be subtle, softly con-

trasted, or strongly apparent.
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Value Contrast

When working, keep in mind that a design is far
more striking or interesting when value or intensi-
ty changes are present. For instance, if you wanr to
create a purple design, you can use pure purple and
any of its tint, shade, or tone scales to create good

value contrast.

Purple Tint Scale

Purple Shade Scale fabrics with a broad value spectrum of one color

Intensity: The color moves from blue-red to dusty pink.

The monochromatic color scheme is the most dif-
ficult plan to work in, because the fabrics must
strictly adhere to the monochromatic coloring

guidelines. Unfortunately, most of us do not have

family readily available. Therefore, you may have

to spend many months acquiring a good selection
of hues from one color family before beginning a
monochromatic design.

Do not merge neighboring color wheel hues. For
instance, fuchsia or red-violet hues cannot be added
to purple’s monochromatic color scheme.

Purple Tone Scale

%

Besides value, you may wish to work with intensity
by moving hues from the most intense pure color to

its most toned hues. An example from nature

shows a flower’s color moves from a beautiful blue-

A a gli 1 aray sty pink Use only one color Do not use neigh-
] (& 4 w 1 v i N
red to a slightly grayed, dusty pink i e eimpodi 42
chromatic color monochromatic
scheme color scheme.
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The pattern Celebration uses the monochromatic

color scheme wirth magenta. The entire design is
created through value changes. A monochromatic
quilt setting of Celebration is shown on page 32.

>\
v =

Celebration
Monochrematic

A MARRIAGE OF COLORS—THE
COMPLEMENTARY PARTNERS

Colors that lie opposite each other on the color
wheel are especially beautiful together. They com-
plement each other extraordinarily well. See color

wheel on page 11 also.

yellow

golden-yellow chartreuse

orange-yellow 4. yellow-green

yellow-orange
orange A : green

orange-red

red aqua green

blue-red aqua blue

magenta urquoise blue

fuchsia

purple
red-violet

cerulean blue
blue
blue-violet

violet
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Dramatic Complementary Color Scheme

When these two opposing colors are used together,
it is called a complementary color scheme. Nature
uses this plan often in its coloring. Sometimes this
is dramatic; at other times nature’s complementary

use is so subtle it can be almost overlooked.

Subtle Complementary Color Schemes



Complementary colors are beautiful when a variety

of scales are used (pure color, tints, shades, tones).

A complementary range of yellow and violet hues.

You can use additional hues if you blend the two
opposing colors together. These intermingled and
blended hues are found by painting one pure com-
plementary color into the other.

Intermingled and Blended Yellow and Vialet

Finding a Color’s Complementary Color
If you want to work with a complementary color
scheme, it is important that you have the exact

complement of your selected color. Do not guess. If

\"i'}'l_l ('.(\th"lﬂt' Twi (‘(\Il)l’?‘i Th:lr are not l]'l.lirt' UPPH—
sites, the result is disappointing. When you com-
bine true complements, the results can be stunning.

Often we read that blue and orange are comple-
ments. However, if you look at orange and blue and
their positions on the color wheel below, you can

see they do not lie exactly opposite each other.

Orange-yellow
and Blue

Orange
and Blue

Orange and
Turquoise

Orange’s complement is acrually turquoise (cyan)
and blue’s complement is orange-yellow. A selec-
tion of hues from the turquoise-orange comple-

f
H
J

A selection of hues from the turquoise-orange complement.

ment can be seen below.

Also, purple is often mistakenly - f

Violet lies

Although purple and yellow may  comprements,

510 eether, they Purple and
Licb an -k ’-Ltl ¢ CAEy Yellow-Green,

Violet and Yellow

substituted for violet.
opposite yellow, whereas purple
lies opposite yellow-green.

be in a
shouldn’t be used as complements.
They are stunning with their own
partners, but somewhar jarring
when mismarched.
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Finding the Afterimage

You can find your color’s exact partner by finding

its afterimage. An afterimage is a tint from your
selected color’s complement. You can use an easy,
quick method to find the afterimage. All you need
is good light, a large, white piece of paper, and your
selected color.

Begin by placing a swatch of your selected color on
a large piece of white paper (use fabric, paper, or a
paint chip for your color swatch). Stare at the color
swatch for approximately 30 seconds. Soon a light
hue will begin glowing around the swatch’s edges.
[t may even move around. After staring at it a short
time, slide your swatch away while you continue to
stare at that spot on the paper. Try not to blink
while you do this. The afterimage (the glowing
color) will appear for a few fleeting seconds. This
afterimage color will always be light, as it is the tint
of your swatch’s complementary color. It's an amaz-
ing phenomenon. You might practice finding after-
images of several colors you enjoy. The illustration
below shows four different blues with their comple-
mentary colors and afterimages. Note: If you wear
glasses, you may wish ro rake your glasses off for this
exercise, since many glasses have a coating that

diminishes this experiment.

Four different blues with their complementary
colors and afterimages.
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Once you have detected your color’s afterimage,
find its tint scale in one of the following chaprers.
After matching the afterimage with its tint-scale,
you can see its pure hue and many other hues with-
in that color family. Use any hues from this com-
plement’s family in your complementary design.

Using Complementary Colors

As you plan your design, remember that one com-
plementary color family should be visually domi-
nant. You should not allow both colors to have
equal visual power, as this creates visual competi-
tion between colors, and then the design can suffer.
When there is no dominant color, the viewers’ eyes
jump from one spot to another, not knowing where
to rest. It causes an uncomfortable feeling.

To create a complementary design, use fabrics from
both color families. Do not use a fabric that
includes an unrelated color. Selections of fabrics for
complementary color schemes can be seen on pages

38, 50, 84, 99, 108, 113, and 127.

Each color’s chapter shows a selection of comple-
mentary partners’ hues. Use these illustrations as
a guide. The block Celebration is shown here and

on page 32 in a com .IL‘IHL‘IITH / C()I()r SCI’IL‘IIIC.
pag P

AP

Celebration
Complementary



BEAUTIFUL COLOR HARMONY
WITH ANALOGOUS COLORS

Nature often uses closely related colors to create
beautiful visual harmony. This natural harmony is
very appealing and may be the reason why this is the
most popular color scheme among quilters. We call
a color plan analogous whenever colors lying side by
side on the color wheel are used in a design. Many
exquisite colorings in nature grandly illustrate the
beauty of this harmonic color plan. Keep your cam-
era hi“‘ldy l‘(‘r tIlt‘SL‘ awesome L'UIHT L]i:ipl'rl\_."ﬁ. Th('\l'

are great references to use in your own designs.

Analogous Color Schemes

Guidelines for Analogous Colorings
Use the color wheel on page 11 to help you decide

what colors you will use in your design. For best

results, use three, five, or seven analogous colors.

Make cerrain the color range is less than one-third
=3

of the color wheel.

Two Analogous
Colors

Two Analogous
Colors

Designs using only two analogous colors are less
beautiful than those with a wider range. Two-color
designs are enhanced if one more neighboring color
is added—even if it's only in small amounts. If you
prefer subtlety, use three colors. If you wish more
interest or drama, use five or seven analogous colors.

- b
Three An‘alcgous Five A-na'iogous Seven Analogous
Colors Colors Colors

In an analogous color scheme, quilters can vary
color values and intensities. The hues used can
span trom the lightest tints to the darkest shades.

The selected color may be positioned on either end
of the analogous color range. This allows you two

more analogous color options (see below).

Seven Analogous Colors
with Yellow at One End
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A range of analogous hues is shown below. Here

orange-yellow, golden-yellow, yellow, chartreuse,
and yellow-green families are joined in an analogous
partnership. Any or all of these hues may be used in
a design. You will find a detailed view of your select-

ed color’s analogous partners in its chapter.

‘oo
cooee

- eeee

T eeee

¢ ¢ %

A range of analogous hues

You can see fabric selections for analogous color
schemes on pages 41, 44, 55, 58, 79, 87, 102, 116,
and 124. Fabric manufacturers often feature analo-
gously-colored fabrics.

The pattern Celebration is
shown in a five-hue analo-
gous coloring on page 32.
Quilts using analogous color
schemes can be seen in pho-

tos 64B, 64C, 72A, and 76D.

Celebration
Analogous
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THE SPLIT-COMPLEMENTARY
COLOR SCHEME—ADDING
A TEMPERATURE SHIFT

[f you are looking for a color bargain worth
its weight in gold, you will love working with the
split-complementary color scheme. 1t combines the
analogous and complementary color plans. This color
scheme appeals because of its natural temperature
change, which is a wonderful design enhancement.
In nature this color scheme is seen most often in
sunrises and sunsets. For instance, the sky is often
painted with a sunset of yellow and violet along
with neighboring analogous hues of one of the com-
plementary partners.

In a split-complementary plan, the complement
(the temperature-shifting color) always lies oppo-
site the middle analogous color. The analogous
color band is usually comprised of three or five col-
ors. If vou are working with cool analogous hues,
the complement will be warm. If you are using
warm analogous colors, the complementary color

will be cool.

<

Cool analogous hues,
warm complement

Warm analogous hues,
cool complement



Magenta, purple, and violet provide the analogous
range in a split-complementary color scheme.
Purple, the middle analogous color, combines with

its complement, yellow-

A /;

ffg‘;m,mg . ﬂf
tints, tones, and

..7/ \\ shades.
/ ’ \ Magenta, purple, and

violet with the split-
complement yellow-green.

S

green, to complete

= o

the color arrange-
ment. You can
use a selection

sach color's

Use this color combination if you love the temper-
ature shift a split-complementary color plan pro-
vides. Select one color family to play a dominant
role and another to take a secondary position. The
remaining colors should be used as accents.

Fabric selections for split-complementary color
schemes are shown on pages 45, 56, 88, 103, 109,
117, 125, and 128. First, determine your quilt’s
analogous color range and select all fabrics that will
fit within this range. Next, determine the middle
analogous color. Find its complement. Then select

fabrics that will be part of that color plan.

The block Celebration s
shown on page 32 in a split-
complementary color scheme.
Photos 7A and 35B, show

quilts using the split-comple-

mentary color scheme.

Celebration
Split-complementary

THE UNLIKELY TRIO—THE
TRIADIC COLOR SCHEME

Sometimes three colors blend beaurifully in a seem-
ingly unrelated grouping. The beauty cannot be
denied, yet, to the novice eye, the relationship
seems random. Amazingly, it is not. This color trio
has a very firm relationship, as the colors lie equal
distances from each other on the color wheel.
When a trio of these colors is combined, the color
scheme is called triadic.

Color Wheel

Magenta, yellow, and turquoise
make up the most well known tri-

Primary Triadic
Color Scheme

adic combination. This combina-
tion is called the primary triadic

color scheme.

You can use scores of hues from each color family in
your design. Also, you can mix these colors to cre-
ate blended hues.

MOTHER NATURE KNOWS BEST 29



The secondary colors green, violet, and orange lie

halfway between the primary colors and lie equal

4

scheme. You can also create beauti- ‘

distances from each other. The pure
hues and any of their tints, shades,
and tones may be used in this color

ful blended hues by mixing these
Secondary Triadic

three colors together. Color Scheme

Secondary Triadic
Color Scheme

Blended Hues

30 COLOR PLAY

Choosing Your Own Triadic Partners

Find your own triadic partners by first selecting
your featured color. Then find the other two colors
that lie equal distances from this color. If you are
using a twenty-four step color wheel, your colors
will be eight steps away from each other (3 x 8 = 24,
see pages 11 and 24). If you love aqua blue, count
eight colors away in either direction—fuchsia and

solden-yellow.

Triadic Color
Scheme

Triadic aqua-blue,
fuchsia, golden-yellow

These three pure colors, their tints, shades, tones,
and any blends may be used in your design.

You may use a wide assortment of hues from each of
the color families in your design, or you may com-
bine these pure hues with one another to find their

lWlL‘l'lLiL‘tJ }'\lll._'ﬁ.

A triadic design’s success depends on good color
control. Have one color family play a dominant role.
This helps create unity and allows your eyes a place
to rest. Use anorther color family as the secondary

color. The third color family plays a lesser role.



This color scheme looks quite different from the
other settings. Pages 51, 80, 100, and 114 show tri-
adic selections. After determining your quilt’s triadic
colors, select fabrics from each color family. Do not
use fabrics that incorporate hues that are not part of
your color plan. If you use paints to blend the three
triadic colors, you may find fabrics with these blends.
If so, use these fabrics in your designs too. Photos
67D and 68C show quilts using this color scheme.

The Block Celebration in the triadic combination of

magenta, yellow, and turquoise is shown here and on
page 32 in a rriadic quilt setring.

OTHER COLOR PLANS

You may wish to investigate nature further to see
other ways it uses color. Observing the colors in

Celebration
Triadic

trees, }‘ll!-i}"ll_‘!i, ﬂ()\\-’(_‘l'!i, :-1[‘[{] cven wccds “1“ L‘K]‘Ll]‘ld

your visual knowledge.

Try to isolate as many hues as you can in the object
you find. Take a picture of it if it cannot be brought
into your workroom. Attempt to pull out all of the
colors you observe (isolate them, if you can). Then
build your design around these colors in similar pro-
portions. In this way, you will create the same effect
as your object. Then select the fabrics to match these

colors. It should be beautiful!

PLAYING WITH COLOR

As quilters, few of us have had formal studies in
color. That, however, should not keep us from hav-
ing a great time experimenting! Each of us can start
our own color journey with a little bit of information
and a desire to increase our abilities. I suggest you
work with the colors that most interest you. Slowly
expand your repertoire by continuing to work with

those familiar colors in varying color combinations.

Use this book as your own personal color resource.
Simply select one of your favorite color families with
which to work. Then go to that color family's section
in the book. You will find enormous color-play possi-
bilities with the various color schemes. Choose the

one that will give the best visual results.

To experiment with color placement, use colored

pencils, crayons, watercolor pencils, or a computer

program. Color loosely—even scribble, if you wish.
All you want is a visual idea as to how the colors may
work with your design, so don't spend a lot of time
coloring individual shapes. Your best coloring will be
with fabric, so don’t get too bogged down with
putting color to paper. If coloring on paper frustrates
you, go directly to fabric play.

Most block patterns look great no matter what color
scheme is used. However, some patterns are stunning
only when one specific color plan is used. Experiment
with your block pattern in order to select the color
ﬁ(.'.l‘l{'l"{_' you [11il1k “"i” create r]—)t' maost \]yn'd[lli.c
results for your chosen design and its featured color.
Your future quilts can evolve into amazingly beauti-
ful, dynamic quilts. Your color use will become sec-
ond nature to you with a little experience.
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BLOCK PLAY WITH
COLOR SCHEMES

It is amazing to see how the color schemes can cre-
ate such different design effects. Here the pattern
Celebration is used with magenta in five color
scheme options

Many more variations can be created by changing
your hue selection, by switching the color place-
ment, or by putting another color in the dominant
position. Each chapter has a pattern selection
illustrating the visual differences between major
color plans. Encourage yourself to use your favorite
color in all of these color schemes. Have fun play-
ing with color!
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33A CREATIVE TRACES, 1998,43" x 52°
Joan Dyer, Redondo Beach, Califormia
Creative Traces was pieced with irregularly
shaped pieces of hand-dyed and hand-
painted fabrics. The flowers were made

338 AUTUMN MEADOWS, 1998, 49" x 38"
Anneliese M. Carl, Hamburg, New York

This quilt was inspired by the purple asters

and goldenrod blooming in autumn along the
country roads in western New York This three-
dimensicnal triangular design was inspired

by a workshop with Alison Goss,

(Photer Ken Wapner

33C MORNING SUN, 1996, 48" x 48"
Jean Wells, Sisters, Oregen

Jean has created her own "quilt garden” by taking a
flower block and expanding it. Radiating quilting lines
accentuate the sunlight flowing into the garden

3 Chonder)
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flowers and

oliage. S

and MNew York Beaut

ISBYTENE—LAND ¢
Carol Rowland, D

This autumnal quilt, uses highlights and

in its desien. Ytene was inspired by wo

This derfully s lift 15 created from warm

autuminal shades and subtle tones. This INTErpretive

design was made entirely from squares and tnangles
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chapter three

YUMMY

YELLOWVS

Welcome to yellow and its closely
related neighbors chartreuse and

gUIL]CH'YL‘I Il "W

These are the colors of warmth, brilliance, energy,
and spirit. When we think of yellow, we visualize
all sorts of favorite and nostalgic images: daffodils
nodding their brilliant heads in early spring; but-
terflies flitting from bush to bush in summer;
yummy vyellow fruits and vegetables, such as
lemons, grapefruit, bananas, yellow peppers, and
pineapples. Spring and summer bring us a joyous
array of welcoming yellow flowers, from buttercups

Lo exquisite roses.

This chaprer is broken into three color sections:
yellow, golden-yellow, and chartreuse. Select the
color of your choice. Then decide what color
scheme you wish to work in. Go to Chapter Two
for detailed instructions about your choice. If you
need more information about working with color
scales, values, and temperature, or other general
color hints, refer to Chapter One. Have fun work-

ing with the brightest, hottest colors on the earth!
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yellow
golden-yellow
chartreuse




YUMMY YELLOW

Pure yellow is strong—nothing
has diluted its strength. Tinted
yellows can range from a blush
white tinged with yellow to a
yellow just slightly lighter than the pure color.
When black is added to yellow, the hues
change magically to various olives. These hues
can be used for autumn colorings.

When gray is added to pure or shaded yellow,
subtle olive hues appear. They are muted com-
parcd to the shades. When light yellow is
toned, warm yellowish gray and beige are cre-
ated. If you enjoy yellow, use it to create excit-
ing designs. If you prefer subtle colorings, use
5"3“(‘3\\’ tones. “‘ Y{-)ll l('l\-'(‘ HU[U['[)“'{]] [_'('ll“l—ﬁ, LISC

yellow’s shades.

Working with Yellow in a
Monochromatic Color Plan

Use only those hues that specifically belong to
the yellow family when working monochro-
matically. A yellow monochromatic design
from blush yellow to dark olive can be beauti-
ful and vibrant.

Spinning Around the Block
Monochromatic

The hues on this page can be used monochromatically or they
may be used in any other color scheme that includes yellow.

Tints (yellow + white)

Shades (yellow + black)

Tones (pure yellow + gray)

Tones (hght yellow + gray)

YUMMY YELLOWS 37
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Complementary
Yellow and Violet

Playing with Yellow and lts
Complementary Partner Violet
Yellow and violet lie opposite each other on the

color wheel. This partnership is very popular in
nature and design, as their hues are glorious
together. Spinning Around the Block is shown
in a complementary color scheme on page 46.

A fabric selection is shown ar the right.

-
i i
|.||"
3

Complementary
-
‘ Spinning Around
Complementary the Block
Complementary
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Yellow and Its VWWonderfully

Vibrant Analogous Neighbors

Yellow and its analogous colors create exciting
designs. You can use three to seven neighbor-
ing hues with excellent results. (See quilt
photo 75C.) Yellow can be positioned on the
outer edges of the analogous range too.
Spinning Around the Block is placed in an
analogous setting on page 46.

Analbgous Spinning Around

i
N
=
m— =
Analogous

Playing with a Temperature
Change—Split-Complementary

A split-complementary color scheme com-
bines yellow and violet with the former color’s
neighboring hues. This is a great color plan to
use because of the natural temperature shift
between the warm analogous hues and violet.
Spinning Around the Block can be seen in a
split-complementary color scheme on page 46.

A2

Split-Complementary Spinning Around
the Block
Split-Complimentary

Yellow and Its Primary

Triadic Partnership

Since yellow, magenta, and turquoise are equal
distances apart on the color wheel, they are
the partners in this primary triadic color
scheme (see quilt photo 68C). Use these three
pure colors, as well as any of their tints, shades,
and rones. Yellow is shown with its triadic
partners in Spinning Around the Block on
page 46 and Storm at Sea on page 89.

-~ A

'I-'}ia-&ic Spinning Around

the Block
Triadic
P,
S— Triadic
—

\

YUMMY YELLOWS
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GLOWING GOLDEN-YELLOW
—A TOUCH OF GOLD

In its pure state golden-yellow is
light, luminous, and very warm.
Golden-yellow has a different
personality than yellow, and it
creates a different emotional feeling. Thc soft
golden-yellow hues from the tint scale are
lovely in their fragile state. Notice how dra-
matically golden-yellow changes to warm olive
ds I"Iilck is Elddcd. Th.l..‘ tones are more l]lll[’(f\l
than the shades. Golden-yellow shades and
darkened tones are wonderful in autumnal
quilts. Golden-yellow tints become soft,

yellow beige hues when toned.

Golden-Yellow Standing on

Its Own—Monochromatically

If you would like to use the golden-yellow fam-
ily in a monochromatic design, use pure golden-
yellow along with its tints, shades, and tones.

Delectable Mountains
Monochromatic

40 COLOR PLAY

The hues on this page can be used monochromatically or they may
be used in any other color scheme that includes golden-yellow.

Tints (golden-yellow + white)

Shades (golden- ye!!ow + black)

Tones (dark golden-yellow + gray)




Golden-Yellow and lIts
Complementary Partner Blue-Violet
Golden-yellow is lovely in conjunction with

its complement blue-violet. Often we see this
combination in sunsets and sunrises. Pages
47 and 104 show the patterns Delectable
Mountains and Dutch Mill created in comple-

Complementary

mentary color schemes.

Golden-Yellow and

Its Analogous Opportunities

If you love working with hot colors, consider
using golden-yellow in an analogous plan. This
color plan occurs frequently in nature. Use
three, five, or seven analogous hues to create an

exciting design with golden-yellow as the mid-
dle color. You can position golden-yellow on
either end of your analogous range too. A selec-
tion of fabrics for this color combination can be
seen at the right. Delectable Mountains is
shown in an analogous color plan on page 47.

7 Qi

Analogous 1l s mm]

- Analogous —

o 4%
Yar
A b
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Delectable Mountains
Complementary

. = PHE
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Complementary

Ih 4
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Delectable Mountains
Analogous

Analogous
Golden-Yellow

YUMMY YELLOWS
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Golden-Yellow and Its Split-
Complementary Options
Golden-yellow in a split-complementary color

scheme is wonderful with the cool blue-violet
temperature change enhancing the design.
This gorgeous color plan can be seen in sunrises

Delectable Mountains
low is used in a split-complementary color Spike-Complemantary

and sunsets throughout the year. Golden-yel-

plan in Delectable Mountains on page 47 and

Dutch Mill on page 104. \
=

Golden-Yellow and Its

Unexpected Triadic Partners

Aqua blue and fuchsia are golden-yellow’s nat- Split-Complementary

ural triadic partners, and their hues are quite

lovely together. A fabric selection i1s shown at B 5
the right. Delectable Mountains shows golden- ‘L"F
yellow with its triadic partners on page 47. 4.0
L] L]
Delectable Mountains
Triadic

Triadic

e Triadic \ _ L

\: f 4

/ / \

Triadic
Golden-Yellow, Aqua
Blue, and Fuchsia
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CHIC CHARTREUSE—YELLOW
WITH ATINGE OF GREEN

Chartreuse is a yellow hue with
a tinge of green. Nature uses
chartreuse to color flowers,
leaves, seedpods, seaweed, and
tropical birds. Some colorings are pure, while
others are softly subtle. This color seems utter-
I} l]!lCXPL‘CrL‘LI \"}TL‘H we see It In nature.
Chartreuse is often used as a highlight in sun-
lit designs.

Chartreuse's tints are softer than those from
the yvellow family. They appear quite luminous.
Dark chartreuse shades remind me of the deep,
dark moss, ferns, and darkened brush found in
forests. They are beautiful components of
designs which showcase a narural setring.
(-:I'I'rlrl'l—(_',llf\'c tones are \'L‘l’y lWCCt “T'lin}__" ds accents
for quiet nature scenes. They can be wintry
and calming. Photos 33B, 35B, and 68B show
quilts using chartreuse in a strong role.

Monochromatic Chartreuse

Pure chartreuse can be seen with its other fam-
ily members in the tint, shade, and tone scales
shown ar the right.

-

Duck & Ducklings
Monochromatic

The hues on this page can be used monochromatically or they
may be used in any other color scheme that includes chartreuse.

Tones (pure chartreuse + gray)
Tones (light chartreuse + gray)

Tones (dark chartreuse + gray)
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Tints (chartreuse + white)

Shades (chartreuse + black)




Chartreuse in lts Most Beautiful State
—With lts Complementary Partner

Chartreuse is used often as a natural accent.
Chartreuse and red-violet are a very striking
twosome. Chartreuse really zings in designs

with its complement.
: oo == Boe s o

MR

Complementary

Chartreuse and lts

Analogous Partners

When chartreuse is used analogously, it often is
combined with yellow and yellow-green to cre-
ate a soft, subtle effect. It can also be expanded
to a wider color range (see quilt photo 68B).
Th‘.'. d(_}g“.’( ](]d I]I()S:‘_il)l“ Z‘]rl(.'] [‘hc ll'l::ignnl i}‘ p(}l]
are examples of such coloring. Chartreuse is
used in an analogous role in Spinning Around
the Block on page 46, Delectable Mountains
on page 47, and Star Stretch on page 63.

Analogous

Analogous
Chartreuse

Duck and Ducklings
Complementary

1 ]

Complementary

A A
Duck and Ducklings

Analogous




Chartreuse and Its Split-
Complementary Options

(_:l"li-lrr]'(‘.l!.'il“ﬁ Splil'C(\I‘I‘I["lt‘!‘llL‘l"l[Hry C{ll{)l’ com-

bination with red-violet provides a wonderful
contrast in temperature change. A split-
complementary fabrics selection is shown at
the right. Chartreuse is used in split-comple-
mentary color schemes in Spinning Around
the Block on page 46, Delecrable Mountains
on page 47, and Star Stretch on page 63.

p. e

-
Split-Complementary Duck and Ducklings

Split-Complementary

Chartreuse and Its Triadic Partners

Cerulean blue (sky blue) and blue-red lie equal
distances from chartreuse. A fabric selection of
this dynamic triad is shown on page 114.
Chartreuse is paired with its triadic partners in

Storm at Sea (nine-patch) on page 119.

Triadic
Triadic

N

S
Y=

Duck and Ducklings
Triadic

Split-Complementary
Chartreuse with Red-Violet
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SPINNING AROUND THE BLOCK




DELECTABLE MOUNTAINS

(four-patch parttern) in four different golden-yellow color schemes
| N
1

.-i ﬂ% . %‘* NJ | &xu&
WH : N\*jﬁq rr*ﬁé#nn*

Split-Complementary
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chapter four

GORGEO
yellow-green

spring green

GREENS
aqua green

Green is the dominant color in
most landscapes. Lush gardens,
gently rolling farmlands, tree-

lined country roads, lakes the
color of emeralds, dense forest lands, silky moss,
swiftly moving mountain streams, freshly-
mowed lawns, wooded hideaways, new spring
leaves, and deep seawater all give us glimpses of

the various hues of green.

This chapter is divided into five color sections:
green, yellow-green, spring green, blue-green,
and aqua green. Pure green is a beautiful color,
but it is not as prevalent in nature as other
greens. (...‘l“'\\'ﬂl'."'-lfl\!" ndature uses numerous
warm yellow-green hues. They range from new
leaves gently unfolding on their branches to
the boughs of the vast Douglas Fir trees. Our
forests, parklands, and gardens also display
spring greens throughout. Blue-green vegeta-
tion makes a wonderful contrast to the other
gareens. r‘\ll“ll grecens are rare il'l our \"L'},[C[:ll’il iy
they more often grace nature in sparkling
water. There are many gorgeous green gem-
stones in our earth, including jade, emeralds,
and aquamarine. The earth is truly filled with

glorious greens!

Chouose your favorite green, then head for that
chapter section. Once you have decided which
color scheme you wish to use, review its guide-
lines in Chapter Two. If you want to review
ideas about using values, selecting the colors
for a specific mood or season, playing with
temperature, or any other basic color hints,
refer to Chapter One.
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GLORIOUS GREEN
AND ITS CHOICES

Pure green is the middle color
between yellow and turquoise
on the color wheel. The soft
green tints exude a fragile, deli-
cate feeling. The dark green shades are rich
Hﬂd I‘)C;“ltifi]]. TI"[L:SL‘ darc [.I“_' C(]ll]rﬁ U[l S]—l}ltiull
leaves and luscious wilderness. The toned-
green hues of winter imagery are very gentle.

Monochromatic Green
A monochromatic color scheme can be made up
of green with any of its tints, tones, and shades.

Stepping Stones
Monochromaric

The hues on this page can be used monochromatically or they
may be used in any other color scheme that includes green.

Tints (green + white)

Shades (green + block)

Tones (pure green + gray)

Tones (light green + gray)

Tones (dark green + gray)
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Green and Its Complement Magenta Complementary

. Magenta and Green
Green’s complementary color is magenta. h

These colors are beautiful together.

Stepping Stones
Complementary

i, -

Complementary

An interesting note: Although many of us
learned that red is green’s complement, you
can see that red does not lie directly across

from green on the color wheel. Instead,
magenta is opposite green. If you use magenta 1A
with green, you will have a more beautiful Not Comgplementary
design than if you use red with green.

A quilr setting of Stepping Stones in a com-
plementary color plan is shown on page 62. A
fabric selection is shown at right.



Triadic (secondary)
Green,Violet, and Orange

Green and Its Analogous Colors Green’s Triadic Partnership

The analogous color possibilities for green are Green's triadic partners are orange and violet.
numerous—and wonderful. Three, five, or  They, as well as the hues from their families,

seven hues can be selected. Stepping Stones work beautifully together. A triadic fabric

on page 62 and Star Stretch on page 63 display selection is shown below. Stepping Stones is

analogous colorings with green. set in a green triadic color plan on page 62. t

Anal.cg:aus Stepping Stones
Analogous = Triadic AR

’Es.;z,_;u

§ \llllf?__ S “7//l|\\\
A

L Analogous ey Triadic

Using Green in Split-
Complementary Color Schemes
Green is beautiful in a split-complementary

color scheme with analogous hues and com-

: Stepping Stones
plcmc‘ntary magenta. P:«tgc 117 .‘s‘hnw.‘i 4 Spllt- PErr,'Edi.;

complementary fabric selection with green as
the complement. Split-complementary set-
tings of Stepping Stones and Srar Stretch are
shown on pages 62 and 63.

ke A

Split-Complementary Stepping Stones
Split-Complementary

R
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THE BRILLIANT YELLOWV-
GREEN FAMILY

Brilliant yellow-green is the /
warmest green on the color '
wheel. Our forests, parks, and
gardens are filled with scores of
vellow-green-leafed plants and trees. Yellow-
green lies halfway between yellow and green,
so it vibrates with yellow’s energy. In nature,
this dominant green color creates a sun-
drenched effect. The tint scale shows ycllt)w-
green’s lightest hues. The darkest greens can
be seen in its shade scale. Many evergreen
trees display these greens. When yellow-green
has been toned (grayed), the colors become
muted and more subdued. Often low-valued
toned hues are seen in forests. The soft, light-
ly grayed green hues reflect the colors of stones

found in the mountains or near the water.

Yellow-Green in a

Monochromatic Color Scheme

If you wish to work in yellow-green’s mono-
chromatic color scheme, use only hues from
this family.

Formal Garden
Monochromatic

52  COLOR PLAY

The hues on this page can be used monochromatically or they
may be used in any other color scheme that includes yellow-green.

Tints (yellow-green + white)
,_l"_'i;l.ll

WLkl

i

1 { |

gn Ll

AT
JL, I.IH”
it

Shades (yellow-green + black)

Tanes (pure yellow-green + gray)

Tones (light yellow-green + gray)

Tones (dark yellow-green + gray)




Yellow-Green and Its Complement
Purple lies opposite yellow-green on the color
wheel. Purple can really zing when combined
with yellow-green hues. Page 99 shows a com-
plementary fabric selection. Nancy's Fancy on
page 105 shows yellow-green in a complemen-
tary relationship.

i

i

Hilf
I.

Complementary

o

Formal Garden
Complementary

Complementary
Analogous Yellow-Green
Yellow-green can be used in _
several analogous combina- f)ﬁ
tions. With yellow-green in the — %=
center position, you can vary
the number of analogous colors
from three, five, or seven fami-
lies. Stepping Stones on page 62
and Star Stretch on page 63 use

Analogous
yellow-green analogously.

Formal Garden
/ Analogous

- . Analogous —

Using Yellow-Green in a Split-
Complementary Color Scheme
Chartreuse, yellow-green, and spring green
blend with purple to create a fantastic temper-
ature shift in a split-complementary color
plan. These colors vibrate with excitement.
You can shift the complements so yellow-green
plays the role of the complementary color, as
purple works closely with fuchsia and red-vio-
let. Yellow-green is shown in a split-comple-
mentary color scheme in the pattern Nancy's
Fancy on page 105.

Spli;‘.- Formal Garden
Complementary Split-Complementary

Yellow-Green and lts Triadic Partners
Blue and red are the spirited triadic partners of
vellow-green. These colors create dynamic state-
ments when combined with their tints, tones,
and shades. A fabric selection is shown on page
80. Yellow-green is shown in a triadic color plan
with the pattern Laurel Wreath on page 90.

///

Triadic

\\

| 2

Trlad:c

=

Formal Garden
Triadic

GORGEOUS GREENS
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REFRESH I NG SPRI NG GREEN The hues on this page can be used monochromatically or they

may be used in any other color scheme that includes spring-green.
Spring green has a mild hint of f/

yellow in its makeup. This is to Tints (spring green + white)

be expected, since it is a color {]
that lies relatively close to {1
vellow. Sometimes this color is called grass 8ic

green. The tints are gorgeous. Mint green is )
readily recognized. Chocolate chip mint ice
cream’s coloring is a tinted hue of spring green. L

Qur forests are filled with trees that show

5 l'iT1 J 'T{“.ET']‘S Snaded 1LES. T e subtle rtones ades (spring green + blac
pring g haded | I't bl Shades (spring g black)

are fairly muted.

Spring Green and Its
Monochromatic Possibilities

A spring green monochromatic design will

have a refreshing quality.

Tones (pure spring green + gray)

Tones (light spring green + gray)

Star Stretch
monachromatic

Tones (dark spring green + gray)
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Spring Green and lts
Complement Fuchsia

The complement of spring green is fuchsia, a
color that lies berween magenta and purple.
The luscious comingling of this pair’s hues
make this a very attractive complement to use
in a design. You can see spring green with
fuchsia in Star Stretch on page 63.

Complementary

Spring Green and Its

Analogous Possibilities

You have several analogous possibilities using
spring green as the dominant feature in a
three-, five-, or seven-color design. An analo-
gous fabric selection is shown at the right.
Stepping Stones on page 62 and Star Stretch
on page 63 use spring green analogously.

Star Stretch
Analogous

Analogous
Spring Green

Star Stretch
Complementary

Complementary
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Spring Green and Its Beautiful
Split-Complementary Combinations
The analogous combination of spring green

Split-Complementary
Spring Green with Fuchsia

with its temperature-shifting complement
fuchsia can be stunning.

i.% 121

| PS4

Split- Star Stretch
Complementary Split-Complementary

You can see a split-complementary color plan
with Stepping Stones and Star Stretch on
pages 62 and 63. A fabric selection using this
great color combination is shown at the right.

The Triadic Partners

Spring green’s triadic partners are blue-violet
and orange-red. What a dynamic partnership
this is! Spring green is used as a triadic partner
in Star Stretch on page 63 and Dutch Mill on
page 104.

\ N/ 7 B
N 2

Triadic

I\
e

Star Stretch
Triadic
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COOL BLUE-GREEN AND ITS
NATURAL COLOR PARTNERS

Blue-green is a luscious, cool
hue. Many shade-loving plants
have blue-green leaves. Sea-
foam, a tint of hiuc—grcun‘
is very soothing. The quilts shown in photos
35A and 67A use blue-green as a major color.

Blue-green and Its

Monochromatic Hues

Pure blue-green and its tints, shades, and tones
can be used in a monochromatic setting to
great advantage because of their freshness. You
can use the pure hue and any of the tints,
shades, and tones.

&’

Woven Star
monochromatic

The hues on this page can be used monochromatically or they
may be used in any other color scheme that includes blue-green.

Tints (blue-green + white)

Shades (blue-green + black)

Tones (pure blue-green + gray)

Tones (light blue-green + gray)

Tones (dark blue-green + gray)
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Blue-Green and Its
Complement Blue-Red Aralogous
Blue-green’s complementary partner is blue- :

red. These two colors are absolutely glorious

with each other, as you can see with the hue
selection below. .

Woven Star

II|IIIIIII IIIIIII ooy

Complementary

Complementary

Blue-Green and Its

Analogous Options

You can create wonderful designs with blue-

green and its analogous neighbors using three,

five, or seven hues. An analogous fabric selec-

tion is shown at the right. The Stepping

Stones design on page 62 and Star Stretch on Woven Sta7
page 63 show blue-green used analogously. Andlogous

Analogous

=
Analogous —
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Blue-Green and Its Spllt' Split-Complementary
Complementary Possibilities BecCresnwichBinoRed
The split-complementary color scheme of
spring green, green, blue-green, aqua green, and
aqua blue is lovely. Blue-red is its natural tem-

perature shift. A fabric selection is shown at the

Woven Star
Split-Complementary

right. You can see split-complementary settings
using blue-green in Stepping Stones on page 62
and Star Stretch on page 63.

Blue-Green’s Triadic Partners w
Blue-green’s triadic partners are red-violet
and yellow-orange. This is another dynamic
partnership. You can see blue-green and its tri-

Split-Complementary

adic partners in Through the Looking Glass on

v
X

Woven Star
Triadic

page 129.
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SPARKLING AQUA GREEN AND
ITS LOVELY COMPANIONS

Aqua green is a breathtakingly ﬁ
beautiful color. It seems almost E—"

unreal in nature, but it isn’t.
Speckled here and there
throughout the world are amazing aqua green
lakes hidden among vast areas of untouched
wilderness. Far away from these awesome nat-
ural settings, you can cast your eyes on aqua
green hues in the warm tropical waters of the
Atlantic Ocean.

Aqua Green and Its
Monochromatic Hues
Pure aqua green and any of its tints, shades, and

tones can be used in a monochromatic design.

Stone Mason's Puzzle
Monochromatic

60  COLOR PLAY

The hues on this page can be used monochromatically or they
may be used in any other color scheme that includes aqua green.

Tints (aqua green + white)

Shades (aqua green + black)

Tones (pure aqua green + gray)

Tones (light aqua green + gray)

Tones (dark aqua green + gray)




Aqua Green and lIts

Complement Red

Aqua green and its complementary partner red
are fantastic together. They are much prettier
together than the commonly used (although
not complementary) red and green.

Complementary Stone Mason’s Puzzle

Complementary

Aqua Green and lIts

Analogous Options

You can create wonderful analogous designs
with aqua green using three, five, or seven col-
ors. Aqua green can be positioned on either end
of the analogous range. Aqua green is shown
analogously in Stepping Stones on page 62.

Stone Mason's Puzzle
Analogous

N7
S,

1
N

Analogous

Analogous

Stone Mason’s Puzzle

Aqua Green and lIts Split-
Complementary Possibilities

Aqua green is stunning in its split-comple-
mentary color plan, which uses blue-green,
aqua green, aqua blue, and red. You can see
aqua green in a split-complementary scheme
on page 62 in Stepping Stones.

Split- Stone Mason's Puzzle
Complementary Split-Complementary

Aqua Green’s Triadic Partners

Aqua green’s triadic partners are purple and
orange-yellow. What a beauriful design rthey
can create! A fabric selection can be seen on
page 100. On pages 105 and 128 aqua green
can be seen in other triadic color designs.

Triadic

Triadic

<

= 7

Triadic

GORGEOQUS GREENS
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AN EXHIBIT

OF COLORFUL
QUILTS

64C MARINERS AT SEA, 1998, 82" x 106"

Ann Jensan, Richland, Washington

e quilt uses s

create a strik

2 _:; o A.;

This Thousand Pyramids quilt uses an

analogous color scheme to create its design
inalogous color scheme to create its desigr
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65A WINTER, 1998, 40" x 36"
Lesly-Claire Greenberg, Fairfax, Virginia

Winter, made from a one-patch pattern,

is created in the soft, subtle toned hues
The quilt was made into a Torah mantle. It
now resides in the Ark on a sacred scroll,
Owner; Temple B'nar Shalom, Farfax Station,
Virginia. Machine quilter: Joanne Fiorino.

(Photo: flason Horgwitz/Merror Ball Studie)

Ly R SRR

0 W

658 COLORWASH DIAMOND WEDDING RING,
1998, 90" x 90"
Syhia |, King, Pasco, Washington

To create this subtle calor blend, Sylvia hand dyed
all the fabric. This quilt was inspired by Shar
Jorgenson's TV program aboutWeddmg Hlng qunts

Wogne

65C INDIAN ORANGE PEEL VARIATION,
1997, 61" x 61"
Barbara Schneider, McHenry, llinos

The strong value contrasts in Indiun Orange Pee!
Vanation sharpen the design, while the spontaneous
color changes cause the design to vibrate. The quilt is
made from Karen Stone's Indian Orange Peel pattern

Photo! john Moneer]
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66A FEATHERLIGHT, 1998, 77" x 93"
Mariya A Waters, lvanhoe, Australia

Featherlight 1s the second in a senes

el O '.“'Q\g s,

ular pinwheels

66C PRIMARY STARS I, 1998, 46" x 6
Diana Voyer, Victoria, British Celumbia, Canada

This simple historic Variable Star pattern

with its striking color and value changes

further enhances the quilt’s drama.

668 HEATHER'S BLUE GLASS COLLECTION,
88" x | 04"

Sandy Corry, Inverell, Australia

Thue
Star and Milky

les Hidden

work Portfolio.

66 COLOR PLAY



MORNIMN f x 53
Charlotte Warr Ande 1 s City, Utal

Depth 15 created in two ways: by overlapping

67C ALLERGIC TO BROOMS, 1993,40" x 45"
Charlotte McFarland, Victona, British Columbia, Canad

AN EXHIBIT 67
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68A MESSENGER

Caryl Hr‘,'r—_-r Fallert, C}:“.w:gt_:, Mhinges

|r AA
ang tra
play of warm and cool ¢

s is very effective

688 NINE-PATCH GONE UPTOWN,
1998, 78" x 92"

Kit Willey. Niagara-on-the-Lake, Ontario, Canada

Thic lorful quilt was made from a Nine-
Patch block and an alternate plain block.

Value change creates the lustrous illusion

68C FLYING FREE #2, 1995, )
Caryl Bryer Fallert 20, lllinois

flov and vegetables from

arden are abstractly intertwined. Caryl

B
superbly creates depth and luster through
C > changes

olor scale and
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69A JEWEL FIRE, 1996, 89" x 108"

Gwendolyn A. Magee, Jackson, Mississipp

69C SUMMER DAWN, 1997, 84" x 84"

Kaye Rhodes, Annandale, Virginia

Sy

F ‘ F
(VNENEN . Catin quit i stuing with s
Ok 208 208 vibrating outwardly, Deptf
-~ 4 -, “‘ i - and luminsity are created through color play.

en Wogner

698 GRETA'S QUILT, 1999, 75" x 75"
Dana Matthews, Moccasin, California

Dana uses the pattern as a vehicle to

create a scenic illusion far her daughter's
quiit. Depth, luminosity, and tra

E!

throughout the quilt's design

n Wiagner
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umbling

Puzzle by |uc

70C RISE AND SHINE, INNER ¢

CABIN QUILT

k, Geartle, \Wa
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71A CROSSING THE BORDERS, 1993 81" « 81"
Irene MacWilliam, B |

1B BURNING THE MIDNIG OIL, I 62"

Beth Miller; Kambah, ACT, Australia

% <

y
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72A SEPTEMBER'S MY FAVORITE,
1996, 49" x 39"
Sandy Boyd, Glenwood Springs, Colorado

This autumnal quilt uses warm shades for
its dominant color scale. Cverlapping objects
ors in the background

and using less distinet ¢
create the appearance of depth.

72C CANADA IS, 1993, 56" x 25"
Susan Duffield, Sidney, British Columbia, Canada

Iransparency is evident in this splt-complementary

color plan, Several Canadian vigne

throughaut the design, (Photo Ken W

72B CHURCH WINDOW #2, 1997, 26" x 58"

Sandy Corry, Inverell, Australia Clare has created a striking

design inspired by Margaret

That Sizzle

rch window 15 created

n rich, warm sh 25, 50 45

A stunning ¢h

prn
to elicit the glorious colors of autumn

anl

hoto: Anthery Ellots)
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73A ANOTHER FENCE, 1998, 62" x 42"
Sandy Boyd, Glenwood Springs, Colorado

Overlapping color temperature and great
fabnc selection create dimensionality in this

summer imagery quilt

Diana Voyer, Vit

738 BASK

Baskets

was inspired by a basket quilt
in Alex Anderson's Quilt 5
Moving background va

light further enhane

|
om dark 10

the desien
the desigr

AN EXHIBIT
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74A SEASOMNAL LIGHT, 1996, 72" x 85"
Mariya A. Waters, lvanhoe, Australia

This fascir
three-dimensionality fror
n. Value change enhances depth, The

ting quilt creates its movement and

n the pinwheel pattern’s

ars to float above the warm hues.

/4B WEAVE NINE, 1999, 60" x 60"
Reynola Pakusich, Bellingham, Washington

This unbelievably dynamic Snall's Trail quilt
15 beautifully enhanced with illusions of

depth, luster;, and transparency.

74C QUEST FOR FIRE, 1994, 30" x 26"
| Bryer Fallert, Oswego, llinois 74D THE STUDIO, 1998, 29" x 22"
v E Beth P Gilbert, Buffalo Grove, lllinc

The design is enhanced by the use of strong pure
3 ; desien uses the tone scal
hues set against toned hues, which allows the viewer Ihis original design .._se: the tone scale
focus on the dramatic features, Transparency is in a dominant role. Qverlapping elements

allic thread work

enhance the quilt’s three-dimensionality.
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75A CUPS OF SCRAPS, 1997, 50" x 35
Madelon Carels, Amsterdam,
The Netherlands

This tea cup quilt creates great nterest
hecause of its use of fabric. It was inspired hy

a quilt seen in Patchw Quilt Tsushin, 1997,

Ork

75B CREWEL WHIRL, 1996, 89" = 89"
Patrice Perkins Creswell, Austin, Texas

This awesome quilt s beautifully colored in
wartm), rich shades, giving (L an autumnal feeling
Crewel Whirf's design is based on both a
mariners compass and crewel embroidery.

(Photo: Bath T Kennady)

75C NEW YORK BEAUTY, 1998, 68" x 68"
Kay Lettau, Annandale, Virginia

This New York Beauty quilt is stunning with
ts warm analogously colored shades.

to: e Waprer

75D LONE STAR. 1996, 67" % 67"

Bartara Schneider, McHenry, lllingis

Lone Star 15 in subtle blends of warm hues
ches of dark blue for contrast. The
; are quite eff helping to
novement (}I‘-\'} '.I'.-':!WS'.P.‘{"EI'C .

with to

value
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chapter five

BLISSFUL

cerulean blue
BLUES
aqua blue

The blue spectrum is a major
player in our world’s back-
ground. We most often see blue

as the color everything else is
set against. The blue spectrum is a striking
contrast to the multitude of other colors in
nature. Often blues create refreshing, airy, and
serene moods. They can suggest sophistica-
tion, elegance, and formality. Overall, blues
are colors of peace and hope. For your conve-
nience, this chapter has been divided into four
major blue sections: blue, cerulean blue,

turquoise, and aqua blue.

Warm blues can be brilliant and dazzling. Dark
blues, contrasting with warm colors, can be
dramatic (see photo 71B). Light blues give an
airy, fresh feeling. Grayed blues can be armos-
pheric and fragile. Light, grayed blues easily
suggest a wintry scene or an icy mood.

Being surrounded by blue tends to decrease
muscle activity, blood pressure, respiration,
and heart rate. Blue, then, is an excellent color
for bedrooms and other rooms meant for rest
and respite. If you wish to create a tranquil

quilt, start with a blue family.

For your next blue project, select your favorite
color and then choose the color scheme vou
would like to use. To learn abour each color
scheme’s characteristics and guidelines go ro
Chapter Two. If you would like to review
guidelines for color scales, values, intensity, or
color temperature, turn to Chapter One.
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BLISSFUL BLUE

Pure blue, a color lying halfway

The hues on this page can be used monochromatically or they
may be used in any other color scheme that includes blue.

between turquoise and violet, is Tints (blue + white)

one of the most popular hues on

the color wheel. Because pure
blue is rather dark, it has numerous tints in its
family. Our midday sky is often a blue rint.
Whenever blue has black added ro it, it

becomes a shade. Navy blue is extremely pop-

ular as either a shade or a dark tone.

Shades (blue + black)

Monochromatic Blue

Blue is probably the most popular color to use
in a monochromatic design. It is sophisticated,
restful, and immensely beautiful. Besides pure
blue, tints, shades, and tones may be used in

your design.

Tones (pure blue + gray)

Yo!

Laurel Wreath
Monochromatic
gray)

Tones (dark blue + gray)
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Blue and Its Wonderful
Complementary Partner

Blue is a lovely color, especially when it's part-
nered with orange-yellow, its complement.
We often see this combination in early morn-
ing and evening skies. Although many of us
learned differently, blue and orange are not
complements, as they do not lie opposite each
other on the color wheel. Blue is more beauti-
fully partnered with orange-yellow. A fabric
selection is shown on page 127. On page 90
the pattern Laurel Wreath shows blue in a

Blue in Its Analogous Color Plan
Blue is very beautiful in an analogous color

complementary color plan.

Complementary

scheme. Blue can be the middle hue, or it can
be positioned on either end of the analogous
color range. You can see blue used analogously
in Laurel Wreath on page 90. Photo 64C
shows a quilt using blue analogously.

Analogous

Complementary

S

Not Complementary

Laurel Wreath
Complementary

4 ;

el i

Laurel Wreath
Analogous

Analogous
Blue
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Blue and Its

Split-Complementary Pals

The split-complementary color scheme for
blue works very effectively. It not only looks
wonderful with its analogous neighbors, but it
is also greatly enhanced by the complementary
temperature change of orange-yellow. Blue is
used in a split-complementary color plan in
Laurel Wreath on page 90.

\!
Split- Laurel Wreath
Complementary Split-Complementary

Blue’s Triadic Partners

Blue’s triadic partners are red and yellow-green.
Laurel Wreath is shown in a triadic setting on
page 90. A fabric selection is shown at the right.

Triadic

Laurel Wreath
Triadic

Many designs are created in blues and reds.
This often results in a sense of something miss-
ing or of a visual imbalance. Since red and
blue are not complements, they are not best
paired together as two hues. Thus, if you want
to use blue and red rogether, use them in a tri-
adic rather than a dual partnership. The nat-
ural third partner is yellow-green. You will be
surprised and delighted by the uplifting results.
If you are apprehensive about adding yellow-
green to your blue and red design, use it as an
accent. You can use its soft tints, subtle tones,
or rich shades with a touch of the pure hue.

Triadic
Blue, Red, and
Yellow-Green




BREATHTAKING CERULEAN
BLUE—SKY BLUE

If we stop to look above us dur-
ing midday, we may be awed by
the sky's glorious blue color. This

beautiful blue, with its refreshing
hint of warmth, is informally called sky blue.
Formally, its name is cerulean blue. Cerulean
blue lies between blue and turquoise on the
color wheel. Both sky and water are often col-
ored in cerulean blue. Many cultures use this
lovely, warm blue in their designs. Scandinavian
homes are often decorared with this blue.

Cerulean blue’s popular tints can often be seen
in home decor. Rich, dark shades are created
when black is added to cerulean blue. When
cerulean hues are toned, their intensity is less-
ened, whether they are light-, dark-, or medium-
valued hues.

Monochromatic Cerulean Blue

Cerulean blue, the blue of endless skies, is
beautiful in a monochromatic color scheme.
Use the pure color and any of its rints, shades,

and tones together. A small selection of

cerulean blue fabric is shown below.

Cerulean Blue Fabrics

) T

Dancing Star
Monochromatic

The hues on this page can be used monochromatically or they may
be used in any other color scheme that includes cerulean blue.

Tints (cerulean blue + white)

I
i
|
1L
-
J-""I‘
(I8

Shades (cerulean blue + black)

Tones (pure cerulean blue + gray)

Tones (light cerulean blue + gray)

Tones (dark cerulean blue + gray)

BLISSFUL BLUES

81



Cerulean Blue and Its Complement
Warm cerulean blue goes beautifully with
yellow-orange, its complement. The color of
juicy apricots and cantaloupe complements
this blue immensely. Scores of sunrises and
sunsets display this

color combination.

Cerulean blue is a complement in Through

' Complementary

the Looking Glass on page 129.

N A

Dancing Star
Complementary

Complementary

Cerulean Blue'’s Analogous Possibilities
Cerulean blue is especially pretty when used
with five analogous colors. Storm at Sea on
page 89 and Dutch Mill on page 104 show
cerulean blue in an analogous plan. Photo 64C
shows an analogously colored quilt.

Analogous Dancing Star Analogous

N2

Analogous

82  COLOR PLAY

Cerulean Blue and Its Split-
Complementary Options

Cerulean blue looks great when combined
with its neighboring colors along with its
complement yellow-orange. The most usual
combination places cerulean blue in the
center analogous position with three or five
colors. Cerulean blue can also be the comple-
ment to yellow-orange and its analogous
neighbors. (See quilt photo 69B.) A fabric
selection is shown on page 125. Dutch Mill on
page 104 and Through the Looking Glass
on page 129 use cerulean blue in split-comple-
mentary color plans.

P N
0

Split- Complemenmry Dancing Star
Split- Complemenmry

The Surprising Triadic Partners

Cerulean blue’s triadic partners are blue-red
and chartreuse. Another triadic setting can be
scen in Storm at Sea on page 119. Page 114
shows a cerulean blue triadic fabric selection.

-Triaélic-

W

Triadic

A\

=
V"//f

Dancing Star
Triadic



TRANQUIL TURQUOISE

Turquoise, one of the primary

colors of the Ives color wheel, is

a beautiful, much-loved color.

Printers and photographers call

this color cyan. Regardless of the name one uses,
it is lovely. Its beauty flows throughout its fami-
ly. The tint, shade, and tone scales are beautiful
too. We see the rints in different parts of our
carth. Turquoise and blue topaz are extraordi-
narily beautiful hues from the tint scale. Skies
and waterways can be in turquoise hues. Dark
turquoise shades and tones are rich and luscious.
Interestingly, turquoise is a color almost every-
one can wear, in one scale or another. Selected
quilts using turquoise are shown in quilt photos
33C, 34A, 65B, and 141B.

Turquoise in a

Monochromatic Statement

Use pure turquoise and its tints, shades and
tones for a rich, striking design. Be sure to
incorporate good value change when working
with your monochromatic design.

A i 4

y " N

Storm at Sea
Meonochromatic

The hues on this page can be used monochromatically or they

may be used in any other color scheme that includes turquaise.

Tints (turquoise + white)

Shades (turquoise + black)

Tones (pure turquoise + gray)

Tones (light turquolse + gray)

Tones (dark turquoise + gray)

BLISSFUL BLUES
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Complementary
Turquoise and Orange

Turquoise and Its Glorious
Complement Orange

Turquoise and orange are an amazing combina-
tion because this partnership creates a fire-and-
ice effect with the heat of orange and the cool-

ness of turquoise. Orange’s soft orange-apricots,

rusts, and browns are quite striking combined

) Storm at Sea
with turquoise hues. The sky is fantastic when Complementary

it’s filled with these two complements. A selec-
tion of fabrics is shown at the right. A comple-
mentary coloring of Storm at Sea is on page 89.

T, -

Complementary Complementary
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Turquoise and lts

Analogous Relatives

Turquoise looks smashing in its analogous set-
tings. It can be positioned in the center or on
either end of the color range. Use three, five,
or seven color families. Storm at Sea on page
89 uses turquoise in an analogous setting.

Anaiogous Storm at Sea
Analogous

§\\\,1|II/

/4

" Analogous —

Turquoise and Its Split-
Complementary Options

In a split-complementary color plan, turquoise
is generally placed in the center analogous posi-
tion, while orange, its complement, is the tem-
perature-shifting hue. Storm at Sea is shown in
a split-complementary plan on page 89.

-

Split- Storm at Sea
Complementary Split-Complementary

Turquoise and Its Triadic Partnership
Along with magenta and yellow, turquoise is a
member of the primary triadic color scheme.
Turquoise is shown in triadic plans in Storm at
Sea on page 89 and Spinning Around the
Block on page 46.

W7 & T ®
v N W4
ol g [N |
Triadic Storm at Sea

Triadic

5::-_!‘::
fae=—i==] Triadic
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SPARKLING AQUA BLUE

Aqua blue is a happy, bubbly

£

5

color. Because it is rare in
nature, aqua blue catches our
immediate attention when we
see it. Throughout the world, deep, cold,
mountain lakes are colored aqua blue hues.
Delicate robins' eggs are beautifully colored a
tinted aqua blue. Shown ar the right are some
of aqua blue’s delicate tints, rich shades, and
subtle tones.

Aqua Blue’s

Monochromatic Color Plan

Combine pure aqua blue with its light, fragile
tints and lovely dark shades for refreshing
monochromatic designs. If you are interested in
l]:i\'il]g d SlIl'.‘tlL' pft‘sﬂnt:”i()n, hl)\VL‘\’L‘r, use
mostly tones in your fabric selection.

Yankee Puzzle
Manochromatic
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The hues on this page can be used monochromatically or they
may be used in any other color scheme that includes aqua blue.

Tints {aqua blue + white)

Shades (aqua blue + black)

Tones (pure aqua blue + gray)

Tones (light aqua blue + gray)

Tones (dark aqua blue + gray)




Aqua Blue and Its Analogous
Complementary Color Scheme AT
Complementary color schemes are particularly
beautiful when they combine two colors that
symbolically remind us of warmth and coolness,
as aqua blue and orange-red do. The combina-

tion of hues in their tinted and shaded form can

4 Yankee Puzzle
be spectacular. Orange-red’s tints are beauriful, Complementary

soft orange corals. The rusts and browns are

scrumptious. These hues are exciting with the
aqua blue hues. Aqua blue 1s used as a comple-
ment in Bachelor Puzzle on page 118.

IIIIIII IIIIIIIIIII .

Complementary

Aqua Blue with lIts

Analogous Neighbors

If you love aqua blue, use this harmonic color
plan with either three, five, or seven hues.
Aqua blue is generally the middle hue, but it
can be placed at either edge of the color

range. An analogous fabric selection is shown Yankee Puzzle

¥ ) & Analogous
at the right. Storm at Sea on page 89 shows ¥
aqua blue analogously.

LD 2

p— Analogous —
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Aqua Blue with Its Split-
Complementary Options

Aqua blue, aqua green, and turquoise are very
beautiful together with orange-red. However,
you may wish to expand the color range to five
colors for more interest. Aqua blue and its
analogous hues give a cool, watery effect with
orange-red creating a touch of warmth. If you
want a warmer design, use aqua blue as the
complement to orange-red and its warm anal-
ogous neighbors. Aqua blue is used in a split-
complementary color plan in Storm at Sea on
page 89 and Bachelor's Puzzle on page 118.

Aqua Blue’s Triadic Partners

Aqua blue, fuchsia, and golden-yellow are
three colors thar go rogether beautifully. They
are natural partners because they lie equal dis-
tances away from each other. Delectable
Mountains on page 47 uses aqua blue and its
triadic partners.

-
7 :
Triadic

m— Triadic

88

Yankee Puzzle
Split-Complementary

Split-Complementary

Yankee Puzzle
Triadic

Split-Complementary
Aqua Blue with Orange-Red



S I O RI I I \ I S El \ (4-patch pattern) in four different turquoise color schemes
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(4-patch pattern) in four different blue color schemes

LAUREL WREATH

Analogous

Complementary

Triadic

Split-Complementary

COLOR PLAY
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chapter six

VERY ROYAL
VIOLETS

The violet-spectrum colors at the
bottom of the color wheel are
rich and magnificent. Centuries

ago, these colors were the most
difficult colors to obrain. Only the most elite
could afford to wear garments or decorate their
homes with these colors. They became the
favorites of ancient rulers because of their rarity.
These violet hues continue to be the colors of
nobility. They are worn as symbols of high office
or rank, imperial power, or high birth. These
colors are stunning in nature. Their rich hues
subconsciously evoke feelings of courage, wis-

dom, and grandness.

This chapter presents to you this spectacular
group of violet-spectrum colors in five color
sections: violet, blue-violet, red-violet, purple,
and fuchsia.

If you would like to work with one of these color
families, go directly to its section. Once you
have decided which color scheme to use, review
its guidelines in Chapter Two. If you want to
review other color hints, refer to Chaprer One.

violet
blue-violet
red-violet
purple
fuchsia

VERY ROYALVIOLETS
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ROYAL V|O|—ET The hues on this page can be used monochromatically or they
AN D ALL ITS GLO RY may be used in any other color scheme that includes violet.

Tints (violet + white)

TS
.II "
I
RS
S
ra el
(i
) l, I
Il

Shades (violet + black)

The Subtle Beauty of the Violet I I I I I I I

Monochromatic Color Scheme Tones (pure violet + gray)

o I I I I I I

’ Tones (light violet + gray)

y 4 iy

’\ \ gl
Dutch Rose | ¥

Monochromatic J

Tones (dark violet + gray)

Violet is the darkest pure color
on the color wheel. It is located
at the bortom of the color wheel, i ‘
halfway between magenta and

turquoise. Its rich hues are displayed frequently
in nature. Because violet is so dark in value, it is

the pure color with the most tints. The tints
range {]‘l)[ll l\Illh’}] \r\'}l]‘.[L‘ Lo 1ALy lll\'L'llLiL'I', lilL-lC,
and light violet hues. There are few shades in its
family, since it takes very few steps to move from
pure violet to black. The subtle tones of violet
can be seen at the right. Grayed dark violet pro-

duces eggplant and grape hues.

Using only pure violet, along with its tints,
tones, and shades for a monochromatic
color scheme creates a sophisticared, beaurtiful
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Violet and Its Complement

Violet and its complementary partner yellow
form a partnership that narurally mimics the
effect of sunlight through deep shadows. This
physical relationship can be used to your
advantage when working with these comple-
ments. A fabric selection is shown on page 38.
Spinning Around the Block on page 46 uses
violet as yellow’s complement.

Y

Complementar

L
2 P

| : 2ot

Complementary Dutch Rose

Complementary

Analogous Violet

Violer can be very beautiful in an
analogous color scheme with /.\
three, five, or seven colors (see /l‘\\

photo 64B). Although violet is Analogous
usually in the center position, it
can be positioned on either end A \
N O

Nancy'’s Fancy on page 105 uses Y )

of the analogous color range.

violet analogously.

Dutch Rose

&\\ \I ’ //// Analogous

H
p—

T\

Analogous

Violet’s Split-Complementary

Color Scheme

The split-complementary color scheme is a
glorious showease for violet, since it combines
its analogous neighbors with yellow. Spinning
Around the Block on page 46 and Nancy's
Fancy on page 105 use violet in a split-com-

plementary color scheme.

Whin

-
&
P =&
VA
Splic-Complementary Dutch Rose

Split-Complementary

Violet’s Secondary

Triadic Color Scheme

Violet, green, and orange are secondary colors;
their combination is called a secondary triadic
color scheme. A triadic fabric selection is
shown on page 51. Violet is used in a triadic
color plan in Stepping Stones on page 62.

Q Triadic g

my
A

Dutch Rose
Triadic

VERY ROYAL VIOLETS
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Blue-violet lies berween violet
and blue on the color wheel.
Blue-violet is stunning, no
matter whether you are looking
at its tints, the pure hue, or its shades. Sunrises
and sunsets frequently give us blue-violet skies,
while hydrangeas, lobelia, and blueberries
amaze us with their unusual blue-violet hues.
This beautitul color family can be used to cre-

ate sophisticated, calming designs.

Monochromatic Blue-Violet

Using blue-violet in a monochromatic color
plan can result in a soothing, elegant design. It
may take some time to gather a good collection
of fabrics in a wide value range, since this is not
a color that is available in abundance. However,
collecting the fabrics should be fun. A fabric

selection is shown below.

Blue-Viclet Fabrics

Dutch Mill
Monochromatic

94 COLOR PLAY

The hues on this page can be used monochromatically or they
may be used in any other color scheme that includes blue-viclet.

Tints (blue-violet + white)

Shades (blue-violet + block)

Tones (pure blue-violet + gray)

Tones (light blue-violet + gray)

Tones (dark blue-violet + gray)




Complementary Blue-Violet

We frequently see the natural color combina-
tion of blue-violet and its complement golden-
yellow in sunsets. Dutch Mill on page 104 and
Delectable Mountains on page 47 can be seen

in a complementary color scheme.

_f-'-\' R §

Complementary

Complementary

Dutch Mill
Complementary

Analogous Blue-Violet

There are many harmonic analogous possibili-
ties for blue-violet and its analogous neighbors.
The patterns Laurel Wreath on page 90 and
Dutch Mill on page 104 show analogous color

s5C I"IL‘I‘IILT.‘\' ltSil"Ig l"lll{"\'it'!li‘f.

-

\ .

Dutch Mill
Analogous

S

Analogous

Analogous

Blue-Violet and Its Split-
Complementary Combinations
Blue-violet works very well in a split-comple-
mentary color scheme because of the wonder-
ful temperature shift it creates with golden-
Dutch Mill on page 104 and
Delectable Mountains on page 47 are shown

\_'L‘l IU\\'.

in split-complementary color plans.

®.

S

Splic-Complementary Durtch Mill

Split-Complementary

The Unexpected Triadic Partnership
The wonderfully unexpected triadic partners
of blue-violer are orange-red and spring green.
Their hues blend beautifully together. Dutch
Mill on page 104 and Star Stretch on page 63
show blue-violer with its triadic partners.

\ >

Triadic

NS
»

P, Y
R
Dutch Mill

Triadic
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RIOTOUS RED-VIOLET

Red-violet is very closely associ-
ated with borh violet and pur-

ple, as it lies between them on

the color wheel. It is slightly
redder than violet and a bit cooler than pur-
ple. It is often a forgotten color, as purple and
violet receive the most attention. In fact,
many people mistakenly think red-violet is
violet or purple. Nature uses red-violet fre-
quently. Red-violet's tints are numerous, while
its shades are few. Notice the beauty of the
tones. Darkened red-violet creates a rich bur-
gundy—almost a wine brown. The light hues

create I\‘}\'(’I\I' Ii]:ll'. t'.(‘}l(!l'h'.

Monochromatic Red-Violet

If you love red-violet and have a variety of
fabrics with a wide value scale, consider cre-
ating a monochromatic design. It should be

magnificent!

Red-VYiclet Fabrics

Golden Royalty

Monochromatic
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The hues on this page can be used monochromatically or they
may be used in any other color scheme that includes red-violet.

Tints (red-violet + white)

Shades (red-violet + black)

Tones (pure red-violet + gray)

Tones (light red-violet + gray)

'l
1
]

Tones (dark red-violet + gray)




Red-Violet and lts Complement

Like other striking colors, red-violet looks
absolutely wonderful with its opposing partner,
chartreuse. They seemingly vibrate off each
other. Any design should look smashing with

Complementary

this combination.

b d
| hi 0 b
n AL
1 7 ‘.L*\‘A
- Fe

Golden Royalty
Complementary

Complementary

Analogous Red-Violet

Red-violet and its harmonic neighbors make
for a wonderful analogous color scheme. Red-
violet is used analogously in Dutch Mill on
page 104 and Nancy’s Fancy on page 105.

¥ &
N

Golden Royalty
Analogous

W

'S

Analogous

—

Analogous

Red-Violet and Its

Beautiful Temperature Shift

Red-violet works beautifully in a split-comple-
mentary color plan along with vibrant char-
treuse. You can change the mood considerably
by having red-violet as chartreuse’s comple-
ment and greens and yellows as the analogous
group. A fabric selection is shown on page 45.
Dutch Mill on page 104 and Nancy's Fancy on
page 105 use red-violet in their split-comple-

mentary plans.

-

b

Split-Complementary Golden Royalty

Split-Complementary

Red-Violet and Its

Surprising Triadic Partners

Red-violet's triadic partners are yellow-orange
and blue-green. They make a great combina-
tion. A triadic plan is used in Through the
Looking Glass on page 129.

/ =1

<
4

Y R
N A

Golden Royalty

Triadic
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VERY POPULAR PURPLE

Purple is a wonderfully warm,
luminous color worthy of its

popularity. It lies halfway

between magenta and violet
and thus has more red in its make-up than vio-
let. Purple evokes strength and splendor.
During important ceremonies and certain sea-
sons of the church year, religious attire is often
made from purple cloth.

Because purple is a relatively dark color, tints
are numerous. Notice that the tints in purple’s
family are much warmer than violet’s tints.
Purple’s small shade scale is filled with rich,
luscious hues. Purple tones are beautiful and
subtle. You will find forms of lilac and mauve
in this family.

Monochromatic Purple
If you want to use only purple in your design,
include pure purple and as many tints, shades,

and tones as you wish.

Nancy's Fancy
Monochromatic
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The hues on this page can be used monochromatically or they
may be used in any other color scheme that includes purple.

Tints (purple + white)

Shades (purple + black)

Tones (pure purple + gray)

Tones (light purple + gray)

Tones (dark purple + gray)




Purple’s Stunning Complement
—Yellow-Green

Purple’s complement is yellow-green. They
make a glorious partnership, as you can see by
the hues here, Nancy’s Fancy on page 105

shows this complementary plan. A selection of

fabrics is shown at the right.

Complementary

An important note: If you are not certain
whether you are working with purple, red-vio-
let, or violet, give your fabric the afterimage
test. For detailed information on finding an
afterimage, sece Chapter Two, page 26.

Purple and Its Analogous Possibilities
If you are a purple lover, consider using the
analogous color scheme. All combinations are
beautiful. One example is shown in Nancy's

Fancy on page 105.

a

—

Analogous

i.‘-e't
D
Y
Pve

Nancy's Fancy
Complementary

Complementary

AAS
3
Ve

Nancy's Fancy
Analogous
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Purple with Its Beautiful Split-

Complementary Combination

Using the split-complementary color scheme
with purple is wonderful because the yellow-
green temperature change is so striking. For
variation you can make purple the comple-
ment that combines with yellow-green and its
analogous hues. Split-complementary color
plans are shown in Nancy's Fancy on page 105

and Celebration on page 32.

< B

N ot

a. P _an

&V a

Split- Nancy's Fancy
Complementary Split-Complementary

Purple’s Triadic Partnership

Purple has a gorgeous triadic partnership with
aqua green and orange-yellow. Many hues you
can use are shown here. This combination
would make a great quilt! A fabric selection is
shown at the right. Nancy's Fancy is shown
with a triadic color plan on page 105.
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Triadic
Purple, Aqua Green,
and Orange-Yellow



FABULOUS FUCHSIA AN D ITS The hues on this page can be used monochromatically or they
COLO RFUL OPPORTUN ITl ES may be used in any other color scheme that includes fuchsia.

Fuchsia is a stunning color Tints (fuchsia + white)

\\.-’]‘iiL'l"l liL‘S l)L‘t\.\'L‘L‘[‘l magenta I I I

and purple. It is relatively cool,

beautifully clear, and filled with
energy. Gardens vibrate with flowers strikingly

colored with fuchsia. Fuchsia’s tints are beauti-

ful cool pinks in light and medium values.
Fuchsia’'s shades are rich, vibrant hues of

exquisite deep wine colorings. Fuchsia’s tones Shades (fuchsia + black)

are soft and subtle. The dark tones range from

an exquisite burgundy wine to luscious wine

brown. The very grayed pinks become mauve

as they lose their identity. I I I I I I I I
The Sophisticated Fuchsia

Monochromatic Color Scheme Toies: pive: Fuchosa o)

Using fuchsia in a monochromatic color
scheme can create a vibrant design. Its color
range will offer a rich, dynamic statement.

hl A

‘. Tones (light fuchsia + gray)
Fly Away
Monochromatic

Tones (dark fuchsia + gray)
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Fuchsia’s Beautiful

Complementary Partner

Fuchsia looks stunning with spring green, its
complementary partner. Star Stretch on page
63 uses a complementary color plan.

||
i

Fuchsia’s Analogous Opportunities
Fuchsia can be very pretty when combined
with its neighbors. Besides having fuchsia as

Complementary

the middle color, you can position fuchsia on
either end of the color range. Nancy's Fancy
on page 105 uses the analogous color plan.

‘**-_'_}
v

Fly Away
Analogous

71‘ . ; ;

Analogous

Fly Away
Complementary

Complementary

Analogous
Fuchsia



Split-Complementary Fuchsia

Fuchsia and its neighbors magenta and purple
are great colors to use with spring green, fuch-
sia’s complement. Stretch your analogous
range to five colors for more interest, if you
wish. A fabric selection is shown at the right.
Star Stretch, Nancy'’s Fancy, and Storm at Sea
(nine-patch) on pages 63, 105, and 119 use
the split-complementary color scheme.

Lovely Triadic Fuchsia

Aqua blue and golden-yellow are fuchsia’s strik-
ing triadic partners. Delectable Mountains uses
fuchsia in its triadic color scheme on page 47.

L}

Triadic

’//

S
|
‘ﬂv

Fly Away
Triadic

R

wWv

Fly Away
Split-Complementary

Split-Complementary

Split-Complementary
Fuchsia with Spring Green
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D U | C I I I l I L L (5-patch pattern) in four different blue-violet color schemes
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A 'S FANCY
N N CY (four-patch pattern) in four different purple color schem es
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chapter seven

RAM BUNCTIOU§M o
REDS lie 1

The red spectrum is beautifully
vibrant and exciting. It moves

from warm orange-reds to red,
and then on to cool blue-reds and magenta.
No doubt you will find a color in this range
that fits your personality. This chapter is
divided into four color sections: red, orange-
red, blue-red, and magenta. Once you have
decided which red color you wish to use, select
your preferred color scheme. Then go rto
Chapter Two for color plan guidelines. If you
want to learn about color scales, value, or
color temperature, refer to Chapter One.
Have fun working with some of the warmest

colors on earth.
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RAMBUNCTIOUS
RED AND ITS FAMILY

Red elicits excitement, intensi- A
ty, and fervor. Anger, passion, g
love, bravery, blood, strength,

life, and fire are all rightly

bound to the emotional, men-
tal, and physical images of the
red color family.

Red affects the eye’s retina more than any
other color. Because of this, red can raise blood
pressure, quicken the pulse, and increase the
breathing rate and muscle activity.

Pure red is an exciting color to use. Red’s tints
are luscious, lovely pinky corals. When red is
blackened, it changes from the pure red to
beautiful reddish rust, and then ro a rich
brown. The tones are lovely. Tones include
dusty corals, pinky grays, and mauve.

Monochromatic Red
If you want to work monochromatically, use
tints, shades, and tones along with pure red.

Butterfly at the Crossroads
Monochromatic

The hues on this page can be used monochromatically or they
may be used in any other color scheme that includes red.

Tints (red + white)

ITFY]
(1)L}
1
)
|

Shades (red + black)

Tones (pure red + gray)

Tones (light red + gray)

Tones (dark red + gray)

RAMBUNCTIOUS REDS
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Complementary
Red and Aqua Green

Red and Its Complement Aqua Green

Red's complementary partner is aqua green.

These two colors work gloriously together. A

fabric selection is shown at the right. If you use —__ . __-
green instead of aqua green for red’s comple-
mentary companion, the beauty of your design
is compromised, because green is not red’s nat- Camplementary
ural partner. As you can see, green does not lie

opposite red on the color wheel. QN /

IIIIIII 'IIIIIIIIII

Complementary

Burterfly at the Crossroads
Analogous Red Complemmonsy
You can create a visually harmonic design by
using red and its close neighboring color fam-
ilies. Use three, five, or seven color families
in your analogous design. Generally, red will
be your center color, but you can also place it
on either end of your color span roo.

Analogous Butterfly at the Crossroads
Analogous

W

“
g
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Red’s Split-Complementary Colors
Red is lovely in a split-complementary design.
You can place it in the middle of three, five, or
seven analogous hues. Its complement, aqua
green, creates a wonderful temperature change.
Likewise, red can become the complementary
temperature-shifting color while aqua green
and its neighbors form the analogous range.

$— %

Split- Butterfly at the Crossroads
Complementary Split-Complementary

Red’s Triadic Partnership

The triadic partners with red are yellow-green
and blue. Many beautitul hues can combine to
make a very striking design. A fabric selection
can be seen at the right.

| Tr:ia;ic\ N
> _
=
o
nr

Butterfly at the Crossroads
Triadic

Split-Complementary
Red with Aqua Green
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GLOWING ORANGE-RED
AND ITS COLOR FAMILY

Pure orange-red, a color with ﬁ
slightly more yellow in its SaSS
makeup than red, is beautifully
rich and warm. It is the color of

vine-ripened tomatoes, strawberries, oriental

poppies, and dozens of other stunning flowers.

The orange-red tints are a lovely blend
between coral and peach. As orange-red is
darkened with black, its hues rurn into warm
orange-red rusts and scrumptious orange-red
browns. Orange-red’s shade scale has excep-
tionally beautiful rusts and browns. The
orange-red tones include salmon, as well as
subtle wintry hues.

Monochromatic Orange-Red

If you would like to work solely with the
dynamic orange-red family, select hues from
the tint, shade, and tone scales, along with
the pure color. A selection of fabrics can be
seen below.

£

Orange-Red Fabrics

Bachelor's Puzzle
monochramatic

110 COLOR PLAY

The hues on this page can be used monochromatically or they
may be used in any other color scheme that includes orange-red.

Tints (orange-red + white)

Shades (orange-red + black)

Tones (pure orange-red + gray)

Tones (light orange-red + gray)

Tones (dark arange-red + gray)




Orange-Red and Its Complement

The warmth of orange-red is beautifully cooled
by the lovely aqua blue hues. Bachelor’s Puzzle
is shown in a complementary plan on page 118.

T T e ——
Complementary

Complementary Bachelor's Puzzle
Complementary

Analogous Orange-Red

There are numerous analogous possibilities
when using orange-red as your dominant color
using three, five, or seven colors. You can posi-
tion orange-red in the center or at either end of
the range. The Bachelor's Puzzle pattern on
page 118 shows this harmonious color scheme.

Bachelor's Puzzle
Analogous

Playing with Split-

Complementary Colors

Orange-red and its analogous colors are beau-
tiful together with complementary aqua blue
providing the temperature shift. This combi-
nation is shown in Bachelor’s Puzzle on page
118. For a different effect, orange-red can be
used as the temperature-changing complemen-

il

S;Et— Bachelor's Puzzle
Complementary Split-Complementary

tary color (page 88).

Orange-Red’s Triadic Partnership
Orange-red’s triadic partners are spring green

and blue-violet. These color families work

Bachelor’s Puzzle on page 118.

o= =S

beautifully together, as you can see in
4 i ] Triadic

y . B
%z

A

3

Bachelor's Puzzle
Triadic
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BONNY BLUE-RED

The hues on thi be used monochromatically or th
—AVERY COOL RED may be used in'any Gther color scheme that includes bllse-red.

Tones (light blue-red + gray)

Tones (dark blue-red + gray)

Tints (blue-red + white)

Shades (blue-red + black)

Tones (pure blue-red + gray)

If you prefer a slightly cool red,
you may wish to work with lus-
cious blue-red. Blue-red’s tints

are cool, beautiful pinks. The
shades are very rich. Cranberry and maroon
appear as black is added. The luscious tones
have a hint of wine in them. Light-colored tones

move from a slightly grayed pink to mauve.

Monochromatic Blue-Red
As you can see, the tints, shades, and tones of
blue-red would be wonderful in a monochro-

matic plan.

Storm at Sea
Monochramatic
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Blue-Red’'s Complementary Partner
Blue-red and its complementary partner blue-
green create a beautiful combination, Storm M
at Sea in a complementary plan is shown on
page 119. A lovely fabric selection is shown at QO

the right. Storm at Sea
Complementary

IIIIIIl IIIIIIIIII o

Complementary

Blue-Red’s Analogous Combinations
You can work with three, five, or seven analo-
gous colors with blue-red in the center posi-
tion. Also, you can make blue-red an ourer
color in the range. The nine-parch Storm at
Sea on page 119 is shown in an analogous plan.

7

Analogous Storm at Sea
Complementary

n\\

-l""‘

Analogous

Complementary
Blue-Red with Blue-Green

RAMBUNCTIOUS REDS
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Blue-Red’s Split-
Complementary Possibilities

The smallest split-complementary color com-
hinarion uses blue-red, magenta, red, and com-
plementary blue-green. Storm at Sea (nine-
patch) can be seen in a split-complementary
plan on page 119.

v ¥

Split- Storm at Sea
Complementary Split-Complementary

Blue-Red’s Intriguing Triadic Partners
Blue-red creates wonderful color play with its
two triadic partners chartreuse and cerulean
blue (sky blue). Storm at Sea is shown in a tri-
adic plan on page 119. A fabric selection can

be seen on the right.

Tri-adic. g >

Storm at Sea
Triadic

Blue-Red, Chartreuse,

Triadic

and Cerulean Blue



MAGNIFICENT MAGENTA

Besides being a glorious color,
magenta is one of the three pri-
mary colors on the Ives Color /
Wheel (page 11). Pure magen-
ta is strong and refreshing. Magenta’s tints are

cool pinks and its shades are gloriously rich.
When magenta hues are toned, their subtle
coloring changes to lovely mauves and breath-
taking, rich wine hues.

Monochromatic Magenta
If you wish to use only the magenta family
in your design, use it with its tints, shades,

and tones.

;

Celebration
Monochromatic

The hues on this page can be used monochromatically or they
may be used in any other color scheme that includes magenta.

Tints (magenta + white)

1A
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Shades (magenta + black)

Tones (pure magenta + gray)

Tones (light magenta + gray)

Tones (dark magenta + gray)
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Magenta and Its Complement Green
Magenta looks fabulous with green, its com-
plement. These colors can create a glorious
design (page 62). A fabric selection can be

Complementary

seen on page 50.

Magenta and Its

Analogous Opportunities

Magenta and its neighboring colors can create
quite a dynamic combination. Generally
magenta would be in the center position, but
you can slide it to one of the outer edges of the
color range too. A fabric selection is shown on

a - A
i e

Analogous Celebration

Analogous
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S I{/_l,_=

Analogous

AP
%

Celebration
Complementary

N/

Complementary

Analogous

Magenta




Playing with the Split-
Complementary Possibilities

Magenta used in a design with its analogous
hues and its complement, green, can be quite
stunning. A striking variation would use
magenta as the complement with green and its
analogous colors playing opposite. A split-
complementary fabric selection is shown at
the right.

Magenta’s Triadic Partnership
Magenta and the other two primary colors,
yellow and turquoise, create the popular pri-

mary triadic color scheme. An example of

magenta in a triadic color plan can be seen on
page 46 and in quilt photo 68C.
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Toadic /j

T— Triadic

-

Celebration
Split-Complementary

Wea)

?j..

Split-Complementary

\/
7'\

Celebration
Triadic

Split-Complementary
Magenta with Green

RAMBUNCTIOUS REDS

117



(five-patch pattern) in four different orange-red color schemes

S PUZZLE

BACHELOR'

Complementary

Triadic

Split-Complementary

COLOR PLAY



STO RI I J \T S EJ \ (nine-patch pattern) in four different blue-red color schemes
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chapter eight

UTRAGEOUS
ORANGES polloworan

The orange color spectrum
includes  orange, vyellow-

orange, and orange-yellow.

Pure orange is an outrageously
beautiful color. Gently colored spring flowers,
vibrant summer blooms, and magical aurum-
nal hues use this warm color spectrum with
marvelous effect. Sunsets paint the sky with
streaks of vivid oranges that vibrantly dance
across the sky. This chapter is divided into
three color sections: orange, yellow-orange,
and orange-yellow.

If you enjoy working within this color range,
select one of these as your dominant color for
your forthcoming project. Decide which color
scheme you would like to use. For dertailed
information about each color scheme's charac-
teristics and guidelines, go to Chaprer Two. If
you would like to review guidelines for color
scales, values, intensity, or color temperature,
turn to Chapter One.
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OUTRAG EOUS ORANGE—lTS The hues on this page can be used monochromatically or they
PERSONAL'TY AN D FAMILY may be used in any other color scheme that includes orange.

Pure orange lies halfway \% Tints (orange + white)
between magenta and yellow :

on the color wheel. It is filled GOSN

with energy and warmth. :

Family members include rust, brown, apricor,

and salmon. Delicate or bold, the orange fam-

ily holds an enticing beauty of its own.

Shades (orange + black)

Orange’s Monochromatic

Color Scheme

The orange family makes a stunning mono-
chromatic quilt. A selection of fabrics is
shown below.

Tones (pure orange + gray)

' Tones (light orange + gray)

(bl
! 'I

' 1

King David's Crown |l
Monochromatic J

Tones (dark orange + gray)

Orange Fabrics

OUTRAGEOUS ORANGE
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Complementary Oranges

Orange and turquoise elicit the extremes of
hot and cold. Storm at Sea is colored in a com-
plementary plan on page 89. A complemen-
tary fabric selection is shown on page 84. As
you can see below, blue is not the complement
to orange, as it does not lic opposite it on the

color wheel.

Cornplementary

< g
UIN PR

Complements Not King David's Crown
Complements Complementary

Analogous Orange

Use orange analogously for a beautiful color
blend. Bachelor’s Puzzle and Through the
Looking Glass on pages 118 and 129 use
orange analogously.

éﬁ "}5'_—.“:

I&.‘.ﬁiﬁ

[\ YRS
Analogous King David's Crown
Analogous
\\ | // f!l'r
-—"
===
# Analogous —
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Split-Complementary Oranges
Orange is beautiful in a split-complementary
setting with turquoise creating a cool temper-
ature shift. (See quilt photos 74A and 74B.)
Generally a three- or five-color range is used,
with orange in the middle position.

— \ r wah‘.

S|:;1}t— King David's Crown
Complementary Split-Complementary

Orange’s Triadic Color Scheme
Because orange lies halfway between magenta
and yellow on the color wheel, it is considered
a secondary color along with green and violet.
These hues, with their color families and
blends, create beautiful design opportunities.
A fabric selection is shown on page 51. Orange
is used with its triadic partners in Stepping
Stones on page 62.

IBN d_

L
A

King David's Crown
Triadic



WARM, GLOWING
YELLOW-ORANGE

Yellow-orange lies next to \
orange on the color wheel. It

is a warmer color than orange
due to its closer positioning to
yellow. We frequently see yellow-orange in
sunrises and sunsets. The gentle tints from the
yellow-orange family can be seen at the right.
These beautiful hues include the refreshing
color of orange sherbet. Shades lean toward
warm yellow rusts and warm browns. The
yellow-orange tones vary depending on their
values. However, all are muted.

Yellow-Orange and lIts
Monochromatic Color Schemes

If you want to create a design specifically with
yellow-orange hues, include its tints, tones,

and shades.

Through the
Looking Glass
Monochromatic

The hues on this page can be used monochromatically or they may
be used in any other color scheme that includes yellow-orange.

Tints (yellow-orange + white)

Shades (yellow-orange + black)

Tones (pure yellow-orange + gray)

Tones (light yellow-orange + gray)

(i
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Tones (dark yellow-orange + gray)
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Analogous
Yellow-Orange

Yellow-Orange and

Its Lovely Complement

Yellow-orange has a beautiful complement—
cerulean blue (sky blue). You often see this
partnership in sunrises and sunsets. A comple-

mentary color scheme with Through the
Looking Glass can be seen on page 129. Through the

Looking Glass
Complementary
IIIIII I IIIIII'III Cornpile;nentary

Complementary

Yellow-Orange and

Its Analogous Possibilities

If you love warm colors, you will enjoy working
with yellow-orange in an analogous setting.
Place yellow-orange in the center position or
have it as one of the outer colors on the range.
Through the Looking Glass on page 129 is an
example of yellow-orange in an analogous
scheme. A fabric selection is shown at the right.

>

Analogous Through the
Looking Glass
Analogous
\\ |I///
#

T\

- Analogous
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Yellow-Orange and Its Split-
Complementary Temperature Shift
Yellow-orange is beautifully enhanced in a
split-complementary color scheme. Cerulean
blue creates a soft coolness amidst yellow-
orange and the other warm colors (see quilt
photo 69B). If you want a cooler design, let
yellow-orange be the complement to cerulean
blue and its analogous neighbors. A fabric
selecrion can be seen at the right. Through the
Looking Glass is shown on page 129 in a split-
complementary plan.

The Fantastic Yellow-Orange Triad

If you would like to create a design with an
exceptional color combination, consider the
yellow-orange, blue-green and red-violet triad.

You can use the pure hues along with any of

their tints, shades, and tones. Through the
Looking Glass is colored in a triadic color plan

Triadic

Triadic

' *//
E"’H 0

Through the

Looking Glass
Triadic

N7
7\

Through the
Looking Glass
Split-Complementary

Split-Complementary

Split Complimentary
Yellow-Orange with
Cerulean Blue
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THE GENTLE HUES OF
ORANGE-YELLOW

Orange-yellow is a warm, pure
color which lies halfway
between yellow and orange. It
radiates a beautiful glow since it
is so close to yellow. It is rather an important
color in the color wheel, because its comple-
ment blue is so very popular. The hues of gold-
en apricots and cantaloupes come from the
orange-yellow family.

The soft orange-yellow tints can be seen at the
right. These delicate hues are well suited for
spring imagery. As black is added to orange-
yellow, warm tans and beiges are created. As
more black is added, warm yellow-browns
appear. Toned orange-yellow hues are ever so
subtle and slightly veiled.

Using Orange-Yellow

in a Monochromatic Plan

If you want to work only with the orange-yel-
low family, you can combine the pure hue with
many of its tints and shades.

Ilusionary Star Il
Manochromatic
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The hues on this page can be used menochromatically or they may
be used in any other color scheme that includes orange-yellow.

Tints {orange-yellow + white)

el
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Shades (orange-yellow + black)

Tones (pure orange-yellow + gray)
Tones (light orange-yellow + gray)
G
||!J g
Tones (dark orange-yellow + gray)




Orange-Yellow and

Complementary Blue

Many people are surprised to learn that
orange-yellow’s opposing partner is blue.
Sunsets and sunrises often display this comple-
mentary combination. It can be a very sooth-
ing partnership. A fabric selection is shown at
the right. The pattern Laurel Wreath on page
90 shows this partnership.

JRNRRERE  CORRARE

Complementary

Orange-Yellow and Its Many
Analogous Possibilities

Orange-yellow and its warm analogous neigh-
bors can provide lots of excitement in a design.
Choose to work with three, five, or seven col-
ors, using orange-yellow in the middle or outer
position (see quilt photo 72A). You can see
orange-yellow used analogously on page 129.

Analogous llusionary Star ||
Analogous

- Analogous

fl

lllusionary Star Il
Complementary

Complementary

Complementary
Orange-Yellow and Blue

OUTRAGEOUS ORANGE 127



Orange-Yellow and Its Split-
Complementary Options
The beautiful temperature shift in the split-
complementary color scheme enhances
orange-yellow greatly, as blue gives the design
a sense of coolness (see quilt photo 7A).
Generally orange-yellow is placed in the cen-
ter position of your analogous color range. If
you want a cooler design, consider placing
orange-yellow in the complementary position,
with blue and its analogous neighbors provid-
ing cool, refreshing contrast. A fabric selection
can be seen at the right. Orange-yellow is the
temperature-shifting color in Laurel Wreath
on page 90.

Orange-Yellow’s Triadic Partners
Orange-yellow’s beautiful triadic partners are
aqua-green and purple. They are stunning
together. A fabric selection can be seen on
page 100. Nancy'’s Fancy on page 105 uses this
triadic partnership.

! ‘
llusionary Star |l

Triadic
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lllusionary Star Il
Split-Complementary

Split-
Complementary

Split-Complementary
Orange-Yellow with Blue
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130A GRANNY'S STAR, |
Susie Ernst, Petaluma, Ca

mmerman’s

rk & I’;i

e’s Quilt in

1997, inspired

1Chine q|1||'|+n‘;

| 30C THE SWAGMAN, 1993, 45" x 44"

Beth Miller; Kambah ACT, Australia

vepired The

wagman, The subtle, toned fabrics are in

!"EQD:F‘.E“_ with the quilts mood.
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|31 A NOVEMBER. 1998, 60"
Diana Voyer, Victora,
Brtish Columbia, Canada

MNovember's wind and rain on
Vancouver Island mspired this Snail's
quilt. The subtle
imagery reflects the sea and sky
merging. The bits of yellow and

Trail patter

:').-'H_’Ig!" relate to the l;l"l"f. autumn
days from the previous season.

1318 IN EN UIT;
INSPIRATIE EM UITSTRALING

(In and out; Inspiration and Radiance),
1998, 57" = 57"

Manan Henstra, Aerdenhaut. The Netherlands.
que, Marian
blended various colors from light to dark and dark to
light, creating this subtly stunning design The value
:'}'l-irlg‘,‘.’f\ create a lustrous effect

Llsing the calo

131C AWALK IN WINTERWHEELING
1939, 1998, 31" x 43"
Kathryn Vitek, Rockwille, Maryland

This clever quilt was des
ts Kathr fath

quilt was made entirely o

2 from family photos. It
-and herself. Unbelievably.
old neckties, Kathy

S mother,

this wintry

N,

hand-panted some neckties for the loreground
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chapter nine

IRRESISTIBLE

ILLUSIONS

Some of the most fascinating illusions to pique our imagination are pre-
sented in this chapter. Use illusions in traditional quilt settings, nature
scenes, or any other designs. Whether you are working with blocks or
appliqué designs, the illusion of depth enhances quilts. The impression of
light created through color play can create depth, luminosity, luster,
shadows, highlights, and transparency. These illusions are fun to use and
amazingly easy to create. Select your favorite illusion, then follow the
guidelines for creating it in your design. As you gain experience, choose
other illusions to explore.,

THE ILLUSION OF DEPTH

Creating Depth Through Atmospheric Perspective

As a scene unfolds before your eyes, you will see clearly the color and
details of the foreground objects. As land elements and other objects
recede into the distance, they become grayer in color (more toned),
lighter in value, and less clear in detail (see photos at the right). This
phenomenon is called armospheric perspective, aerial perspective, or
depth. Photos 9B and 6 show quilts that use atmospheric perspective.

If there is little value change between two land elements, such as moun-
tains, it means these two elements are relatively close together (the first,
second, and third hills in the top photo, e.g.). If there is strong value con-
trast between land elements, the distance berween them is great (the
third and fourth, fourth and fifth, and fifth and sixth hills in the top
photo, e.g.). Therefore, if you want to create the impression of vast dis-
tances between elements or design layers, value differences must show
clearly. If you want elements to appear close, keep the values similar.

Traditional Patterns and Atmospheric Perspective

If you want to create depth in a traditional design, select a block pattern
that can visually read as having three or more layers (see blocks at the
right). Innumerable patterns can be used.
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To create visual layers in your block pattern, select fabrics carefully.
Colors must be more toned (grayed down), values must be lighter, and
details must be more obscure as each layer moves back. Backgrounds
work best when the fabrics’ designs are mottled, blurred, solid-colored, or
inconspicuously patterned. Backsides of fabrics often work well. If a clear
hue or a pronounced print is used in a back layer, it will pop out or move
forward visually. This will spoil the illusion of depth. Traditional quilts
that show good depth can be seen in quilt photos 7A, 33B, and 68C.

Creating Depth by Overlapping

The overlapping of objects often creates the illusion of close-up dimen-
sionality. Whenever an object or shape is placed on another, we assume
the top object is closer than the lower one. The flowers in the photos
illustrate how overlapping creates close-up dimensionality. Quilts using
this form of dimensionality are shown in quilt photos 33A, 35A, 68C,
and 130C. Also, overlapping objects is a common way to create dimen-
sionality in the distance. In a picture or scene, overlapping enhances the
dimensional effect (see quilt photos 67C, 72A, 131C, and 141B, and
photos at the right).

Reducing Size to Create Depth

The illusion of depth is accentuated when objects become smaller as they
move away from the foreground. Using lighter and grayer fabrics with
little or no strong patterning can enhance depth further. Both picture
and geometric designs can use this visual technique (see photos 70A

and 141B).

As fabrics become lighter, grayer, and less distinct (more blurred),
objects appear to recede into the distance.

As objects move away from the foreground, they appear smaller.

As objects move away from the forground,
they become smaller.
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Enhancing Depth Through Pattern and Textural Contrasts
Depth can be enhanced by contrasting textures. In nature, strongly col-
ored objects or dark elements appear closer to us than grayed, muted col-
ors or blurred images. In fabric, precisely printed, strong, or colorful
designs attract our eyes easily. Therefore, they are most appropriate for a
foreground. Mottled, blurred, or unclear designs tend to recede.
Combining precisely printed, strong, or colorful patterning with blurred
patterning creates a spatial difference between the two contrasts (see fab-
rics at right). (See quilt photos 65A, 67D, 68C, 73A, and 131A.)

CREATING THE ILLUSION OF LUMINOSITY

The sun, candlelight, and electric lights generate their own light sources.
This glowing effect is called luminosity. Anything that glows or appears
to glow is luminous. Sunrises and sunsets provide us with daily examples
of luminosity. You can create luminosity in quilts, regardless of technique
or design style (see photos 5B, 67A, 68C, and 131A).

Usually luminosity is created with pure colors, tints, or slightly shaded
]'llll_'.‘h TilL'NL' L‘lt"rll’ i '-‘IUI‘S dare |11L'“ hlIl'I'l'lll[lL]L'{I }1\ lll[lL'LI l]llL'h. ThL‘ sur-
rounding grayness accentuates the clearness of the pure, tinted, or shad-
ed hues, thus creating a luminous effect. Sometimes this grayness is very
subtle as it surrounds the clear hues. At other times, the tonal contrast is

quite pronounced.

If you do not have clear colors for your design's luminous area, use slight-
ly toned hues as a substitute. Make certain the glowing area’s surround-
ing hues are noticeably grayer in comparison. If a tonal (grayed) contrast
cannot be seen, the luminous illusion will not appear. In Glowing
Pineapples and Fortissimo in Plum (photos 141D and 143) the glowing
areas are created with toned fabrics. However, the surrounding fabrics are
considerably more toned; thus, luminosity appears. Also, make certain
the luminous area is small compared to the total surface design. If it is too
large, the illusion is lost. Purchase fabrics that appear luminous, or make
your own luminous fabric with narrow strips or small fabric pieces.

Create luminosity by surrounding clean, clear-colored fabrics with toned fabrics
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Strongly patterned fabrics advance
in a design while fabrics with blurred
patterning tend to recede.




Using Luminosity in Traditional Patterns

Almost any rtraditional pattern can be enhanced by luminousity.
Luminosity can be used within each block pattern, or you can create an
overall luminous area. If you wanlt Lo create lumming sity within each block,
select a pattern that has one or more shapes that will readily appear lumi-

nous when the colors are effectively applied (see blocks below).

Luminous qualities can be found in some fabrics.
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CREATING THE ILLUSION OF LUSTER

A reflection made from a luminous object is called luster. Luster is quite
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common in nature. Sunlight falling on water creates luster. The moon’s

change. The light areas create the appearance of the reflecred light.
Luster is soft and subtle when there is very little value change between
{IIC “gh{l.‘ﬁl }l]l\] \]HrkL'.‘{ }lllL'.\. “ CUIHT \-';"IIHC.‘\ dare st r“['l,‘___!]y L:I.]T“r'(i!"ik.'ll, [IIL'
luster can be quite dramatic. Moving from a blush tint to a dark shade
within a small area creates the most intense luster. Photos [, 34A, 68B,
68C, 70C, T1A, T1C, 74B, 131B, and 141C show quilts which use luster

in their designs.
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Luster in the Foreground

You can create luster in hundreds of traditional blocks with a little imagi-
nation. Vertical, horizontal, and diagonal design bands are great places to
incorporate luster. Making small value changes in your fabrics—moving
from light to dark—is the key to creating luster within a shape or an area.
Many fabrics already have value change in their designs, so you can use
those to your benefit. Also, you can create your own lustrous fabric by
sewing fabric strips with different value-change combinations (such as light
to medium or medium to dark). Once you have made a variety of lustrous

strip sets, you can cut the fabric for your design.
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Mexican Cross Duck and Ducklings

Luster can be created by combining fabrics that have progressive value changes.

Placing Luster in a Block’s Background

You can strategically place luster within your block’s background. A very
basic pattern, such as Spinning Around the Block, Pinwheel, or Fly Away
works well.

‘ F .‘F{

b

Pinwheel Spinning Around the Block Fly Away

Making a Lustrous Background

F( i g t‘.x('.i‘p] 1 }nll] \]Tll!n?\, you may want to create a Illf‘i“’( NS l‘.}l('.l\'}_{'l'( 'll."'l(l \\'i[h
the foreground design appearing to float above it. To do this, subtly change
the values of your background as you move from one area to another (at
right). The lightest area can be in the center, at the edges, at the bortom,
at the top, in one of the corners, or wherever you would like it.
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Lustrous background treatments can
be created by changing values in a
quilt’s background (Woven Star).



CREATING THE ILLUSIONS OF
SHADOWS AND HIGHLIGHTS

Shadows and highlights are marvelous illusions to incorporate in your
designs. The results can be breathtaking, if you give care to color choic-
es. Observe how colors change on flowers, snow, grass, and sand as shad-
OWS Aare [‘()[’lllcll. AIHU UI’\SL‘I\’L‘ ll(\“' Strl)“g Sllllliglll creates h]u}lllghlb [8)3]
flowers, leaves, trees, and other objects. Having a color wheel in front of
you will make it much easier for you to select your colors and fabrics for
your highlights or shadows.

Creating Shadows

A shadow is created when an object stops light rays from continuing on
their intended path. This blockage diminishes light and thus casts a
S]‘i:ldt'}w. Il"}i .‘\'llrrlri-“iillj_: Lo ri‘.HIiZ(’ Th?” In nature ."il'l'.l(]”“‘."'- are not {'.(]Il)rl"ll
gray or black. Instead, shadow coloring moves toward violet, the darkest
and lowest color on the color wheel. Specifically, an object’s shaded color
lies somewhere between the object’s original color and violet. Examples

()f 1'11(1Cl\'h \\-'il]] shading Aare Sh()\&’[l hu[m\-‘.

“YY W

Shadows created Shadows created Shadows created Shadows created
with shades with tones with shades with tones
(Beyond the Reef). (Beyond the Reef). (Rolling Star). (Rolling Star).

Besides moving toward violet, a shadow's color must be more shaded
(blackened) or more toned (grayed) than the object’s original color.
There are multitudes of hues you can use for any color’s shadow. Your
choice will depend on how deep you want your shadow (how far it moves
toward violet) and how toned or shaded it will be. If you want a slight
shadow, move one or two steps downward from the original color along
the color wheel. In addition to this color change, select a fabric that is
darker or grayer than the original color. If you want a deeper shadow, drop
1o a lower color on the color wheel and make the color considerably more
shaded or toned. A selection of colors and a few of their shadow options
are shown on page 138. If your original color is very dark, then its shad-
ow will be quite deep.
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Golden-Yellow in
light, medium, and
dark shadows

medium, and dark colors have darker
shadows hues for shadows

Spring green in light, ’ Shaded or toned

f

Creating Highlights

A highlight is an area that is strongly filled with light. Extreme sunlight
causes objects to appear as if they are drenched with sunny warmth. This
flooding of sunlight on an object can be subtle or very intense. To create
a highlight in a design, use a color for the highlighted object that has
more yvellow in its makeup than its original color. Consequently, move
your highlighted color upward on the color wheel—heading toward yel-
low. In addition, the highlight should be more pure than the original
color in order to look realistic.

If you want a slight highlight, move one or two steps upward toward yel-
low on the color wheel. If you want a brilliant highlight, move farther up
the color wheel. Examples of colors and their highlights are shown at right.
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lllusionary Star Spinning Around Bachelor's Puzzle Wedding Ring
the Block

Using Highlights and Shadows in Your Designs

When creating a nature scene, try to incorporate highlights and shadows
whenever possible. Study your original photograph to see where the high-
lights and shadows are placed. Imirare whart you see as closely as possible. If
you are using a design that does not show highlights or shadows, try creat-
ing your own lighting effects. You can make your design more realistic—and
more interesting—if you do. Use fabrics that effectively create the illusion
of highlights or shadows (see right) or create your own fabric combinations.
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CREATING THE ILLUSION OF TRANSPARENCY

A transparent object is one you can see through. An opaque object can-
not be seen through.

Transparency appears when an area or shape seemingly lies transparently
on top of either another transparent object or an opaque area or shape.
Sometimes a transparency illusion is created quite by accident. Sometimes
a fabric provides its own transparent effect (see right). You can also make

your own transparency by careful placement of fabrics and colors.

Transparency is created with three colors—two parent colors and the
transparent offspring color. Generally, one parent color appears transpar-
ent while the other parent color appears opaque. The selected offspring
hue determines the parents’ roles. If the offspring color is more like par-
ent A, parent A will appear to transparently lie on top of parent B. If the
offspring is more like parent B, parent B will assume the transparent role.
If the offspring color is midway between both parents in color and value,

l‘(ll}‘l L'UlUl'S can appear [.l‘}-ll"lh']"'dl't‘l’l[‘

Both colors are opaque; no Yellow is transparent; green  Green and rose are transparent;
transparency is present. and rose are opaque. yellow is opaque.

Working with Transparency
To create realistic transparency, have a color wheel beside you (see page
11 or 137). Select your parent colors. Blend rhese colors with pencils,

crayons, or paints to find a transparent option.

Fabrics showing transparency

The offspring color is midway between
the two parent colors.
Either color can appear transparent.

|III’_I‘II’|I
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Transparency combinations with parent colors

from the same color families.
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It is easy to create transparency using two colors that are in close prox-
imity on the color wheel or from the same family. The overlapped off-
spring color will be a hue lying between the two on the color wheel

ﬂlll'lt)llgh [ht‘ \-"c'llllL‘ }111d C(ll(]l' SL‘?llL' may l‘L‘ Llil.[.l_'l'l_‘llf.. TIIL‘ p:-irunl C{Jll}['

closest to the offspring hue will appear transparent.
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Yellow and chartreuse are the domi-
Cc nant parent colors in rows A and C
because the transparency hue is clos-
er to them than the other colors. In
rows B and D, orange-red and aqua
D l!m blue are the dominant colors.Various
transparent possibilities are shown.

If you want to use transparency with your favorite color and its comple-
ment, play with your pencils, crayons, or paints to establish the trans-
parent color. Tones are created when complements are mixed, so these
transparent blends can be difficult to discern.

Transparency is more difficult to create when colors are used that are not
closely related. Use your color pencils, crayons, or paints to find trans-
parent possibilities. Usually color combinations far from each other on
the color wheel will appear veiled, muddy, or toned. A selection of unre-
lated color partners that show transparency is shown at right.

Using Transparency with Traditional Patterns

Many traditional patterns can be greatly enhanced by incorporating
transparency. Select patterns that have the possibility of two parent col-
ors coming together to create an offspring transparent color. A selection
of patterns are shown at the right.

Have a great time playing with illusions!
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quilts can live up to their visual potential!

Features 24 colors, their characteristics, and the
combinations that look fabulous in a quilt design

+ Sample fabric arrangements and stunning nature
photography make color concepts easy to
understand

* Learn how variations of pure color, tints, shades,
and tones affect the mood of a quilt

* Enjoy a luscious gallery of over 70 colorful quilts

Irresistible illusions you can create using color —
highlights, shadows, depth, transparency & more

“The wonderful format of Color Play is a joy to use.
Joen makes learning about color fun and interestings §

S——

—~Miriam Nathan Roberts, quilt artist and teacher

“AN quilters love color! Joen presents 24 glorious
colors in a unique way that you can easily translate
into your own dynamic quilts. The concise text, well-
organized illustrations, and beautiful quilts make
this a book every quilter should owr 9

—Judy Dales, quilt artist, teacher, and author
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